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FREDERICK GUNSTER 
TENOR 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, School Positions 

RABCOCK, 
Carnecie Hatt, 


Telephone, 2634 Columbus 


Coucert and Secured. 
MRS 


New York. 


TOWNSEND H. FELLOWS, 
BARITONE 

INSTRUCTION —SINGING—ALL BRANCHES. 

Oratorio, Concert and Church Repertoire a Spe- 

cialty Musical Director Church of the Atonement, 

N.Y Author, “Art of Singing.” Address, Fellows 

Musical Bureau, Carnegie Hall, N. Y. Phone: 764 


Circle 


ACCOMPANIST AND COACH, 
CROCKER, 
New 


3990 


MARY 5 
York City 


Rath Street, 


Telephone 


318 West 


Schuyler 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
F Performance 
s2 East 77th Street, New York, 
Tel. 3929 Lenox. 


ALBERTA PARSON PRICE, 


PIANIST—Pupil of Gabrilowitsch Soloist, 
Accompanist, I nsemble 


20TH 5T., Parson Paice Stupio 


a West 


MME. OHRSTROM-RENARD 
TEACHER OF VOICE IN ALL ITs 
BRANCHES 

Only Teacher of Anna Case. , 
Studio a * West 7 th St.. New York City. 
Phone, Columbus 3082. 


Res. 


JOHANNA BROCKS-OETTEKING, 
COLORATURA SOPRANO. 

Oratorio, Musicales. Five Languages. 
Also VOCAL TEACHER. 


Street 


Concerta, 


sayth New York. 


for West 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 





AMERICAN PROGRESSIVE PIANO 


SCHOOL 
GUSTAV L. BECKER, Director 

Complete theoretical and practical course, Exami- 

een + diploma, scholarships, lecture recitals, 

Competent teachers for beginners, 

Address. Secretary, 114 West 7ad St., New York. 


MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Annie Friedberg, 1425 Broadway, N.Y. 


Management 
st W N. Y. Tel. 1833 Col. 


Vocal Studic ad St., 





MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 
Mail Address; Fifth Ave., New Rochelle, N. Y. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall and 423 East 140th St 





E. PRESSON MILLER, 
TEACHER OF SINGING. 


626 Carnegie Hall. Tel. 1390 Cirele. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING, 


Address personally, 106 W. goth St. 
’ Phone, 3552 River. 


FLORENCE E. GALE, 
SOLO PIANIST 

Recitals 

Instruction, 

The Spencer Arms, 140 W 
Telephone, 


and Concerts 

Leschetizky Method 
Sixty-ninth St 
Columbus 3996 


ZIEGLER INSTITUTE OF NORMAL SINGING 
Mus. Anna E, Zinorenr, Director. 
Summer Courses, New York and Brookfield 
Center, Conn. 

Tel. 1274 Bryant. 








Me. and Mas, JOHN DENNIS MEHAN, 
INSTRUCTION. 
Phone, 1472 Circle, 


VOCAL 
Suite 70, Carnegie Hall. 
Residence, and Home for Students, Clifferest. 


For particulars apply, Caxnecis Hatt Srupro, 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING, 
1425 Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont. 





M. F. BURT SCHOOL 
Sight-Singing, Far-Training. Musical Stenogra- 
phy. Norma! courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 809 Carnegie Hall. 
Address Brooklyn School, 48 Lefferts Place 


ROSS DAVID, 
VOCAL 
The Rutland, 256 West s7th St., New York 


STUDIOS, 


Miss Susan S. 
Expert 
Coaching. 
Diction tm all 
languages. 


Mas. Henry Smock 


Positive 

Breath Con. We 5 Be ay a E, 

trol, Perfect = =YOCAL STUDIOS 

lacing. 

65 Central Park West, cor 66th St. 
Telephone, 7140 Columbus 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING, 
Director of the Brookfield Summer School of Singin: 


701 Carnegie Hall, N. Y. City 








LAURA E. MORRILL, 
TEACHER OF SINGING. 
Hotel Majestic, 72d St., at Central Park West, 
Phone, 2118 Columbus. New York. 


HELEN ETHEL 
M 6Y & 2, 


INSTRUCTION AND COACHING. 
Hall Tel. Circle 1350. 
Tel. 3583 Morningside. 


EDMUND J 


VOCAL 
703-4 Carnegie 
Res, 


PLATON BROUNOFF, 

Conductor Modern Symphony Orchestra. 
Conductor Russian Choral Society, ete. 
Voice Culture and Coach tor Opera and Concert. 

LECTURE RECITALS. 
West rrith St Phone, 8564 Cathedral 
New Yor«. 
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KARL BARLEBEN, 
VIOLINIST 
RECITALS AND INSTRUCTION 
Appeared repeatedly as soloist with the 
Boston Symphony Orchestra 
Street, Boston, Mass. 
Pitt F, Parker, 
Boston 


27 Dartmouth 
Exclusive management: 
149 Tremont Street, 


FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING, 
115 East 53d Street, New York. 


JACQUES L. GOTTLIEB, 
Conpucton N&iGHBORHOOD SYMPHONY ORCHESTRA 
Director, East Sive Housg Setriament Music 
SCHOOL, 

ENSEMBLE, TuHeoryY Music 
School, 815 Carnegie Hall, 
Yew York, 


Teacher or VIOLIN, 
Orchestral Trainin 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION 
435 W. 19th St., New York. 
Phone: Morningside 8200. 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING, 
Studio: 257 West rogth Street. 
*Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 
taa Carnegie Hall. 





MR. FRANCIS STUART, 
TEACHER OF SINGING. 
Pupil of Lamperti the Elder. 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artists,”— 
Francesco Lamperti. 


Carnegie Hall, Sridios 1103-4, New York City. 





Signor FILOTEO GRECO, 
THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 








WILBUR A. LUYSTER, 
Specialist in Sight Singing (Solfeggio). 
(Musical Director of Bapt. Temple Choir.) 
taught—-Successfully put into prae- 
tical use. 

Large Public—-Small Private Classes now forming. 
Individual work at any time. 

Madison Ave. Kes, Phone, 5469 J Bedford. 


Scientifically 


220 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Resid 4G y Park. 
Phone, 3187 Gramercy. New York City. 








SIGNOR A. BUZZI-PECCIA, 
VOCAL SPECIALIST. 


Teacher of Alma Gluck and Sophie Braslau. 
Studio; 33 West o7th St., New York. 


FREDERICK WHEELER, 


611 West ritth Street, New York Citv 


Phone 4740 Morningside. 


HARRY PATTERSON HOPKINS 
CONCERT PIANIST. 

296 Manhattan Avenue, 

New York City. 


Studio: 


HENRY T. FLECK, 
DEPARTMENT OF MUSIC 
Hunter College, New York City 
lelephone, Plaza 2443 





LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals. 
135 W. Soth Street, New Vork 
3786 Schuyler. 


Regneas Studios: 
Tel. 


LOUISE KELLOGG, 
TEACHER OF SINGING 
Tel. 


tait Carnegie Hall. 1350 Circle. 


GWILYM MILES, 
BARITONE 
INSTRUCTION 
Studio, 2231 Broadway 
(Elevator entrance, Soth ‘Street) 


Tel 4075 
Schuyler 


ALEXANDER. LAMBERT, 


792 Lexington Avenue, 
New York City 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Leschetizky Exponent. Carnegie Hall 


Studios 832-3, New York City. University of 
Vermont, urlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL: INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 


Baritone. Teacher of Singing. Lectures and recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 


Tuesday and Friday, 114 West 72d St. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y¥ 





CARL FIQUE, Puno é 
KATHERINE NOAK-FIQUE, 


Dramatic SoPprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 





PIANO INSTRUCTION— 
RAFAEL JOSEFFY METHOD. 
JACQUES S. DANIELSON, 
ASSISTANT. TO 
TIE LATE RAFAEL JOSEFFY, 


STUDIOS: 
Carnegie Hall, Steinway Hall, New York. 


Mail address, Carnegie Hall, New York. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West voth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Hotel Richmond, 70 West 46th Street, New Vork 





JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING 
Metropolitan (pers House, 1425 Broadway, N. Y. 
*hone, Bryant 1274. 


SIDNEY A. BALDWIN, 

InstRUCTION IN PIANO, ORGAN anD THRORY, 

Assistant Cor.ductor Newark Festival Chorus; BL 
rector of Music Allen-Stevenson School, New York 
City; Organist and Director St. James Episcopal 
Church, Newark. 

Studio: 847 Broad Street, Newark. 
Residence: 36 Halsted St., East Orange, N. J. 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, Mew York. 
Management: Lowion Charlten. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE, 
Special attention to tone production. 
i425 Broadway, Met. Opera House Bldg., NM. Y. 
Mail address, 11 Morgan Ave., Norw Cona. 





ARENS VOCAL STUDIO, 


The Ari of “Bel Canto” in all its Branches, 
308 W. 56th St. Tel. 3539 Columbua 
Send 12c, address Sec’y, for Booklet, 

“My Vocal Method.” 

New York Instruction Resumed October a, 1916. 





MME. ADELE LEWING, 
PLANISTE. 


Anthorized teacher of the Leschetizky Method 
Studio and address: 
Srursway Hatt, New Yor Cry, 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
1730 Broadway, Cor. soth St. 
Telephone, 789 Circle. 





EDWARD E. TREUMANN, 
CONCERT PIANIST—INSTRUCTION. 
Testimonials from Emil Sauer and Josef Hofmann. 
Studios: St. Nicholas Bldg., to42 St. Nicholas 
Ave., New York. Telephone, Audubon 5896, 

(Residence phone, Audubon 8613.) 





Mme. EMMA A. DAMBMANN, 
(Mxs. liermann G. FrigpMann) 
CONTRALTO 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 


Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ago East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors, 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


St. Thomas’ Church, Fifth Ave., and s3d St 
Lessons in Organ, Theory and Composition. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT 
76 East 86th St. 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrnist. 


Nine years of successful teaching and concertizi 


it Berlin. Will accept engagements and a limi 
aumber of pupils. 
Address: 25 West 126th St., New York. 
. "Phone, Harlem 3427 
[In Philadelphia Mondays. Address 1821 Dia 
mond St.] 





BRUNO HUHN, 
SINGING LESSONS 
4: West asth Street, New York 
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THE REYL-KRAHE VOCAL STUDIOS 


Sohool of Bel Canto Study of Repertoire 
New Studio: 68 West Eighty-second Street; Tel., 
Schuyler 10013. Branch Studio: Manhattan Court, 
College Point, New York; Tel., 
ADELE KRAHE | EMILE RE YL 
Celoratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 
Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn, 
18 Hamilton Terrace, New York. 


FAY FOSTER 


Coomermp, Voics Ineweem anp Coacu, 
Assistant Teacher to 
229 West rogth St., 


Flushing 1502-J. 











N. y Phone, Academy 1374. 





Entertainments arranged for Balls, Fetes, House 
and Garden Parties. 


Private Instruction in DANCING 


Aesthetic and Modern 
Marcaret S. Crawrorp, Saton pve Danse. 
147 W. 57th St., New York. Tel., Columbus 8119 


HARRY MUNRO Baritone 


Available for Oratorio and Song Recital. Teacher 
of Voice and Singing from the Mental Standpoint, 
Author of “Voice: It’s Origin and Divine | Nature.” 
CARNEGIE HALL - W YORK 


LEVY = 


Louise St. John WESTERVELT 


RANO 
TRACHER OF VOICE. 


Columbia School of Music 
509 S. Wabash Ave., Chicago 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Mariborough Street - 


MORTIMER WILSON 


: Theoretician 
pve in ~ phat and Composition, Orchestration 
and Conducting, Repertoire and Interpretation. 

Mackin Mus:c Scuoor, 10 W. t2ad St., 











s0=Z28r 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (etci Muste 


130 West 97th Street - New York City 





FLORENCE 


oTIs 


Soprano 
“Her voice is remarkabl 
and high, and great in mn Day 
—New Haven (Conn.) to. 
Courier, 


Mgt.: Foster & David, 500 Fifth Ave., 


a Reve 
oprano 





New York 





136 W. 83rd St., 
New York City 


Management, Briggs Bureau, Chicago 


wassiL1 [| , EPS 


CONDUCTOR, 
Symphony, Opera, Oratorio. 
THE POWELTON, PHILADELPHIA, PA. 


Garon WILLARD rs 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


E LaFor rge Murphy 


DRAMATIC weurp 
Oratorio—Concert—Recital—Pupils accepted. 
sooo Dorchester Av., Chicago. Phone, Kenwood 4042 


LOUISE 


MacMAHAN 


SOPRANO 
0 ©. 1708 Seed, Rew Terk 


h "6570 Audub 


























MARIE LOUISE TODD 


TEACHER OF PIANO 
Studio: Carnegie Hall . - New York 


SASCHA FIDELMAN 


CONCERT VIOLINIST 


Daniel Mayer, Times Bldg, New 
Studio: 124 East &th Street. 


SUE HARVARD, Soprano 


$ 1916-17 King Edward 
ase Business Address: 4 815 a td sti 1 aay 


SY! Or Improvep Music 
Stupy ror BEcinners. 

Send_ for information 

and booklets of Peseta Mrs. Carrie Louise 


Dunning, 8 West goth St,, New York City. 





Management: 
York. 








Mme. Marie Zendt 


SOPRANO 
605 Kimball Hall, Phone Drexel 2778 
Chicago, IL 


PAUL TIETJENS 


PIANIST AND TEACHER 
9 East soth Street, New York City 
Phone: Plaza 8255 


Raiph Cc O xK 


Composer 
Teacher of. ‘Singin 
Titan ra Yeouce Building 


MATHILDE JA BURG 


COSTUME RECITAL 
113 West troth St. ~ New York City 














ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Scala, Milan.) 
Teacher of Singing 

Specialist of “Voce Ppostata” ( 

Italian tone gincement), Grand Opera repertory, 


concert, oratorio, 
Tel., 7127 Riverside. 





177, West 88th St. N.Y, 


BUCKHOUT 


SOPRANO 
“The Singer of Dedicated Songs. 


265 Central Park W. (87th St.) 
Tel. 8368 Schuyler. 


ARTHUR M. BURTON 


BARITONE 
Chicago 


Fine Arts Building . - . : 
Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 

















MAXIMILIAN 


PILZER 


Vie@rnsriot 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 


BAS S QO 











FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N.Y. 


Address: 479 West 146th St., N. Y. 
Tel. 259 Audubon. 


BONCI 


SAYS: 


“in examining a student's voloe 
and herr ay a rom. talw 4 
Suggest to him te conse 
MADAME VALERI, There is no voloe defect that can 

escape er got notice, and that can- 
not be corrected by her ability, tremolo included, when bad 
pave A got gone so far as to cause looseness in the 


Z2zO& 














1744 Broadway, entrance on 66th St. side 


John Prindle SCOTT 


gee. More'gi 006 W.1150 Row Tork 
Comporerot HOHN O° DREAMS.” * “THE REVELATION.” Ete 














M 
A 
B 
E 
L , an o 
6132 K Chicago, Ill. 








Director Organ Dept. 


John Doane ‘vertonn 


University 
ORGAN RECITALS 
Management: Mrs. Herman Lewis, Inc. 
402 Madison Avenue New York ’ City 


” MAURER 


TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 








CONCERTS, ORATORIO, ETC. 


624 MICHIGAN AVENUE 
Pers. Address: 1430 Argyle St, Chicago, Ill. 


OHN B. MILLER, =» 


624 Michigan Avenue, Chicago, Iti. 


BULA DAWLEY 


SOPRANO—Pupil of D’Aubigne. 
1716 Waverley Place, St. Lo 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Halli 
Address, 144 East 150th Street, New York City. 

















uis, Mo. 























For Snseoenatian 
Addre 


Virgil Conservatory 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


MRS. A."M. VIRGIL 


11 West 68th St. 
NEW YORK 








Charles Cameron Bell 


TENOR 











ANDREA SARTO Baritone 


ORATORIO CONCERTS RE pause 
5000 preaawey, New York 
Phone, Audubon 6820 


MARIE B. TIFFANY 


602 Majestic Thee Bide. és Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


ONCERT PIANIST 
‘it May Smith 
60 Jefferson Ave., Columbus, Ohio. 


K LIBANSKY 


VOCAL INSTRUCTOR 


teacher, 
Berlin; 
Institute of 














Management: 





Eight ji leading 
Stern ‘onservatory, 
three years at 
Musical Art. 


Stadio: 212 W. S9th St.. New York City. 


eanmasen Concert 
Organist 
Studio 1203, Kimball Building, Chicago 


INSTRUCTION 


PIANO, ORGAN 
Conductor—Apollo Musical Club, Mendelssoba Club 





Columbus 2329 











Lazar S$. SAMOILOFF 


BARITONE 
Tae Art or SiNGine 


Indorsed by Chaliapin, Brogi, 
Sammarco, Ruffo, Didur, Sem- 
bach, Zerola, ete. 


Studio: 
3 Carnegie Halil, New York City 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CMICAGO, ILL. 


Katharine HOFFMANN sccowsms: 


WITH SCHUMANN-HEINK TOUR 
Home Address: St, Pavut 


S. oe Peas, 


jomee Chur 
aad and We nut Sts., Philedeiphis. 


ORGAN REC ITALS, INSTRUCTION. 

















MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 42ad Street New York 


Phone, Bryant 4422 


DILLING 


HARPIST 
Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bldg., Chicago 


~ % 





























LENOR—-COMPOS R 
“Song of the Canoe” “An Evenin * “A Little 
Red Ribbon” “Moonlight and Star wale cons 
Hotel Marie Antoinette, Broadway, 86th and ‘Bis ts. 
HALLET GILB BERTE Tel. 2740 Columbus 


MAURICE ARNOLD 


Composition, Orchestration and Conducting 
114 West 72nd Street New York City 


& TORPADIE, soprane 





E. Krehbiel writes, “A most ingratiat 
= ae artist, with a beautiful voice of pecu 
liarly sympathetic quality, m 1uch skill, and a 

A most charming stage be uring 
Address: MUSIC LEAGUE OF AMERICA 


33 West 42nd Street, 
FRANK 


POLLOCK 


OPERATIC TENOR 


Exclusive Management: Mrs. Herman Lewis, Inc., 
402 Madison Ave. (Carlton Chambers), New York. 


Telephones: Murray Hill 7058-280. 


New York 





_ SHEPHERD 


So prano 


] 
Concert, Oratorio Recital 
| Address: 


Music League of i. ho 
Aeolian Hall, N. ¥ 


HE. vw SURDAM 


Tenor — Conductor 


Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y. 


REUBEN H. 


“am DAVIES 


Concert Pianist 














HEAD OF 
PIANO DEPARTMENT 
Texas Woman's College, Fort Worth, Texas 








OLD-oNEW 
- | mya COTABLSVED 


"JOHN FRIEDRICH& BRO. 


279 FIFTH AVE..’ 
NEW YORK 
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Phone Morningside 7357 


HAS E|é ne ae 
CO a eel The Best Bargain is Quality— 


606 W. 116th St., New York 























= SOKOLSKY - FREID| VERA KAIGHN 
SOME pt Me re, | Pome iran SK Na he" 
GRIM Mi Contralto |= eae +} eer H 
pet) WILL RHODES. br 

TENOR 











{RIGHARDSON2™” 


E Management: Rasstet Snow, 4 E. Van Buren 
hone, Edgewater 2070 


MAY TE sates 


: MRS, JESSICA COLBERT 
San Francisco, Cal. 











ALFRED, D, SHAW| ARTHUR, DUNHAM 


ssalstet Fifth Avenue Presbyterian Church, New York 
(LIMITED NUMBER OF PUPILS ACCEPTED) 
713 N. BROADWAY, YONKERS, N. Y. 


CHARLES | CADMAN 


COMPOSER-PIANIST 











porls BARNETT 








maker 
@ Its continued use in 


sity, is the best proof 
qualities and durability 


T= Conover is one of the few great Pianos of 
today which is still being built by its original 


University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


such institutions as the 


of its satisfactory tone 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago 


MAKERS 











DELMAR YUNGMEYER 


PIANIST-ACCOMPANIST 


Lion & Hearty Buitpine, Cuicaco, It. 


MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 





VIOLA COLE 


——— 1A 18t ———— 
612 Fine Arts Bidg. CHICAGO, ILL. 














CONCERT PIANIST 
Studio: 100 Cornsate Bal) aw York City 


Knabe Piano Used 


.. GARTON 


AUDITORIUM BLDG. CHICAGO 


g = LUTIGER GANNON 


ONTRALTO 
624 Michigan / Avenue Chicago, Il. 


RICHARD KNOTTS 


BASS-BARITONE 
Oratorio — Concert — Recital 
1208 Keenan Bidg. - Pittsburgh, Pa. 





70Zm-4 














Karl SCHNEIDER 
And Assistants 
THE ART OF SINGING 


Repertoire, Concert, Oratorio, Orera 
1705 Chestnut Street Philadelphia, Pa. 


HERBERT MILLER & = 








AXEL SIMONSEN 


CELLO VIRTUOSO 
Los Angeles California 


emit CONCANNON 


Western Manager! i AN Bannister, The Orville, 
oth and Forest Ave., cas City, Mo. 


a BLONDHEIM 


BASSO CANTANTE 
38 West 129th Street, New York City 


THATCHER 


BASS-BARITONE 


N_ cid So. Michigan Avenue =: 3 Chicago. mh. 


ASCHENFELDER 


Studios : ww W. iinet i, ee ‘fork Phone Colombus 3375 


RAZEL LUCILLE PECK 


PIANISTE 


Permanent Address, Suite 1107, First National Bank 
Bidg., Pittsburgh, Penna. z " 


wm VVILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 











| Zoaacw 
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In Recitals of His Compositions and His Famous 
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CALIFORNIA TO HAVE 
STATE OPERA SCHOOL 


Mrs. Hearst and Others Advance Money for, Project— 
Lloyds and “Aida” Producers at War—Hertz 
Opens Symphony Season 





San Francisco, Cal., October 29, 1916. 

B. P. Miller, prominent member of the Bohemian Club, 
has been for many months at work on a scheme to establish 
a State school of grand opera, to be located in this city. 
Phoebe Hearst has endorsed the project and has made 
a donation which runs into several thousands of dollars. 
Support has been secured from all over the State, and the 
full plans and prospectus of the quasi-public enterprise are 
to be announced formally at a luncheon to be given at the 
Bohemian Club on Tuesday. 

The “Aida” fiasco is on the point of getting into the 
courts, the.Lloyds through their local representativés claim- 
ing that the insurance company is entitled to the $11,000 
which was taken in as the advance sale for the al fresco 
entertainment which the rain stopped. The promoters of 
the affair deny this and demand from the Lloyds the full 
$25,000, the sum of the total liability the Lloyds assumed 
for such damages as might accrue to the enterprise in case 
of rain. 

The success of the Cherniavskys with musicians in this 
city was pronounced. Their fervent and vehement style 
was something novel for our public, even though it bewil- 
dered some of the critics, who were unaccustomed to the 
passion with which the youths played some of the works. 
The trio of sensationally gifted brothers gained immense 
popular approval, and their pair of concerts was very well 
attended. 

Godowsky delighted our local music lovers this afternoon 
with his marvelous readings of works by Schumann, Cho- 
pin, Beethoven, Strauss (the waltz king in a Godowsky 
transcription), Debussy, Liszt and Godowsky. The king of 
the keyboard was feted to the echo. 

Johannes Brahms’ symphony, No. 1, was the principal 
offering at the opening concert of the San Francisco Sym- 
phony Orchestra under the direction of Alfred Hertz. 
His reading was vigorous, sympathetic, musicianly. He 
finds and brings forth every phrase and emotional and 
harmonic nuanée. His performance roused the audience 
to cheers. Chausson’s symphonic poem, “Viviane,” op. 5, 
and Smetana’s overture to “The Bartered Bride” were the 
other offerings. D. H. W. 


“ANDREA CHENIER” 

AT THE LEXINGTON 

Boston-National Grand Opera Company New York 
Season Opens With a Brilliant Success 

The wisdom of Manager Rabinoff’s choice in beginning 
his New York season with Giordano’s “Andrea Chenier” 
practically a novelty for New York—was proved by the 
large and representative audience with which the Lexing- 
ton Opera House was filled on Monday evening of this 
week. Except for the absence of the famous “horseshoe,” 
it might almost have been taken for the opening of the 
Metropolitan season, for it seemed as if nearly all of the 
“horseshoe’s” occupants were present to greet the artists 
of the Boston-National Company. The principal parts 
were distributed between Luisa Villani as Madeleine, Zena- 
tello as Chenier, and Baklanoff as Gerard ably supported 
by Dorothy Follis, Francesca Peralta, Vitgilio Lazzari, and 
Maria Winietskaja. Roberto Moranzoni conducted. 

Manager Rabinoff’s claim to having a first class com- 
pany was more than substantiated by the success of his 
artists. The audience took great interest in the favorite 
work of Giordano, and the whole occasion well deserves 
to be described as brilliant from every standpoint. 

The Musica Courter goes to press this week a day 
earlier than usual on account of the Election Day holiday. 
In consequence a detailed netice must be postponed until 
next week’s issue. 


Mme. Fremstad Married 


Olive Fremstad was married November 4 to Harry 
Lewis Brainard, at the summer home of the bride, Na- 
wandyn, Bridgton, Me. The ceremony was performed by 
the pastor of the local Congregational Church, and was 
private, the bride being attended only by Mary Watkins, 
and the best man being Joseph M. Beck, of New York 
City. The quaint house was full of yellow and white 


chrysanthemums, and the fires were blazing on all the 
hearths, The ceremony was performed in the music room, 
before an old Italian credenza lighted with tall yellow 
candles. No one was present save the members of the 
household. 

Mr. Brainard is a resident of New York City (formerly 
of Hartford, Conn.), and is a teacher of music and com- 
poser of songs. 

On their return to New York, the bride and groom will 
reside for the season in a studio apartment at 158 Madi- 
son avenue. 


ANDREA DE SEGUROLA IN HAVANA 


Metropolitan Basso Makes Flying Visit to Cuba _to 
Complete Arrangements for His Opera Season 
in the Spring of 1917 





Havana, Cuba, October 

Andrea de Segurola, the distinguished basso of the Met- 
ropolitan Opera Company, is paying a brief visit to Ha- 
vana, in order to complete arrangements for the forthcom- 
ing season of grand opera which he is to present at the 
National Theatre during the month of May, 1917. 

Mr. de Segurola, who is well known in Havana, where 
we had the privilege of enjoying his voice and histrionic 
abilities long before Metropolitan audiences did, and also, 
after he became one of the fixed Metropolitan stars, comes 
to us again in a new role, this time that of an impresario. 

Some time ago I wrote in the Musicat Courter about 
unscrupulous impresarios who always made Cuba the scene 
of their savagely dishonest attacks, and in spite of which 
always failed, if not financially (notwithstanding their un- 
true statements to the contrary) at least artistically. These 
were bound to fail on account of their ignorance of the 
business and their apparent bad faith in all their dealings, 
with both artists and public. 

This time, however, there will be no failure. Finan- 
cially, the support is unquestionable, and already pledged ; 
artistically the success is assured, for, with a director of 
the ability and experience combined in Mr. de Segurola, 
we are sure to have no artists miscasted, as has so fre- 
quently happened heretofore. 

I asked Mr. de Segurola if we would enjoy his por- 
travals of Colline and Alvise Bodoero, among others, and 
readjusting his monocle, he answered me: 

“My friend, remember the old Spanish adage, ‘You can- 
not ring the chimes and be in the procession at the same 


30, 1916. 


,” 


time. 
This was sufficient. 
Mr. de Segurola will recruit his company from amongst 
the Metropolitan forces, and has already signed contracts 
(Continued on page 24.) 





BORI GOES; MUZIO COMES 


Metropolitan Changes 





Notwithstanding positive announcements which appeared 
in the daily papers a few weeks ago (though not at the 
instigation of the Metropolitan management) that Lucrezia 
Bori, with her voice fully restored, would appear again 
with the Metropolitan Opera Company this season, it is 
now reported that the unfortunate singer, whose voice was 
injured over a year ago, owing to an unsuccessful opera- 
tion on her vocal chords, has requested the cancellation 
of her contract and intends to return to her home in 
Spain. 

Mr. Gatti-Casazza has secured Claudia Muzio, the young 
Italian soprano, in Miss Bori’s place. Miss Muzio has sung 
at Covent Garden, in Italy, South America and Havana. 





ILLINOIS TO HAVE STATE ORCHESTRA? 
Convention of Music Clubs Inaugurate the Plan in 
Chicago 
At the first convention of the Illinois State Federation 
of Musical Clubs, held in Chicago last week, among the 
most important business transacted was the practical 
beginning of an agitation favoring the formation of a 
State orchestra, to give concerts in the various cities 
of Illinois. The movement was received with enthu 
siasm and Mrs. W. A. Hinckle, the new president of the 
I. S. F. M. C, and Eugene Simpson, former Musica 
Courter representative ,in Leipsic, Germany, were ap- 
pointed a committee of two to start general interest in 

the project, 


SILINGARDI COMPANY OPENS 
NEW ORLEANS SEASON 


Meta Reddisch Scores in “Lucia” Well Supported by 
Capable Company 

New 

The Silingardi Opera Company inaugurated its two 

week season at the French Opera House last night with 

The old 

Donizetti score was given a spirited interpretation and 


Orleans, La., November 1, 1916. 


a very meritorious performance of “Lucia.” 
evoked spontaneous and generous applause. The com 
pany is a homogeneous organization, the smallest parts 
being entrusted to competent interpreters. Meta Red 
disch, the American coloratura soprano, who came with 
fine credentials from the theatres of Spain, Italy, France 
South her first her 
native country last night, singing the title role. Miss 
Reddisch's voice is a highly cultivated one and she sings 
She rous 


and America, made appearance in 


with understanding and feeling. was given 


ing applause after her singing of the mad scene. It was 
a pleasure to see Scott's heroine portrayed by so come 
ly and dainty a young woman 

Millo Picco made an excellent Sir Henry. He sang 
and acted the part with the style of a well schooled and 
experienced artist. The Edgar of the evening was Sig. 
Sinagra, a tenor with an agreeable voice and a fine tem 
perament. Alfredo Kaufman the 
Raymond in a manner that would lead his hearers to 


sang smail role of 


expect splendid things from him.in more prominent 


parts. He sings with ease and good taste. 

The orchestra, under the direction of Mr. Nicosia, 
did very creditable work. Mr. Nicosia was first here 
some twenty years ago and again in r&o&8-99. The 


choruses were far superior to what we had been accus 
tomed to having at the opera house in later years 


me BR: LL. 


BILTMORE MUSICALES BEGIN 


A throng of fashionables crowded to the doors the big 
ballroom at the Hotel Biltmore last Friday morning, No 
vember 3, in order to be present at the opening of the now 
justly famous Morning Musicales under the management 
of R. E, Johnston. The best known artists of the music 
al world have appeared at these concerts since their in- 
ception, and there is even a crescendo in the number of 
important assistants secured for the course this season. 

Jaritone De did some marvelous singing in a 
“Barber of Seville” aria and received an little 
short of thunderous. His voice is of silken texture and 
he employs it with masterful skill. 

Martinelli, idolized tenor, added to the lustre of his 
reputation by his fervid and poetical delivery of a “Mar 
tha” aria, Hundreds of frenetically applauding gloved 
hands testified to the complete enjoyment of their owners 

Carolina White's chief the valse from 
“Romeo and Juliet,” and she gave it with brilliancy and 
She looked very fetching in an unusual gown 
and hat. With De Luca she finished the program in a 
duet from “Hamlet.” 

Josef Hofmann played piano solos in a way to invite ad 
miration the clarity of his 
technic, 


Luca 
ovation 


number was 


confidence, 


for his musical grasp and 


“TRISTAN” FOR CINCINNATI 


It is learned that “Tristan and [solde” will be given in 
Cincinnati (Music Hall) on April 21, by the Cincinnati 
Symphony Orchestra, Dr. Kunwald The 
performance is to be an operatic one with full scenery 
and chorus. Among the already 
Jacques Urlus, Melanie Kurt, Hermann Weil, and Carl 
Braun, 


conducting 


artists engaged are 


Count d’Harcourt Returns to Europe 


well-known composer 


Eugene d’Harcourt, the French 
and director, special musical envoy of the French Govern- 
ment in America, will leave next week for his home in 
Paris, returning to this country in February to direct the 
rehearsals for the production of Gounod’s oratorio, “Mors 
et Vita,” which will be given under his leadership at the 
Metropolitan Opera House, Palm Sunday, April 1. The 
oratorio will be presented with the Metropolitan Opera 
House chorus, orchestra and three soloists, also members 
of the Metropolitan Opera Company, 
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Metropolitan Opera House Bldg. 1425 Broadway, New York 
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Management: 
Wolfsohn Musical Bureau, 1 West 34th Street, New York 
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Manage ment: FRED 0. RENARD, 216 W. 70th St., New York 
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The 
Philharmonic Society 


of New York 





1916=SEVENTY-FIFTH SEASON=1917 





The winter of 19:6-17 will be the Jubilee Year of The 
Philharmonic Society, whose musical activities have been 
continuous since 1842. This anniversary will be fittingly 
celebrated by a fest.val series of five concerts, four of 
which will be included in the regular subscription series 
on Thursday Evenings, Friday Afternoons, Saturday Even- 
ings and Sunday Afternoons. 


THE ORCHESTRA 


The Philharmonic Orchestra, directed for the sixth 
season by Josef Stransky, will continue to maintain the 
high artistic standards which have adinittedly placed it in 
the front rank of the world’s orchestras. The programmes 
will again profit by Mr. Stransky's rare skill in arrange- 
ment avd, as heretofore, only 4%, of the highest rank 
will be engaged for these concerts, 





THE RICHARD STRAUSS 
NEW ALPINE SYMPHONY 
This latest work of Richard Strauss was announced 
for production by ‘The Philharmonic Society last year, 
but through prevailing conditions the orchestral parts 
were delayed in arriving in this country and were not 
received until after the close of the season. The entire 
material is now in the hands of the Society, and this 
work of the greatest of living composers will receive its 
first New York production by The Philharmonic Orchestra 
at one of its earliest concerts. 














FELIX F. LEIFELS, Manager, Carnegie Hall 


NEW YORK 











Jacobinoff Commended 


On October 13, Sascha Jacobinoff, the young violinist, 
who recently returned from Europe, made his first Amer- 
ican public appearance at Harrisburg, Pa., before a large 
and enthusiastic audience. 

In the Harrisburg Telegraph, under the heading, “Greet 
Violinist With Enthusiasm,” there appeared the following 
remarks regarding this artist: 

“With a more than ample technic, the result of a period 
of such severe schooling as is demanded by that famous 





SASCHA JACOBINOFY, 
Violinist. 


master technician, Carl Flesch, young Jacobinoff has no 
need to resort to the well known sensational tricks of vio- 
lin playing to convince his auditors of his ability. 

“This youth of twenty showed surprising bigness of con- 
ception in the interpretation of a program ranging from 
such old classics as Corelli's ‘La Folia’ and the Kreisler ar- 
rangement of Pugnani’s prelude and allegro, to the bril- 
liant “Rondo des Lutins’ Notable was his im- 
peccable intonation in his harmonies and double-stopping, 
the big sensuous tone and the emotional appeal of his un- 


of Bazzini. 


deniably temperamental conception. 

“Just these qualities have won for him the privilege of 
being permitted to interpret with the New York Philhar- 
monic Orchestra, under Stransky, the great Brahms con- 
certo in his Philadelphia debut, and the enthusiastic com- 
mendation of Stokowski.” 

Jacobinoff was heard in recital at the New Century 
Club, Wilmington (Del.), Monday evening, October 30. 
This will be his only appearance before the Philadelphia 
engagement at the Academy of Music with the Stransky 
forces, November 13. 


A Sketch of Mischa Levitzki’s Career 


Mischa Levitzki, although the son of an American citi- 
zen of Russian extraction, was himself born in a suburb 
of Kieff, in Southern Russia, during the stay of his parents 
in Russia on business. 

At the age of four he was given a small violin, upon 
which he practiced until the age of seven. At that time, 
without the knowledge of his parents, he went to the house 
of one of their friends every day for a lesson, and after 
six months’ practice surprised them by playing at the house 
of this very friend. Shortly after this his parents moved 
hack to New York, and Mischa Levitzki was placed, 
through the kindness of friends, at the Institute of Musical 
Art, under the direct tuition of Sigismund Stojowski, 
with whom he remained for about five years, when again 
several music lovers in New York, realizing his great tal- 
ent, subscribed an amount to send him to Berlin to com- 
plete his studies under Ernest von Dohnanyi. With this 
noted teacher he studied four years. 

Mischa Levitzki entered the concert field one year be- 
fore the outbreak of the war, and during those twelve 
months gave many concerts in Germany and Belgium. His 
recitals in Antwerp were mentioned in the press as among 
the most successful of that season. The war necessitated 
the cancellation of contracts signed for a second tour of 
Belgium and England. With the war still in progress, but 
with the people of Germany, in a calmer mood, Mischa 
Levitzki started off on another tour, this time playing sev- 
eral concerts in Berlin, Vienna, Leipsic, Budapest and 
Christiania. In Berlin has was heard in several joint 
recitals with his teacher, Professor Dohnanyi 


Upon his arrival in America last spring his debut was 
planned, but hardly had he grown accustomed to his sur- 
roundings before he was stricken with pneumonia, which, 
of course, made his debut then an impossibility. A summer 
in the country has put him in excellent shape for a long 
and strenuous season. 

Mischa Levitzki is under the management of Daniel 
Mayer. 





Discriminate, Intelligent and Hearty 
Praise for Marcella Craft at Worcester 





This is What the critic of the Springfield Daily Republi- 
can, one of the leading New England newspapers, had to 
sey about Marcella Craft’s singing at the recent Worces- 
ter Festival : 

The soloist was Marcella Craft, who made deeper and 
lasting the impression left by her fine singing last night in the 
Florent Schmitt “Psalm XLVII” and Rossini’s “Stabat Mater.” Both 
her numbers today were new to Worcester, and both were serious 
and ambitions undertakings, such as might be expected from a 
singer who has sung successfully great roles in Munich and other 
musical centers. For her first aria she sang finely “Weh mir” 
from Wagner's early opera “Die Feen.” She made it very effective 
indeed, and the audience would gladly have had an encore, but 
even if the festival rules had permitted, she had to save her 
strength for the culminating effort of the final scene from Richard 
Strauss’s opera “Salome,” which very properly, though contrary 
to precedent, was put at the close of the concert. 

Doubt has been expressed as to the success of this great aria on 
the concert stage, but sung as Marcella Craft sings it the effect is 
very great—quite comparable to that of the great Wagner scenes, 
which of course lose much when taken out of the theatre, yet for 
all that are favorites with concert goers. But only exceptional art, 
dramatic as well as vocal, could warrant the use of the “Salome” 
finale; Miss Craft's success in it was a striking evidence of the 
thoroughness and versatility of her art. She has a fine and well- 
telling rather than large, and in everything she does 
can be seen high ambition and hard study. Her return from 
Europe enriches the American concert stage. Her stage personality 
1s extremely attractive, and she has made herself a very great 
favorite with the Worcester public. 


more 


schooled voice, 





Jascha Bron a Pupil of Ysaye and Hubay 





In a recent issue of the Musicat Courter it was errone- 
ously stated that Jascha Bron, the young Russian violinist, 
studied with Leopold Auer. Mr. Bron studied with Hu- 
bay and Ysaye, and not with the great Russian pedagogue. 
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THE WITEK-MALKIN TRIO, 


Witek-Malkin Trio Affords 
“Highest Artistic Enjoyment” 


The far-reaching influence of the series of faculty con- 
certs given by the Malkin Music School may be reckoned 
as a vital force in the development of true music appre- 











ciation, This series is gratis and many outsiders take ad- 
vantage of this generous offer as well as the regular pu- 
pils and classes of the school. Of great importance in the 
education of the student as well as music-lover is the 
hearing of the greater artist, and in supplying this need 
the school has much material to draw upon. The Witek- 
Malkin Trio is famous among the principal ensemble or- 
ganizations all over the world. Arthur Nikisch has said 
of them: “To hear these three eminent virtuosos in their 
flawless ensemble playing as well as in their solo per 
formances, is to experience highest artistic enjoyment.” 

The Witek-Malkin Trio was organized in Berlin in the 
year 1902 when Mr. Witek was first concertmaster, and 
while Mr. Malkin was the first solo cellist of the Berlin 
Philharmonic Orchestra. The Berlin Philharmonic Trio, as 
it was then called, became famous as one of the foremost 
chamber music ensemble on the concert stage and may be 
confidently expected to continue its successful career in 
America. 

“The Witek-Malkin Trio,” said the London Daily Tele- 
graph, January 15, 1005, “has acquired a perfection of en- 
semble that could scarcely be surpassed. The unanimity 
of feeling, the subtle gradations of tonal force, and the 
sympathy shown with the spirit of the music interpreted 
were as remarkable as delightful.” 


Mme. Dambmann and the Southland Singers 


Emma A. Dambmann, founder and president of the 
Southland Singers, was delighted with the large gather- 
ing of singers at the first rehearsal at Hotel Plaza, New 
York, October 25. No less sé were Philip James, the 
new conductor, Bernice Maudsley, the accompanist, Rosa- 
lynde Snedeker (recording secretary), and Dorothea 
Brainard (librarian). Subsequent rehearsals will be held 
at the Tuxedo, Fifty-ninth street and Madison avenue, 
Wednesdays at 10:30 o’clock. Mme. Dambmann shared in 
the duet from “Aida,” sung at the National Opera Club 
“Verdi Day,” at the Waldorf-Astoria Hotel, grand ball- 
room, October 26. Over 700 people heard her sing, enthu- 
siastically applauding her deeply expressive voice and per- 
sonal magnetism, 
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BOSTON ARTISTS IN BRILLIANT HOME RECITAL 





Ethel Frank, Guy Maier, Lee Pattison, Hans Abell, Raymond Havens, Martha 
Atwood Baker and Fay Cord All Appear—Frances Ingram Makes Suc- 
cessful Boston Debut—Evelyn Starr, Violinist, Wins Approval on First 
Appearance—Grainger and Spalding Other Visiting Artists to Score 


Guy Maier and Lee Pattison, pianists of the younger 
generation who in past seasons have gained for themselves 
no small fame by reason of the excellence of their two- 
piano recitals, gave a novel and notably successful concert 
of chamber music on the evening of October 25 in Jordan 
assisted by Josephine Durrell, 
and Mildred Ridley, cello. 
(Quartet in G minor (piano, 


Hall, at which they were 


violin; Anna Golden, viola, 


rheir program was as follows 


viola, cello), Mozart; “In Black and White” (three 


violin 

pieces for two pianos), Debussy; trio in A minor (piano, 
violin, cello), Ravel; minuet and berceuse, Aubert; 
scherzo, Arensky; “Espana,” Chabrier. There was an ex- 
ceptionally large and enthusiastic audience, which listened 
atttentively. 


Che Debussy pieces for two pianos were played for the 
America, having been. received direct from 
the publisher, They are imaginative, brilliantly ingenious 
and undoubtedly representative of the best of the com- 
poser’s recent work, The first of the set is dedicated to 
Kussewitsky, the contra-bassist and conductor; the sec- 
ond, to Lieut. Jacques Charlot, who was killed in the war 
the third, to Stravinsky, the Russian composer. 
Ihe three pieces are well contrasted, That dedicated to 
Kussewitsky is in the lighter vein, with recurring themes. 
It is original in treatment and somewhat idealized. On 
the other hand, that inscribed to Charlot is heroic in char- 
and more elegiac in treatment, first gloomy then ar- 
dent. Finally, the one to Stravinsky is subtly humorous, 
with an undereurrent of ridicule, that is, however, rather 


first time in 


last year; 


acter 


playful than malicious 

Another novelty was the Ravel trio, which was com- 
posed about the beginning of the war and presented here 
last season by the Kneisel Quartet. This is a work of the 
first magnitude, a masterpiece destined to rank with the 
best in modern literature, The music is beautiful in its 
melodic opulence, poetic, songful and highly imaginative. 
It was superbly performed. As one reviewer stated, “Mr. 
Pattison, Miss Durrell and Miss Ridley rode almost on the 
wings of the music.” 

As for the rest, the program was of a more ordinary 
vein, The Mozart quartet, in which Mr. Maier played, is 
a classical conception, euphonious, but seldom inspiring. 
Of the shorter pieces for two pianos, Arensky’s fanciful 
scherzo was most noteworthy. It is a virtuoso piece, agile, 
brilliant and climatic. The minuet and berceuse of Au- 
bert have little claim to distinction, unless it be categorical. 
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idy of this work cannot fail to add im- 

technical skill of the student. This 

ought to be, avd doubtless soon will be, in 

all serious students of the piano. 
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Chabrier’s brilliant and sonorous “Espana” is an accept- 
able, though familiar, piece for such concerts, 

Mr. Maier and Mr. Pattison might well be called “a pair 
of opposites,” the one ardent, of the romantic group, the 
other reserved, of the classic group. Each is to a degree 
the complement of the other, and in their two-piano work 
they have developed a very excellent ensemble without 
loss of individuality. Their playing is marked by pre- 
cision, controlled dynamics and genuine musical feeling. 
Their concert was a very delightful affair, and their own 
excellent work was ably supplemented by the young ladies 
assisting. 


Ethel Frank Pleases in Recital 


Ethel Frank, the young soprano whose successful con- 
cert last spring is still a pleasant memory, had her first 
appearance here this season on the evening of October 26 
in a recital of songs at Jordan Hall. Mary Shaw Swain 
assisted at the piano. 

The program of the evening was a most refreshing de- 
parture from the conventional, though there were some 





EVELYN STARR, 


who made Boston debut November 1. 


Violinist, 


weak links of American manufacture. On the whole, how- 
ever, the singer displayed good taste, plus originality, both 
in selection and arrangement. These songs were included: 
“A Finland Love Song,” White; “Riickzug,” Colburn; 
“The Little Ghosts,” Foster; “Der Gartner,” “Auf ein 
altes Bild” and “Er Ist’s,” Hugo Wolf; “The South Wind” 
and “The Elves,” Salter; “Dimmi Perche,” Scontrino; “Se 
siete buona,” Hackensollner; “Chanson Triste” and “Le 
Manoir de Rosamonde,” Duparc; “My Mother Bids Me 
Bind My Hair,” Haydn; “Cacilie,” Strauss; “Slumber 
Song,” Gretchaninow; “L’Heure Exquise,” Poldowski; “In 
the Dark,” Daniels. There were many extra numbers. 

Colburn’s “Riickzug” is conceived in an afflictive vein, 
but redeemed by genuine atmosphere. It is well suited to 
the singer’s style and merited distinction. Notable, also, 
were the three songs by Hugo Wolf, which provided 
pleasing contracts. In the direct portrayal of “Dimmi 
Perche,” by the Italian Scontrino, Miss Frank was like- 
wise happy, while the mellifluous “Chanson Triste” of Du- 
pare and the brilliant “L’Heure Exquise” of Poldowski 
were both splendidly sung. 


Miss Frank’s voice is fresh, buoyant and beautifully 








DECEMBER 5 JANUARY 2 


SONG RECITAL BY NICOLA OULUKANOFF : 





| NICOLA OULUKANOFF 


FOUR CONCERTS OF RUSSIAN MUSIC 


(295 Huntington Avenue, Boston) 


ASSISTING ARTISTS 
Edith Chapman Gould, Bernice Butler Fischer, Martha Atwood Baker, sopranos; Joseph Malkin, cellist; 
Kalova Ondricek, Albert Stoessel, violinists; Claire Forbes, pianist; 


Eminent Russian 


BARITONE 


FEBRUARY 6 MARCH 6 


American String Quartet, and others. 


3 JORDAN HALL, BOSTON, NOVEMBER 22 





tuned. She is naturally emotional, yet free from excess. 
Her enunciation and pronunciation in the several lan- 
guages at her command are no less than a delight. As 
for Miss Frank’s singing, it may best be characterized in 
the words of the reviewer for the Christian Science Mon- 
itor as follows: 

“Miss Frank’s singing has distinction on the technical 
side for its phrasing and shading, and on the interpretative 
side for a certain touch of the exquisite and ethereal. Such 
ductile management of words and melody as she achieves 
indicates study under good masters and promises power in 
the concert hall in times to come. She takes a diminuendo 
and draws it out to the utmost fineness, in the manner of 
a woman skilled at spinning, never making an uncertain 
pull, much less snapping the thread,” 

There was a large audience present at Miss Frank’s re- 
cital, and its applause was notable for genuine apprecia- 
tion. 


Martha Atwood Baker in Two Concerts 


Martha Atwood Baker appeared twice last week as so- 
loist with the Boston Philharmonic Orchestra, on October 
24 at the Calumet Club of Winchester, and on October 25 
at the Lynn Teachers’ Club, meeting with her usual suc- 
cess on each occasion. 

Mrs. Baker is a very gracious singer and one of New 
England’s most popular sopranos. Her voice is of beau- 
tiful quality, clear toned and artistically controlled. She 
has a busy season ahead of her, some of her early book- 
ings being as follows: November 2, Boston; November 8, 
Brattleboro, Vt.; November 12, Newtonville; November 18, 
Boston; November 10, Brookline; November 24, Beverly 
(afternoon) and Arlington (evening). 
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Raymond Havens Gives an Interesting Recital From 
Chopin 


The interesting performance of an all-Chopin program 
is an achievement worthy of the most experienced pian- 
ist, and to accomplish this in a manner inspiring enthusi- 
asm in a large and discriminative audience is a feat to 
embellish the fame of a virtuoso. To such an extent, then, 
was the recital of Raymond Havens, on the afternoon of 
October 31 in Jordan Hall, a success. 

Mr. Havens’ program was exceedingly taxing in its re- 
quirements, and its difficulties were the greater for the 
commendable absence of scores. These pieces were played 
in the order listed: Ballade, A flat, op. 38; sonata, B flat 
minor, op. 35; etudes, E major and C major, op. 10; bar- 
carolle, op. 60; ballade, F minor, op. 52; polonaise, F sharp 
minor, op. 44; etude, F minor, op. 25; preludes, E flat 
major and F major; scherzo, C sharp minor. 

Mr. Havens has more than fulfilled his earlier promise. 
His playing is signally direct and free from mannerisms, 
while his technical equipment and mechanical proficiency 
are of the first order. He produces an agreeable tone, 
clean cut yet sympathetic, and shows a keen sense for 
rhythm and accent. As his musicianship has matured, so, 
likewise, has he gained as an interpreter, displaying au- 
thority and the beginnings of an interesting originality. 
All in all, it would seem that Mr. Havens is destined to 
attain high place in the realm of his chosen art. 


Frances Ingram Pleases in Boston Debut 

Frances Ingram, the attractive young contralto of the 
Chicago Opera Association, made her debut here on the 
afternoon of November 1 in Jordan Hall, when she was 
heard in a charmingly unconventional program ‘of classic 
and modern songs. Her accompanist was Samuel Endi- 
cott. 

Miss Ingram, who was cordially received by a large 
audience, proved herself a gracious singer. She possesses 
that rara avis among voices, a true contralto, of good 
compass and range. It is a voice of native tonal beauty, 
lending itself to lyric as well as dramatic expression. As 
an interpreter, also, Miss Ingram displayed marked ability, 
employing nuance and accent with creditable discrimina- 
tion. 

Evelyn Starr Scores in Initial Recital Here 

Evelyn Starr, a young Canadian violinist and pupil of 
the celebrated Leopold Auer, played for the first time here 
on the evening of November 1 in Jordan Hall. Her pro- 
gram included three works: Beethoven’s sonata in C mi- 
nor, Vitali’s chaconne and Lalo’s Spanish symphony. 
Richard Epstein, the pianist, was an able associate. 

Miss Starr made an immediate and favorable impres- 
sion, proving herself an artist of both present attainment 
and future promise. Her playing is marked by a keen 
sense of rhythm and style, is virile, expressive, absorbing. 
Her tone is full and brilliant, and in interpretation she 
has both authority and individuality. 

The entire program was ably performed and enthusias- 
tically received. Best, perhaps, was the chaconne by Vi- 
tali, the rendition of which, in the words of the reviewer 
in the Boston Post, “was in every respect a notable one 
notable for its technical brilliancy, its secure musicianship, 
its beauty and variety of tone and its virtuoso spirit.” 


Fay Cord in Joint Recitals With William Morse-Rummel 

Fay Cord, the young Boston soprano, who is touring the 
Pacific Coast and Middle West with William Morse-Rum- 
mel, the well known violinist, is meeting with great suc- 
cess. During October she and Mr. Rummel gave concerts 
in the following cities: Bozeman, Great Falls, Helena, 
Butte, Montana; Spokane, Davenport, Ellensburg, Everett, 
Bellingham, Washington; Moscow, Fayette, Boise, Poca- 
tello, Idaho; Forest Grove, Eugene, Corvallis, Medford, 
Salem, Portland, Baker, Oregon; Ogden, Utah; Canyon 
City, Colo, 
Hans Ebell and Willem Willeke in Rubinstein Sonata 

The outstanding number of the program presented by 
the Kneisel Quartet at the first concert of its thirty-second 
season, which took place on the afternoon of October 31 
in Steinert Hall, was Rubinstein’s sonata in D major, op. 
18, for violoncello and pianoforte. This work was admir- 
ably performed by Willem Willeke, the cellist of the quar- 
tet, and Hans Ebell, the young Russian pianist who has 
made Boston his headquarters for the past two seasons. 
The sonata might be called a virtuoso piece, by reason of 
its glowing tones and stirring rhythms. Mr. Ebell’s work 
showed improvement over last season, when his playing 
was hampered somewhat by native repression. He has an 
ingratiating tone, a delicate touch, a receptive imagination 
and genuine ability as an interpreter. 

Spalding and Grainger 

Two of the best known artists now in America—Albert 
Spalding, violinist, and Percy Grainger, pianist—were 
among the visitors who pleased Boston audiences this 


Accounts of their playing will appear in next 


week. 
V. H. Strickianp. 


week’s letter. 
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world-famous symphonic dancer as Salome in her original 


creation, “The Vision of Salome,” which was the rage of London for 


two years and which is being demanded 


everywhere she 


appears 


this season on her second American trans-continental tour. 





MAUD ALLANS TOUR 


OPENS SUCCESSFULLY 


Eastern Critics Extravagant in Their Praise 
of the Great Dancer and Her Productions 


iiwia 
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The second American trans-con- 
tinental appearances of Maud 
Allan, the famous symphonic dan- 
cer, though the tour is only five 
weeks old, indicates that it is one 
of the artistic, social, and success- 
fully financial events of the season. 
Miss Allan was not wrong in be 
lieving that the American public 
would support her under her own 
management with a company of 66 
people, including a symphony or- 
chestra that is larger than that car- 
ried by many grand-opera organi- 
zations, 

That the critics of the Eastern 
newspapers think Maud Allan one 
of the great artistic phenomenons 
of contemporary times is demon- 
strated in the reviews attached 
herewith: 


Maud Allan's art is unique among the 


dancers of the Anglo-Saxon world, In her 
new dance play, “Nair, the Slave,” that 
Here is 


art is put to the supreme test. 
need for pantomime, oe play of hands and 
arms and features, for intricate rhythmic 
steps, for everything that the choreographic 
art embraces. And she meets all require 
ments She never suggests Maud Allan 
acting a part in a set scene, She IS the 
part: she lives the role.—The Star, Mont- 
real Canada. 


What Maud Allan does in Chopin's 
“Funeral March” is to visualize for us the 
tragic moment with a poignancy and a 
realism that thrill the imagination and stir 
the heart profoundly. The figure is elo 
quent of grief. The long, trailing veil adds 
a striking color note. To the slow meas- 
ures of the march the body moves, slowly, 
as though overburdened by a weight of 
woe. The arms are stretched upward in 
passionate appeal. They drop again in the 
desolation of despair. The lips quiver and 


move; the face is tense with anguish The 
head droops; the whole body crouches down 
in torture of spirit. Here is the apotheo 
sis of mourning, the profoundest depth of 
sorrow. It is as if the very Spirit of 
Tragedy itself stood before you, silent, im 
mobile, doomed ‘ F 

The woran who can create such a figure, 
who can convey to you such a picture ot 
the awful loneliness of sorrow, must be 
acclaimed a great artist. For this is the 
highest art—to create an illusion that re 
mains a vivid impression in the brain after 
the figure itself has passed from the stage 

The Star, Montreal, Canada 


Maud Allan’s ability to interpret the emo 
tions by means of the human form divine 
is unique. oy, surprise, fear, rapture, 
passion, and despair flow from her graceful 
movements as if depicted, in another 
medium, by a master’s brush She 
larts over the stage as if impelled by great 
buttery wings.—The Mail, Montreal, Can 
ada, 

Maud Allan’s visit is an event for those 
who find pleasure in the exemplification of 
those ideals of beauty and the bodily ex- 
pression of emotion to which the Greeks 
of old were devoted, and of which the elect 
have never fully lost sight through the in 
tervening centuries.—The Gazette, Montreal, 
Canada, — 

Beneath the exotic atmosphere of the 
dances, the musical heart of the entertain 
ment beats soundly. Miss Allan visualizes 
the musical idea with an infinite fertility of 
invention. Her sense of the beautiful and 
the graceful is unfailing. Without question 
she has no rival.—North American, Phila 
delphia. — 

To Schubert’s “Moment Musical,” a 
number danced eternally by the Russians, 
Maud Allan gave quite a new interpreta 
tion, and altogether a delightful one, 
while in “Nair, the Slave,” she presented 
with a capable company a companion piece 
to “Scheherazade.”—The Tribune, New 


York. 


“Peer Gynt” suite she inter 
preted with alluring grace and subtle 
shades of meaning, the significance of 
“Asa’s Death” being strkingly brought out, 


Grieg’s 


while “The Dance of the Gnomes" never 
lost the gracefulness that characterizes all 

this dancer does, and with an impish By 
sprightliness in the use of legs and arms & 
ind fluttering fingers that conveyed the Hy 





idea of a whole stageful of rollicking elves, & 
rather than one solitary figure flying hither & 
and thither like a veritable airy sprite 
The Evening Bulletin, Philadelphia =| 
lo attempt a criticisa Miss Allan's 3 
dancing is tunpossibl There are no laws =| 
of technique to base any such critique Be 
upon, for Miss Allan dances as her emo e 
tions will, as she feels the call of the Ee 
rhythm and the phrasing of the music = 
j af tr > rat 
{tlantic City Daily Press 54 
Maud Allan's presence meant the pres- Sy 
ence of high art in music, dancing and soft & 
olors It meant tragedy, passion, mourn- Be 
ing, joy, and the gladness of nature trans = 
lated into sensuous appeal to the eye and 
car Atlantic City Gasette-Review =] 
€ 
The art of this beautiful, gifted girl a 
1s great a delight as ever; her interpreta. Ey 
tions are arked by refinement and intel. S 
ligence, and her entertainment offers ex F 
ceptional variety New York American 


Mendelssohn's “Spring Song’ is made ; 
Leautiful moving picture, instinet with 
rhythmic charm of youth; and in 
smaller numbers, particularly in the Chopin 
waltz, there was a physical grace, ; 
harmonious body movement, that 
charming to see In ability to stay the 
ody for a moment in a pose that is re- Be 
narkably clear in its purpose and is at the = 
saine time complete in grace, Miss Allan is fe 

ipremely efficient Rochester, N. Y.. Post. ¥ 
Eapress 
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As Shelley was the poet of poets, so 
Maud Allan is the poet of dancers; and the 
higher the artistic appreciation of her 
audience, so in proportion is their estima 
ton of her expressive demonstrations 
Some measure of the time and attention 
she has given to their production is gauged 
by the finish of every detail The World, | 
Toronto, Canada : 








Under her own management: MAUD ALLAN’S CO., Inc., Suite 


1208, Times Bldg., New York | 
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Tennessee Music Clubs to Interest Themselves in Bet- 
ter Music for Public Schools—Beethoven Club 
Entertains State Music Clubs—Anna Case for 
Memphis—Notes 


Never in the history of the Beethoven Club has greater 
and it is due largely to the en- 
thusiasm of the Martha Trudeau, founder and 
first president, more than twenty-five years ago, The ini- 
tial mecting held Wednesday, October 4, was the largest 
sting in many years, During the summer, 


interest been awakened, 
president, 


and most inter« 
the inembers who remained at home succeeded in arous- 
a hundred new names being 
presented at the first meeting. A new departure of the 
club’s work this year will be to promote music in the pub- 
lic schools Mrs. Jason Walker 
mittee, and will be assisted by members of the different 


ing unprecedented interest, 


is chairman of the com- 


musical organizations 
Following are the officers for 1916-17: Martha Trudeau, 
resident; Mrs, Robt. M. Beattie, first Vice-presi- 


p 


dent; Mrs, David L, Griffith, second vice-president; Mrs. 
Eugene B. Douglass, third vice-president; Mrs. J. L. An- 
drews, recording secretary; Mrs. A. Denny DuBose, cor- 


responding secretary; Mrs. W. J. Gilfillan, federation sec- 
retary; Mrs. J. F. Hill, treasurer; Mrs. George F, Gunther: 
auditor. 


Club Entertains Tennessee Music Clubs 


Various music clubs of the State accepted the invita- 
tion of the Beethoven Club to meet here Octomber 11, 
for the purpose of organizing a Tennessee Federation of 
Music Clubs, 

The morning session opened with greetings from 
Martha Trudeau, president of the Beethoven Club. Pru- 
dence Simpson-Dresser, of Nashville, president of the Na- 
tional Federation of Music Clubs, in her response, urged 
the formation of a State Federation. Mrs, James O. 
Dickens, of Mobile, Ala., chairman of Library Extension, 
N. F. M. C., was an honor guest, and gave a very in- 
teresting talk on the subject of a “traveling music library.” 

One of the most active agencies in this city for the better- 
ment of social conditions, by stimulating a love and appre- 
ciat'on of music, is headed by Mrs, Jason Walker, chair- 
man of the Public School Music committee. The primary 
aim is “Better music in the public schools of Tennessee.” 
Mrs. Walker made a very encouraging report of the work 
already accomplished, and also advocated “Community 
choruses,” to be developed along the same liberal lines that 
is making possible the success of the community organiza- 
tions in New York and other cities. 
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MARTHA TRUDEAU, 
President of Memphis Beethoven Club. 


Mrs, W. J. Gilfillan, of this city, in a short address, told 
“Why a State organization was necessary.” 

The following officers were clected: Mrs, Jason Walker 
(Memphis), president; Mrs. Morris E. Temple (Chatta- 
nooga), first vice-president; Miss Clifton King (Trenton), 
second vice-president; Mrs, J. Proctor Brown (Bristol), 
recording secretary; Louise Trezevant (Memphis), corre- 
sponding secretary; Mrs. C. W. Gilman (Mt, Pleasant), 
treasurer; Mrs. Ijams (Jackson), auditor; Mrs. Jacob 
Bloom, Mrs. Rogers McCallum and Zoa De Shazo, board 
of directors. 

The afternoon session was followed by a short musical 
program arranged by Mrs. Lemsford Y. Mason, and was 
furnished by Zoa De Shazo, pianist; Mrs, James O. Dick- 
ens, in songs by American composers (Mrs, Mason, accom- 
panist), and Theo, Stifel, violinist. 

A delightful luncheon, a drive through the parks and tea 
at the Country Club were the attractive social features of 
the event. 


Club to Present Anna Case 


Monday, October 23, the Beethoven Club will present 
Anna Case, soprano, and Charles Gilbert Spross, pianist- 
accompanist, in concert. 


Bradley Knoche, Baritone, Heard in Initial Recital 


Bradley Knoche, baritone bass, recently come to this 
city, was heard in a recital on Thursday evening, Octo- 
ber 12, when a very representative audience greeted him. 
The program included French, Italian, German and Eng- 
lish composers, and revealed the artist in the best possible 
light. Prudeace Simpson-Dresser, of Nashville, Tenn., was 
at the piano, and proved herself a very capable accompanist: 


Notes 


The writer notes with pleasure in recent New York 
brevities that Adolph Steuterman, formerly of Memphis, 
who studied organ with T. Tertius Noble all last season, 
passed his A. A. G. O. examination, American Guild of 
Organists, and has been appointed organist and choirmas- 
ter of All Souls’ Church, St. Nicholas avenue. Mr. Steu- 
terman was organist of Calvary Church, this city, several 
years, 

Calvary Church Choir, under the direction of Ben Carr, 
rendered the oratorio “Holy City” by Gaul, Sunday 
evening, October 29. 

Joseph Cortése, violinist and brother of Angelo Cortése, 
the harpist, is another addition to the circle of artists to 
come to Memphis. Mr. Cortése has opened a studio in the 
Glaslyn Building. 

Mary Mynne, 
has returned from Louisville, Ky., where she filled a 
week’s engagement at the Seelbach. 

Sue Harvard, soprano, of Pittsburgh, Pa., was a charm- 
ing guest in Memphis this summer, and gave an “Hour of 
Music” before the members of the artist committee of the 
Beethoven Club. Miss Harvard’s voice is beautiful, her 
manner most gracious, and it is to be hoped she will be 
heard in a recital here soon. 

Another attractive and exceptionally talented guest re- 
cently was Joe Carr, pianist, a recent graduate of the New 
England Conservatory, who has made a successfiil concert 
tour through the South. Miss Carr is a Tennessee girl. 

Mrs. A. D. DuB. 





soprano, pupil of Mrs, David L. Griffith,, 
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ONE HUNDRED AND FIFTY THOUSAND 
HEAR FRENCH BAND IN LONDON 


Ballad Concerts Start Afresh on Wild Career—Pachmann Out-Pachmanns 
Pachmann—The Modest and Hesitating Philharmonic—Beecham 
Again to the Fore 


33 Oakley Street, Chelsea, 
London, S. W., October 9, 1916. 


Our autumn musical season here has just begun with 
every show of a real success. Pachmann opened it, as it 
were—Pachmann, pianist and jester, lecturer on Chopin 
and any other matter, however extraneous, that may occur 
to him in the course of his performance. I went to hear 
him, for one reason, because I had purposely refrained 
from hearing him for a long time, since, in point of fact, 
he played a Chopin concerto at a Philharmonic concert 
here a long time ago and received the society’s gold medal 
afterward. The performance, I recollect, was not worth 
a gold medal, if judged by Pachmann’s own original 
standard, Many of the pieces he played at his recital in 
the last days of September were played not as the Pach- 
mann of some years ago. So it was with the concerto at 
the Philharmonic. There is the same dangerous fluency, 
the same delicacy of touch, the same fantasy (only more 
so), the same Pachmann, ofly still more so. But whereas 
in the old days the sentiment was refined and of the kind 
required musically, now it has passed into a sentimentality 
on occasion that, however much it may tickle the ears of 
the groundlings, is just a little painful to those whose 
memories are long and have not failed them. And I see 
no hope of this disappearing, because it so manifestly is 
to the liking of those same groundlings. At his: recital in 
Queen’s Hall, Pachmann played to over £600, while at least 
£200 more were turned away from the doors. And mighty 


was the applause of the 600 pounders. I suppose that that 


is “good enough.” 
Ballad Concerts Loose Again 


Then about the same time those fine old crusted insti- 
tutions, the Ballad Concerts, started on their wild careers 
again. They are, to my mind, a wonderful thing. At them 
you may hear as beautiful singing as is to be heard in 
the concert room. But you will hear some of it in musi- 
cally valueless pieces, so I rarely go nowadays to them 
myself. But there is this much to be said for these Bal- 
lad Concerts, that they have long ago created their own 
audiences, audiences developed from grandparents to 
grandchildren, and that they are often more interesting 
now than they used to be. One of the reasons for this 
is that at the Chappell Ballads a most excellent small or- 
chestra of some five and forty players discourses music 
of a lightish caliber at intervals under the direction of 
Alec Maclean, who, as the municipal conductor at Scar- 
borough, has had a long and ample experience of this kind 
of thing. Moreover, he happens to be not only a thorough 
musician, but also an artist sans reproche. He has rapidly 
made his public here, and this some public is a good deal 
stand-offish with newcomers, so that there is more in this 
than meets the eye at a first glance. 


The Coy Philharmonic 


More or less all the old established orchestral and 
choral societies have now issued their prospectuses for the 
season, the principal omission at the time of writing being 
our royal and ancient Philharmonic Society. They still 
refuse to be drawn into a statement of policy, a fact which 
I take to be a huge mistake, I have no feeling in the mat- 
ter whatever, but there is this to be said: that when a so- 
ciety has kept its flag to the breeze since 1813 without once 





JASCHA BRON 





furling it, there must be something wrong somewhere in 
its vitals when the second week in October is reached 
without its having given any sign of life. The society 
has done good work in its day, no doubt, but if it pro- 
poses to allow itself to die out, surely we should be ac- 
quainted with the fact if only in order that we may give 
its hoary ashes decent buffal. I see no particular reason 
why it should continue to survive if it wants to die, and I 
do think, somehow, that it has done its appointed work. 
Least of all can I see why it should continue merely be- 
cause it is a hundred and more years old. But in the back 
of the mind there lurks a hidden hope that something may 
yet be done to resuscitate it for even better things than 
ever yet it has accomplished; not, however, such things as 
those put forward by the London Symphony Orchestra, 
whose prospectus contains almost nothing but the everiast- 
ing Beethoven symphonies. There has been much’ scrib- 
bling of mild abuse of the directors of the L. S. O. on 
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this point, and they rather disarm criticism by their ad 
misericordiam plea that they have their subscribers to con- 
sider, as they are a corporation whose existence depends 
entirely upon these subscribers. In that case, say I, there 
is no more to be said, save only that I am personally sick 
to death of hearing the changes rung on Beethoven's sym- 
phonies. Old Dan Godfrey at Bournemouth can find room 
in his municipal program for nearly sixty novelties in his 
season, including the first English performance of Sir 
Charles Stanford’s piano concerto, which Harold Bauer 
produced at your Norfolk Festival last year. Sir Henry 
Wood has given us a goodly though not a great number 
of new things at the Promenade Concerts in Queen’s Hall 
these last six weeks, and elsewhere I[ hear of new things 
to be heard. But practically never now at the hands of 
the L. S. O. 
More Beecham Opera 


Next Saturday Sir Thomas Beecham opens yet ons 
more operatic season at his own theatre, the Aldwych, with 
a performance in English of Saint-Saéns’ “Samson and 
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Delilah.” So far xs at present arranged the repertoire will 
run much on the old lines, Puccini, Wagner, Verdi and 
so on. But also there are some other things, such as 
“Louise” and “Aida,” which will be additions to the 
Beecham repertoire, while Percy Pitt has been rehearsing 
for some time Glinka’s “Life for the Tsar,” an opera 
which has not been heard here, I think, since it was played 
for “one consecutive night” in 1887 by an Italian company 
which failed to fill Drury Lane, (1 write from memory, 
but I feel pretty sure that this is the fact.) There is 
something really fine in the way Beecham has kept going 
these last two years or so, for death and the war have, of 
course, seriously affected the ranks of the young operatic 
singers whom he was bringing on so well, 
The Garde Républicaine in London 

We have just finished a most thrilling week over La 
Musique de la Garde Républicaine from Paris. They came 
as the guests of the Guards’ Brigade, who offered the in- 
vitation as a return for the hospitality of the French Gov- 
ernment to the bands that visit France from time to time 
to play to the glorious fighting men. Unfortunately they 
limited their public .performances practically to two. Of 
these, the first took place on a lovely autumn morning on 
the Horse Guards’ Parade, when I was one of 150,000 peo- 
ple who went out to hear them. But a day or two later 
they gave a fine concert in the Albert Hall, which was 
filled to capacity. There I had the curious imagining that 
the music set down’ for them was that which their con 
ductor, Capitaine Balay, M. V. O., had been told was of 
the character to.be admired here. But a la Sousa when 
here, the band had arranged their own encore pieces be 
forehand and had placed the band parts in readiness on the 
desks. It was in these encore pieces that the band shone 
Their playing was magunifi- 
The band 


with coruscating brilliance. 
cent. I have never heard better after its kind 
consists of about eighty-five players, and just how many 
saxophones they possess I know not. But this I certainly 
do know, that nowhere have I heard a more perfect technic 
or a greater flexibility. They have none of the drill 
square, goose step rigidity, but are as flexible as the Bos- 
Now they 
are gone, after having stirred up an interest the like of 
which I have rarely witnessed in the cause of music “au 


ton Symphony Orchestra was under Nikisch, 


pays des brouillards.” 
Open Secrets 

I have heard today a rumor of a new musical magazine 
to be started here not long hence, which promises better 
things than any predecessor, and also of a little opera sea- 
son of a very “reticent” order that may come into actual- 
ity next spring. But of these I must say no more at this 
moment. Meanwhile, a hearty greeting from 

Rosin H. Lecce. 
Zona Maie Griswold Busy 

While preparing for her long Southern tour beginning 
November 27, Zone Maie Griswold is also kept busy with 
her New York duties. She is soprano soloist at the Cen- 
tral Church of New York, at the same time substituting 
for Adelaide Fischer at Temple Emanu-El while Miss 
Fischer is on her Western tour. Prior to her leaving, Miss 
Griswold has several recitals booked for private functions 
in the city and its environs 
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CHICAGO OPERA MANAGEMENT 
PRESENTS HUBBARD-GOTTHELF, 
FAMOUS OPERALOGUISTS 


“Andrea Chenier” Subject of Talk—Alda Delights—American Symphony Draws 


Largely—McCormack Iil, 


Disappoints Big Houses—Leginska Makes Pro- 


found Impression—De Tréville Liked in Costume Recital—Chicago 
Symphony Gives Near Russian Program—Medinah Temple 
Concerts—Chicago Woman's Club—Local Artists and Pupils 
Events—Sing Verein Concert—Artists Association— 
Conservatory and Other Notes 


Chicago, Ill, November 4, 19:6 

For the benefit of its patrons the management of the 
Chicago Opera Association had Havrah Hubbard, with 
the able assistance of Claude Gotthelf, give one of his in 
teresting operalogues on Giordano’s opera “Andrea Che- 
nier,” which the association will present during its opening 
week Mr. Hubbard held the close attention of his 
audience for nearly two hours, which in itself speaks vol- 
umes for his magnetism in speaking and the quality of his 
talk. Mr. Gotthelf’s thorough musicianship and skill were 


in evidence throughout 


Metropolitan Star Delights in Recital 


Scheduled for Sunday afternoon, October 29, was the 
recital by Frances Alda at the Illinois Theatre under 
*. Wight Neumann's direction, Not only does Mme. 


Alda understand the art of interesting her listeners with 
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her artistic singing, but her program of last Sunday dem- 
onstrated that she also understands the art of program 
building. She uses her delightful soprano voice with con- 
summate artistry and skill and gives pleasure both to the 
ear and eye. Her many listeners were not lax in their 
enthusiasm and she was obliged to render several other 
than the programmed numbers. At the piano was that 
kizard of accompanists, Frank la Forge. 


Gunn’s Second Concert 


The American Symphony Orchestra, Glenn Dillard 
Gunn, conductor, is drawing large audiences to the Cohan 
Grand Opera House for the series of programs which 
they are presenting there under the direction of F. Wight 
Neumann, Last Sunday, despite numerous counter at- 
tractions, was no exception to the rule. Those who 
gathered to listen to the work of this young but promising 
orchestra under the excellent directorship of Mr. Gunn 
rewarded by playing which left little to be de- 
Opening the program was Nicolai’s “Merry Wives 
of Windsor” overture, followed by Felix Borowski’s 
“Valse Pathetique,” both of which Mr. Gunn’s forces 
rendered with delicacy and effectiveness. The orchestra 
also played the allegretto from Tschaikowsky’s sixth 
symphony, There were two soloists; Mae Doelling won 
much enthusiasm by her rendition of the Rubinstein con- 
Roderick White, a young violinist, 
his instrument tone 


were 
sired. 


certo in D minor. 


plays with charm and draws from 
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that is full, round and beautiful. In the Paganini con- 


certo he won justified success. 
McCormack Disappoints Two Sold Out Houses 


Due to John McCormack’s indisposition, a sold out 
house was disappointed last Sunday, when. the famous 
Irish tenor’s second recital in eight days was postponed. 
On October 22 large numbers eager to listen to McCor- 
mack’s singing could not gain admission, which necessi- 
tated the announcement of a second recital on the fol- 
lowing Sunday. [or this also, house and stage were 
out in advance. 


Ethel Leginska a Unique Pianist 


sold 


In a Bach-Brahms-Beethoven program, Ethel Legitfska, 
the much heralded pianist, made her appearance at the 
Blackstone Theatre, Sunday afternoon, under F, Wight 
Neumann management. Miss Leginska chose as usual 
to disclose her talents from a darkened stage and she 
won a success most gratifying, demonstrating beyond a 
doubt that she is a pianist of worthy attainments. Miss 
Leginska won her way into the hearts of her auditors. 
Each number on her program was played with brilliance 
and excellent musicianship and she finds technical 
problems too difficult for her. This artist’s offerings 
consisted of the Bach Italian concerto, Brahms’ sixteen 
valses, Beethoven's “Ecossaises” and “Pathetique” sonata, 
and Brahms’ variations on a Paganini theme, Miss Legin- 
ska made such a profound impression that she is an- 
nounced for a return engagement in January. 


no 


Young Artists Appear Jointly 

At the Playhouse on the same afternoon Esther Muen- 
stermann, contralto, and Jessie King, pianist, disclosed 
their talents in a joint program. Possessed of a rich, 
clear contralto voice, used with intelligence and expres- 
Miss Muenstermann produces art that is both at- 
In her English group, made up 
Old English and La Forge 
In John Doane the singer 
His accompani- 


sion, 
tractive and pleasurable. 
of Carpenter, Jeanne Boyd, 
selections she was at her best. 
had an excellent and admirable assistant. 
ments are always a source of much pleasure to both artist 
and listener. 

Miss King played a MacDowell concert etude with del- 
icacy and intelligence and won much applause, Both these 
recitalists are young and with careful study should make 
much of the bright future that no doubt is in view for 
them. 

Yvonne de Tréville’s Costume Song Recital 

Due to the indisposition of Germaine Schnitzer, 
was scheduled for the fifth recital of Carl D. Kinsey’s se- 
ries at the Ziegfeld, Yvonne de Tréville provided the 
morning’s entertainment. Mme. de Tréville has met with 
considerable success here and elsewhere with her “costume 
song recitals,” which are always a source of interest and 
pleasure. Her refined vocal art, excellent interpretative 
powers and charming personality are known qualities and 
necessitate no further comment. Thus was this recital 
another treat for Mme. de Tréville’s host of admirers and 
followers. Mme. de Tréville was ably assisted by Edith 
Bowyer Whiffen, accompanist. 


who 
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Press Opinions of the New York Recital at Aeolian Hall, October 31st : 


IN JOINT manuscript or announced for first singer, among which were twelve or 


ARTISTS PLEASE 
RECITA 


L. public hearing in New York. There more marked for first hearing here, 
“ were a ‘Reveille’ by James Rogers, and several duets. Among the songs 
A program of unusual songs—un- an ‘Ode’ by Rubin Goldmark, but what listed as new were one _ with title 
usual in that many of them were were these among so many? Perhaps ‘Ode,’ by Rubin Goldmark one by 
heard for the first time—was pre- the keenest personal interest was ary Burleigh called ‘Garden Song,’ 
sented yesterday afternoon in Aeolian taken in three Catalonian Mountain and one by Frank Warner, ‘The 
Hall at a joint recital of Roger de airs by Granados. The two singers Mountain.’ Umberto Martucci was 
Bruyn and Merced de Pifa. finished with duets by Dvorak and at the piano. The audience was of 
Of the twenty-tive selections heard Novak, and they proved their right good size.”"—Evening Sun. 
twelve were given their first public to a hearing by versatility and schol- 
hearing at this recital. These in- arship.”—-Et — Hh Sun. - 
cluded songs by Sgambati, Alvarez, a = p 
Rogers, Fourdrain, Rubin Goldmark 2 Roger de Bruyn, tenor, and Mer- 
by : H ced de Piiia, soprano, gave a recital 


Novacek, Rhene Baton, Schlieder and UNFAMILIAR SONGS BY TENOR in Aeolian Hall, Manhattan, yesterday 


Cotogni, so that they represented un- AND SOPRANO. afternoon, accompanied by Umberto 
familiar composers from nearly every Martuce Thei vas amt 
part of the world. “Sixteen unfamiliar songs made yes Mar "aed ; Mude Fab. ag — Se mS- 
“In addition there were numbers terday afternoon’s program of Roger tious hics inc yo iran 5 if Robie 
by such well known writers as Lalo, de Bruyn, tenor, and Merced de Pina, Gai yates, FoOUriren, Seid; SUN 
Granados, Mascagni, Leoncavallo, soprano, at Aeolian Hall, one of the nO mark, _Granados, Vivaldi, Schu- 
Dvorak and Burleigh. wost individual of the season. The bert, and Schumann, Dvorak, Noyak 
“The artists were almost equally as songs were not all of equal interest, and other composers. The audience 
unknown to the local concert public but most of them justified their se- was friendly and the vocalists gave of 


lection, their best. Brooklyn Daily Eagle. 


“Syambati was represented by a Sas 
duet, ‘Sul Lago.’ There was a new 
known throughout the country as the “Garden Song’ by Harry Burleigh and 
producers of a series of romances in an impressive ‘Ode’ by Rubin Gold- and Roger de Bruyn, tenor, gave a 
costume. mark. Granados contributed three joint recital yesterday afternoon in 

“Mr. de Bruyn possesses a_ tenor songs of a naive character, and there Acolian ilall, It was an afternoon 
voice of sympathetic quality and Miss were other novelties by Novacek, of bewildering diversity.”—Evening 
de Pifia exhibited a pleasing mezzo Rhené-Baton, Schlieder, and Cotogni.” Journai, 
soprano,”—New York American. Erening Mail. iio 


as was the greater part of their in- 
teresting program, But both Mr. de 
3ruyn and Miss de Pifia are well 
“Merced de Pifia, a mezzo soprano, 


one “There was a song recital at Aco- 
. 7, ‘TVUEN lian Hall yesterday afternoon by 
IUAL RECITAL, GIVEN, PP 
DUAL RECITA IVE Roger de Bruyn and Merced de Pifia. 
“The program was made up of mu- They have appeared in costume re- 
from more than twenty composers, citals together with success. . 
songs for each The house was full.”-—Evening W orld. 


“Fifteen of the 
of Roger de Bruyn, 
ced de Pifia, mezzo soprano, newcom- 
ers in Aeolian Hall yesterday after sic 
noon, were either brought forward in it consisted of many 


twenty-odd lyrics 
tenor, and er- 

















Recent Recital at the Hill- 
side School of Norwalk, 
Conn. A Press Comment: 


The South Norwalk (Conn.) Even 
ing Sentinel, October 18: 


SONG ah ee At ULASISS 
;REAT SUCCESS 
Music Aye Acie jo TO 
Two ExcerrionaLty Gtrrep 
SINGERS. 


Before an audience of music lovers 
and members and friends of the Hill 
side School the two unusuaily gifted 
singers, M. Roger de Bruyn and Ma 
dame Merced de Pifa, gave last even 
ing the program of songs which was 
announced in these columns last Sat 
irday. Both artists left the audience 
lelighted both with their art and the 
juality of their voices 

From the opening duet, “Sul Lago,’ 
hy Sgambati, to the closing number 
every selection given was interesting 
musically and was delightfully ren 
dered, The program was the same 
as that which will be given in Aeolian 
tall, New York, later in the month, 
and offered a most unusual selection 
of musical novelties. Among the songs 
which were given for the first time or 
sung from manuscript were “Tristeza,” 
by Alvarez; “Garden Song’ (MS), by 
permission of Ricordi & Co.; 
eille,” by James H. Rogers, and “La 
Bas,”’ by Fourdrain; “Rapsodia Pri 
maverile,”” by Leoncavallo, and “Etor 
nato,” by Mario Cotogni, sung by M 


Roger de Bruyn. Those sung _ by 
Mme. Merced de Piff, for the first 
time, or trom manuscript, were 


“Airam,” by Elorduy; “Ode,” by Rubin 
Goldmark; “The Mountain’ (MS), by 
Frank EH. Warner; “Mondeszauber,” 
by Novacek; »yyons-unis,”” by Rhen¢ 
Raton, and “Chanson du Vent,” by 
Schlieder. 

The Aria from “L’Amico Fritz,” 
sung by Madame de Pifia, showed es 
pecially well her mastery of vocal art 
and in her rendition of Schumann's 
“Dem Helden” she gave an additional 
»roof of her ae M. Roger de 
3ruyn in the aria from ‘“‘Reginella,” 
showed unusual ability and won the 
enthusiastic applause of the audience 

Among the most charming of the 
selections were the three duets at the 
close. The first being “Die Flucht,”’ 
by Dvorak, the second, “Dein Bild im 
Herzensgrund, 7 te Be hmitt-C sanyi, 
and the last “Ziegeunerlied,” by No 
vak. These numbers, originally soli, 
were arranged in duet form by the 
talented accompanist, Signor Umberto 
Martucci, who added greatly to the 
pleasure of the evening by his sym 
pathetic rendering of the piano part 
of the program 

Both artists were enthusiastically en 
cored at the close of the program and 
recéived later many delighted expres 
sions of pleasure from individual mem 
hers of the audience 


What the President of the 
School Wrote: 





WALL SIDS SCHOOL, JORWALE. 
‘ONNECTICL 
Saker 18, 1916 
My dear Monsieur de Bruyn 
I wish to express my sincere appre 


ciation of the great pleasure afforded 
10 our friends and the members of 
the School by Madame de Pifia, Signor 
Martueci and yourself last evening 
Jith best wishes for a most success 
jul wirtter and with greetings, I am, 
Very sincerely yours, 
Marcaret R. Brenpiincer 


Recital at the Misses 
Tewksbury School, Scars- 
dale, N. Y. What the 
Head of the Musical Fa- 
culty Wrote: 


rHE MISSES TEWKSBURY'S 
SCHOOL, SCARSDALE 
NEW YORK 


October 2 19016 


My dear Mrs. Lewis 


When I write to tell you how thor 
oughly we enjoyed the recital of songs 
and duets given here last evening by 
Merced de Pifta and Roger de Bruyn, 
! am voicing the opinion of not only 
Miss Tewksbury and myself, but that 
of the entire school, faculty and stu 
dents. There was something in their 
varied and unique program to appeal 
to every one, each number was given 
with exquisite finish and a fine sense 
of musical values. While the art and 
the lovely voices of Madame de Pifia 
and Mr, de Bruyn gave us so much 
pieasure, we enjoyed quite as much 
learning to know them personally and 
are looking forward to having them 
with us again 

Thanking you for puttng us in 
touch with two such interesting and 
delightful artists. 

Very sincerely yours 


(Signed) Janet RAMsay 


What Miss Tewksbury, 
Principal of the School, 
Wrote: 


THE MISSES rTEWKSBURY'S 
SCHOOL, SCARSDALE, 
NEW YORK 
October 29, 1916 
Dear Mrs. Lewis 
I know that Miss Ramsay has writ 


ten you telling you how we appre 
ciated the concert given us on Thurs 
day 

Aside from the music of which Miss 


Ramsay bas spoken with a musician’s 
understanding, there was a great pleas 
ure in having both Mr. and Mrs. ce 
Bruyn here because of their sincerity 
of purpose and their simplicity of 
lanner They were charming in their 
attitude toward the girls after the con 
ert, explaining the music, answering 
so simply and so sincerely 
girls gained very real idea 
of the vision and integrity of purpose 
which lies behind the true artist I 
think that both Mr. and Mrs. de Bruyn 
have the ability of creating an artistic 
atmosphere to which young girls re 
spond because of their very simplicity 
and fineness of feeling i was truly 
delighted and we have asked them to 
ome out to dinner on Sunday, show 
ing that our admiration is genuine 
Ne have you to thank for this 
pleasure ane I am expressing the 
sentiment of the entire school when I 


juestions, 
that the 





say that we are deeply grateful to you 
for the evening 
Sincerely yours, 
(Signed) Eoitn M. Tewxkspury 
White Plains, N. Y 








Programs Arranged in English, French, German, Italian and Span- 
ish, and Sung in the Languages and Costumes of the Country. 
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CHICAGO RECITAL, JANUARY 17, AT THE ZIEGFELD THEATRE 








DIRECTION MRS. HERMAN LEWIS, 402 Madison Avenue, NEW YORK 
New England Representative: J. W. Cochran, Norwalk, Conn. 
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MAX LIEBLING ¥3<3% 


ACCOMPANIST—PIANO INSTRUCTION 
Address: 828 Seventh Ave. Phone 2490 Circle, N.Y. CITY 


CORNELIUS VAN VLIET 


The Dutch Cellist 
a641 GIRARD AVE., SO. MINNEAPOLIS, MINN. 


MME. CARRIE BRIDEWELL 


CELEBRATED CONTRALTO. 
Formerly of the Metropolitan Opera Company. 
Management: R. E. JOHNSTON, 1451 Broadway, New York. 


MAESTRO EMILIO A. ROXAS 











of Milan 
COACH AND CONDUCTOR 
Studio: 206 Weet 71st Street . - New York 





WITHERSPOON iss 


Metropolitan Opera Available tor Concert and Oratorio 
Address: Management, Wollsohn Musical Bureau 
i Weet 34th Street - - - New York 


—HORTEN S E———_ 


DORVALLE 


Dramatic Soprano 
Grand Opera Prima Donna 
Available tor Concert, Opera and Oratorio 


108 East 17th St,N.Y. Phone 1896 Stuyvesant 











REINALD WERRENRATH 
BARYTONE 


THE WOLFSOHN MUSICAL BUREAU 
New York 


Management, 
t West sath Street 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management; DANIEL MAYER, 100s Times Bldg., N. Y. 
Phone, Bryant 2640 
Booking Season 1916-17 


SIGHT READING 


THE BLITZ SCHOOL 
———** THE LIGHTNING METHOD'’ 
For Singers and Instrumentalists 
Endorsed by MASSENET, LESCHETIZKY, RIVE-KING, ETC. 


808 CARNEGIE HALL, Monday and Thursday, P.M. 


Carolina White 


PRIMA DONNA SOPRANO 


( Formerly with the Chicago Opera Company ) 
Management: R. E. Johnston, 1451 Broadway, N. Y. 


CECIL FANNING Baritone 
H. B. TURPIN ‘ccompanis: 


mn from a year of concert giving 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: 8. B. TURPIN, Dayton, Ohio 


The Minneapolis 
Symphony Orchestra 


EMIL OBERHOFFER, Conductor 
1916—14th Season—1917 


Midwinter and Spring Tours 
Now Booking 


Address Correspondence to 


WENDELL HEIGHTON, Manager 
Auditorium Building, Minneapolis, Minn. 















































"DETROIT 


McCormack and Amato Hold aeds at the Arcadia— 
Notes of Local Artists, Conservatories and Managers 


At the Arcadia, Monday evening, October 9, the Cen- 
tral Concert Company made its initial bow to a Detroit 
audience by presenting Pasquale Amato in recital to a 
capacity house. Mr. Amato presented a delightful and un- 
hackneyed program, the major part of which was sung in 
Italian and French. As no English text was given, it 
was no small tribute to the art of the singer that so large 
a mixed audience enjoyed it, as it undoubtedly did, for a 
repetition of several numbers was demanded, but when 
stroke of eleven the famous baritone responded 
“The Barber of Seville” and 
enthusiasm ran riot, 
the audience 


on the 
with the familiar aria from 
the Toreador song from “Carmen,” 
and only the dimming of the lights sent 
home. 

Albert Stoessel, played two groups to the ap- 
parent satisfaction of the listeners. Not the least of his 
work was the beautiful obligato to one of the songs by 
Gretchaninow. The sympathetic work of Maurice Lafarge 
at the piano deserves especial mention, 

Altogether the new venture started off glowingly and the 
officers—Jesse L. Woods, president; W. H. C. Burnett, 
vice-president, and Henry G. Wormer, secretary and treas- 
urer—are to be congratulated in setting so high a standard 
at the beginning of what promises to be the most brilliant 


musical season in the history of Detroit. 


Philharmonic Course Presents McCormack 
Manager James E. Devoe presented John McCormack 
for the first concert of the Philharmonic Course at the Ar- 
cadia, Tuesday evening, October 10, and the famous tenor, 
as usual, was greeted by a capacity house. 


violinist, 


= Notes 

The conservatories and the private teachers are once 
more in the full swing of work. A visit to the Ganapol 
School of Musical Art revealed a veritable hive of activ- 
ity, with every promise of a most successful season. 

Harriet Story Macfarlane, mezzo-contralto, has returned 
from a gratifying concert trip in the East. Among other 
engagements was a recital at the Roycroft Salon. Mrs. 
Macfarlane’s singing is marked by fine discrimination in 
discovering the possibilities of her songs, and composers 
are always delighted with her interpretations of their 
work, 

Among those noticed at the Amato concert, Monday 
evening, was Eleanor Hazzard Peocock, who in the midst 
of a large party of frlends, seemed radiant in spirits. The 
coming season gives every evidence of being a busy one 
for this gifted soprano. 

Much interest is being displayed in the Interstate Opera 
venture of which Dr. and Mrs. Corey are:the local repre- 
sentatives. The Wagner Memorial Association held a meet- 
ing last week to formulate plans for the production of the 
Wagner operas that are promised. It is hoped that Detroit 
will grasp her opportunity and support this splendid un- 
dertaking which will mean so much to the Middle West. 

J. M. S. 





Long Island Musical Art Society 


The third season of the Musical Art Society of Long 
Island has commenced, and the dates for the concerts 
follow: 

Four evening concerts at the Garden City Hotel: 
day, November 14, 1916; Tuesday, December 109, 
Tusday, March 27, 1917; ‘Tuesday, May 22, 1917. 

Four musical afternoons at 122 Stewart avenue, Gar- 
den City: Saturday, October 28, 1916; Saturday, January 
27,'1917; Saturday, February 24, 1917; Saturday, April 
28, 1917. 

Owing to very important work in composition that 
Harriet Ware is obliged to do, the executive board has 
granted her a leave of absence for one season. Miss Ware 
has chosen G. Waring Stebbens (director of the Singers 
Club, of New York) to take her place during her enforced 
absence. 


Tues- 
1916; 





National Opera Club Meeting 


Members of the National Opera Club of America filled 
the grand ballroom of the Waldorf-Astoria Hotel, New 
York, October 26, and listened to a program devoted to 
Verdi and his operas, Chev. Dante del Papa, chairman. 
Following his talk, Verdi music was sung and played by 
Elsa Golding, Josephine Dowler, Camilla Elkjaer, Susan 
Hawley Davis, Josephine Bettenetti, Emma A. Dambmann 
and Mr. del Papa; Bernice Maudsley at the piano. Miss 
Golding, a piano pupil of Carl Fiqué, made a favorable im- 
pression with the “Rigoletto” fantasia (Liszt transcrip- 
and Mmes, Bettenetti and Dambmann sang with 
Some officers interested in the 


tion), 
unity and dramatic effect, 


program were Mme. de Vere, Florence Mulford, Bernice 
de Pasquali and Frances Alda, the last named being hon- 
orary vice-president. 





Etude Prize for Fay Foster 


Fay Foster has been awarded the $100 prize for the best 
piano composition in the Etude contest, inaugurated by the 
Theo. Presser Co., of Philadelphia. The work is a diffi- 
cult staccato etude, suitable for teaching or concert use. 

This is the third prize Miss Foster has captured since 
her return from Europe, four years ago. The first was 


ey 





‘ 





FAY FOSTER, 


American composer. 


offered by Die Woche, of Berlin, in an international con- 
test where over 4,220 manuscripts were sent in. In 1912 
she won first place in the American song competition in 
New York. 

(Miss Foster’s compositions are published by seven of the 
leading firms in this country, and are on the programs of 
such artists as Paul Althouse, Dan Beddoe, Anna Case, 
George Dostal, Paul Dufault, Jenny Dufau, Hazel Eden, 
Lois Ewell, Lucy Gates, Clara Clemens, Gabrilowitsch, Cecil 
Fanning, Orville Harrold, Percy Hemus, Frederick Mar- 
tin, Oscar Seagle, Constance Purdy, Ethelynde Smith, Mrs. 
Frank King Clark, Jane Osborn Hannah and many others. 

3y request Miss Foster is now preparing for the Etude 
a series of articles on her musical studies abroad. 


Frederick H. Haywood 


(VOICE SPECIALIST) 


TEACHER OF seer. on CONCERT AND 
HURCH SINGER 


Studio, 331 West End Pre N. Y. ogg 








"»Phone, Columbus 7276 








‘SPOONER === 
J Management: 

c 216 W. 70mm St. RY. 
‘CATHERWOOD 5="" 
Los Angeles, Cal. alk samme tibet Phone 20584 





RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction. 


Studio in New York, 2609 Broadway, Thursday, Friday, Saturday. 
Studio in Boston, 165 Hemenway St., Monday, uesday, Wednesday. 


SAM TRIMMER 


PIANIST 
Hotel Grenoble, 56th St. and 7th Ave., N. Y. 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Available for Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


CARL VENTH 


Conductor Fort Worh Symphony Orchestra 
Dean Fine Arts Dep't, Texas Woman's College 





Knabe Piano Used Exclusively 
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Famous Shakespearean Singers 
The accompanying picture was taken on the occasion 
of the recent remarkable private Shakespearean pageant 
given (with 500 participants) at the wonderful Tudor 





EVAN WILLIAMS AND CECIL FANNING, 
In Shakespearean garb. 


castle, Stan-Kywet Hall, which is the home of Mr. and 
Mrs. F. O. Seiberling, in Okron, Ohio. Evan Williams and 
Cecil Fanning took leading parts in the celebration and 
were the musical high lights of the occasion. 


Kneisel Quartet at People’s Auxiliary 


The Kneisel Quartet gave the first Friday evening cham- 
her concert in the series arranged by the People’s Sym- 











ROMUALDO 


SAPIO 


Vocal 


CLEMENTINE 


DE VERE 


Prima Donna 
Soprano Teacher 


From Covent Garden, London, Formerly conductor Metropol- 
Metropolitan Opera, New | itan Opera, New York, and 
York, etc. Available for Opera, European theatres. Coach to 
Concert and Oratorio. Mme. Adelina Patti, Calvé, 

Also: VOCAL TUITION. Nordica and other celebrities. 


ADDRESS: 65 CENTRAL PARK WEST, N. Y. CITY 





























mY DESTINN 


HOMER SAMUELS, Accompanist 





UNDER THE SOLE DIRECTION OF 


CHARLES L. WAGNER 


D. F, McSWEENEY, Associate Manager 1451 Broadway, New York 














“The perfection of Quartet playing.”—London Daily Mail. 
The World's Greatest Chamber Music Organization. The 
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Od OY ARTET 


Tour 1916-1917 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
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phony Auxiliary Club, in the auditorium of Washington 
Irving High School, New York, October 27, 1916. Bee- 
thoven’s Quartet in D major, op. 18, No. 3, and César 
Franck’s quartet in D major made up the program. 

Willem Willeke, solo cellist, was heard in three pieces, 
by Molique, Noren and Jeral; the last number, a “Polo- 
naise Fantastique,” was received with tumultous applause, 
and he played.an encore, Clarence Adler at the piano. 

The second Friday evening Chamber concert, November 
24, will have the Philharmonic Trio, in works by Schu- 
mann, Marrucci and Andrae, 

The second Saturday evening chamber concert, Novem- 
ber tt, will present David and Clara Mannes in a sonata 
recital, the composers being Beethoven, Brahms and 
moderns. 


Cara Sapin Now of Boston 


The latest success of Cara Sapin, the soloist w:th the 
Boston Philharmonic Orchestra at the first Copley con- 
cert, at the Copley Theatre, was chronicled in the Musica. 
COouRIER, 

The career of Mme. Sapin is interesting. Her first 
work vocally of consequence was in her native city of 
Louisville, Ky., where the ground work was well done. 
In 1910, Mme. Sapin took up serious work with Joseph 
Regneas, which she continued for nearly four years. Mr. 
Regneas prepared Mme, Sapin for a hearing of the di- 
rectors of the Metropolitan and Boston Grand Opera Com 
panies, which resulted in her appearance at a Sunday night 








CARA SAPIN, 
of Boston. 


concert at the Metropolitan Opera House, and a con- 
tract with Mr. Russell, manager of the Boston Grand 
Opera Company, of which she was a brilliant member. 

After the discontinuance of the opera performances in 
Boston, Mme. Sapin concertized under a Boston manage- 
ment. Last year she appeared at more than 100 concerts, 
and this season bids fair to overtop last season’s activities 

Mme. Sapin is most enthusiastic over her work with 
Joseph Regneas, and while giving due credit to those with 
whom she worked before placing her fortunes in his 
hands, she feels that the work done at the Regneas studio 
is the very rock and mainstay of her firm grip upon her- 
self, her voice, and upon her career, which is now an 
assured and safe fact. 








LEOPOLD GODOWSKY 


EDITOR-IN-CHIEF 


To Music Teachers and Students 


—The most laudable and widely agitated move- 
ment in professional musical circles at present, 


proposes— sage : : 
ist—The Standardization of Music Teaching and 


Study. : eure 
2nd—The Allowance of Public School Credits for 
Music Study under Outside Teachers. 


e 
“Progressive 


Series of Piano 











Lessons” 


Editor-in-Chief, 
LEOPOLD GODOWSKY. 


Co-Editors, 

JOSEF HOFMANN, 
EDGAR STILLMAN KELLEY, 
EMIL SAUER, 
the late W. S. B. MATHEWS, 





Executive Editor, 


EMERSON WHITHORNE, 


is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes. 





ART PUBLICATION SOCIETY 


916-918 OLIVE STREET 
SAINT LOUIS, MO. 
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The 


Baldwin 


Piano 





is the embodiment of all that is 


required 
pianoforte 


in any really artistic 


, meeting the demands 


of the highest ideals. 


The supremacy of the Baldwin 


Piano lies 
responsive 


largely in its wonderful 
ness of action, and in 


the endless variety of tonal effects 
which it is capable of producing. 


Musicians such as De Pachmann, 


La Forge, 


Sembrich, Scharwenka, 


Alda, Bachaus and Levitzki heart- 
ily commend the Baldwin and are 
satished with nothing else. 


The world’s highest honors, the 


GRAND 
and the 


PRIX, PARIS, 1900, 
GRAND PRIZE, ST. 


LOUIS, 1904, attained not by tra- 


dition, but 


by characteristic merit, 


give the BALDWIN first place in 
the consideration of persons seek- 
ing an artistic piano. 


him 


f 
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HOUSE 


BALDWIN 


« 


Che Baldwin Piano Company 


CINCINNATI 
iga W. ath St. 


§T,. LOUIS 
run Olive St. 


DENVER 
1636 California St. 


323 S. Wabash Av. 


INDIANAPOLIS 
18 N. Penn'a St. 


SAN FRANCISCO 


CHICAGO NEW YORK 


665 Fifth Av. 


LOUISVILLE 
425 S. Fourth Av. 


DALLAS 


gio Sutter St. 1911 Elm St. 

















NEW YORK MOZART SOCIETY 
PRESENTS “AIDA” AT 
AFTERNOON MUSICALE 
Verdi’s Opera Given With Brilliant Effect by 
Private Musical Club—Mrs. Noble McConnell 
Discusses Reasons for Society’s Success 
With Musical Courier Representative 








Opera for an afternoon club musicale has been accom- 
plished—smoothly and brilliantly. It remained for a New 
York musical society to conceive the idea and to bring it 
to its fulfillment. As a matter of moment in club history, 
it may now go on record that Saturday afternoon, Novem- 
ber 4, Verdi's “Aida” was given at the first private musi- 
cale of the season of the New York Mozart Society, under 
the direction of Milton Aborn, with well known operatic 
artists in the title roles, an adequate chorus, and excellent 
orchestra directed by Joseph Pasternack, with complete 
stage setting. The ballet only was omitted. It was a stu- 
pendous undertaking for a private club, but nothing seems 
to daunt the president of the New York Mozart Society 
and her alert board of directors. 

Apropos of the last statement, and to ramble a bit— 
the writer caught that busy lady, Mrs. Noble McConnell, 
the society’s president, between motoring in from Scars- 
dale, her summer home, and a luncheon in her honor at 
Hotel Astor, at her handsome new apartment, Hotel Wal- 
ton, New York, recently, and quite insistently questioned 
her as to just what witchery had been brought to bear in 
bringing the society, now only in its eighth year, to such 








strength and prominence. 

“You wish to know some of my secrets?” with a quiz- 
zical smile. “Well, first of all, the president of the New 
York Mozart Society works while others sleep. I am al- 
ways on the lookout for defects and planning to correct 
them. My board of directors say that I usually get what 
I start after”—with delightful directness. 

“You ‘started after’ Caruso, I believe,” the writer ven- 
tured. * 

“Indeed! And for five years I have been after him. He 
is to sing at our final evening concert”—with the satisfac- 
tion that comes from something attained by persistency. 
“Do you know,” she resumed, “that until now, he has 
positively refused every one else for private club engage- 
ments ?” 

“The responsibility of the president of a woman's club 
is unlimited,” Mrs. McConnell continued thoughtfully, “She 
must never cease her vigilance. Rotation in office is a good 
thing in many cases, but put responsibility on one woman's 
shoulders, and she must get out and hustle. It brings out 
everything that is in her. “Too. many cooks spoil the 
broth,’ so there should be concentration of authority. 

“Again the president must be always open to suggestion. 
She must be broadminded, a woman of experience, take 
what is for the general good of all and know how to ‘sep- 
arate the sheep from the goats.’ 

“There are too many ‘deadheads’ being carried among 
woman’s clubs, and one secret of the Mozart Society’s suc- 
cess is that every one must pay her dues.. A. courtesy is 
extended in this respect, and that to Mrs. ‘William Tod 
Helmuth for life, and to Mrs. Belle de Rivera for the 
season of 1916-1917. 

“Again, much of its success is due to its great courtesy 
to strangers There is a most efficient corps on the re- 
ception committee. No club entertains more widely, both 
as a club and individually. 

“Then, too, the society has a paid secretary, who is at 
her post all day long. Such a position demands a young 
woman, who represents a combination hard to get. She 
must have executive ability, be a born lady and a tactful 
buffer between the president and the world. Martha 
Reefe, secretary of the New York Mozart Society, never 
has missed a day, and much of the success of the society 
is due to her ability. 

“One more ‘secret’—the president does not use the club 
for social aspirations. The work is too trying. Sometimes 
the reins have to be drawn very tight; and to use the ver- 
nacular, the president must always look out that ‘things 
are not put over on her!’ She must be willing to pass 
sleepless night, when there is a $20,000 contract to meet, 
and she wonders where the money is coming from. 

“Last but certainly not least, there are the efficient offi- 
cers and directors, upon whose unfailing co-opera- 
tion the president can ever rely, These are: Mrs. Homer 
Lee, first vice-president, 551 West End avenue; Mrs. 
Clarence Burns, second vice-president; 3 West Ninety- 
second street; Mrs, Adolph J.. Wells, third vice-presi- 
dent, Hartsdale, N. Y.; Mrs: J. Schenck Van _ Siclen, 
secretary, 231 West. Ninety-sixth street; Mrs. Fred- 
erick C. Stevens, treasurer, 325 West End avenue; direc- 
tors, Mrs. John J. Hayes, gor West 106th street’; Mrs. Jsi- 
dore Burns, Hotel Wolcott, 4 West Thirty-first street; 
Mrs. John T. Taylor, Connecticut. Apartments, Washing- 
ton, D. C.; Mrs. James J. Gormley, 916°St. Marks avenue, 





STANDARDIZING 
MUSIC TEACHING 
THROUGH 


Rector System 


of 


comprising 144 Lesson-Chapters com- 
piled and edited by 


HEINRICH VON STEIN 
of the 


Diesterweg Akademie, Berlin. 


Twelve years of subsequent activity 
in America—concertizing, teaching 
and directing his nationally known 
Von Stein Academy of Music at Los 
Angeles, have fitted Mr. von Stein 
to understand the particular needs of 
serious American music teachers and 
students. 


Rector System may be taught only by 
duly accredited teachers and schools. 


POSITIVELY NO EXCEPTIONS. 
Rector Study Specifications are defi- 
nite, accurate and practical. 


Rector Study Credits act as an abso- 
lute guarantee between pupil and 
teacher for completion of work ac- 
cording to standard. 


Leonard Liebling, editor in chief of 
the Musicar. Courier, writes: 


“The Rector System has been com- 
piled with knowledge and thorough- 
ness, handling with equal effect both 
the ethical and practical aspects of the 
subject of tonal pedagogy. 


“Its particular feature is that it re- 
tains all the best points of the older 
schools of teaching and combines with 
them modern pedagogical discoveries. 


“Your regulation of the credit method 
is a striking piece of skill and insight.” 


Rector System places the study 
facilities of the European Conser- 
vatory into the hands of all accred- 
ited teachers and their pupils. 


For particulars address 


Rector Publishing Co., 1924 So. 
Figueroa St., Los Angeles, Cal. 


New York. London. Berlin. 
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Brooklyn; Mrs. Everett DeWitt Trumbull, 350 West 
Eighty-eighth street; Mrs. Robert H. Davis, The Belnord, 
225 West Eighty-sixth street; Mrs. Franklin Fiske, 445 








LILLIAN 
BRADLEY 


SOPRANO 


will appear in recital at Harris 
Theatre 


Sunday Eve., Nov. 12th 





Carnegie>Hall in January 











WALTER HENRY 


ROTHWELL 


Conductor Civic Orchestral Society 
of New York 


has opened his new Studio at 


545 W. 111th St. (Corner Broadway) 


Phone, Morningside 6549 


Coaching in OPERA and CONCERT REPERTOIRE, 
and instruction in COMPOSITION, ORCHESTRA- 
TION and TECHNIC OF CONDUCTING. 








‘a handsome and vocally convincing Amneris, 


Riverside Drive; Mrs. Benjamin Adriance, Woodcliff 
Lake, Bergen County, New Jersey; Mrs. Samuel. Gardner 
Estabrook, 325 Park Place, Brooklyn; Mrs. Willis J. 
Blackwell, 240 Riverside Drive; Mrs. Cary F. Simmons, 249 
West Ninety-ninth street; Mrs. Frederick E. Fried, 40 
Wall. street, care of Metropolitan Trust Company; Mrs. 
John A. Storey, 431 Riverside Drive; Mrs. Frank .G. Coch 
ran, 90 Morningside Drive; Mrs. D. Paul Buckley, 104 
West Seventieth street; Mrs. C. F. Goepel, 31 West 130th 
street; Mrs. Walter W. Griffith, Hartsdale, N. Y.; Mrs. 
James Berney, 461 Greene avenue, Brooklyn; Mrs. Bernet 
S. Kennedy, 676 Riverside Drive; Mrs. William Tod Hel- 
muth, The Belnord, 225 West Ejighty-sixth street; Mrs. 
Belle de Rivera, Mountain Lakes, Boonton, N. J.” 

The gist of thé foregoing statement of the president went 
through the writer’s mind last Saturday afternoon, when she 
saw the Hotel Astor grand ballroom taxed to its utmost ca 
pacity with the Mozart Society members and guests. There 
was naturally no suggestion of the “sleepless nights” in 
the casy manner of Mrs. McConnell, when gowned A la 
mode, and carrying a large bouquet of orchids, she, in her 
delightfully witty and charmingly intimate talk, welcomed 
those present and told of the season’s plans. Miss Reefe 
was unassumingly on duty, and leading members were 
quietly attending to the smooth running of the social ma- 
chinery. 

Alice Nielsen was Mrs. McConnell’s guest of honor and 
Mrs. William Tod Helmuth was also her guest. 

Men in goodly numbers had taken advantage of the 
opportunity to be present, a privilege rarely grant:d by 
Mozart Society members, 

But “to return to our muttons”—the piéce de resistance 
of the musicale. The “Aida” production was given in 
Italian, Mary Jordan, of the Century Opera Company, was 
Her con- 
ception of the part was individual and well tempered. 
Bettina Freeman, of Covent Garden and the Boston Opera 
Company, sang the title role, throughout acquitting herself 
with highly commendable vocalism and interpretation. In 
the Nile scene she was particularly the part. Roberto 
Viglione’s Amanasro gave much pleasure. Henry Weldon, 
of the Brussels Royal Opera, was a resonant voiced and 
impressive Ramfis. Fausto Castellani sang the part of 
Rhadames; Hugo Lenzer, The King; Kenneth Angus, 
Messenger and Maddelina Boos, priestess. 

Soloists, chorus, orchestra and stage 
adapted themselves admirably to the occasion, 


equipment, all 
For this 


production the Hotel Astor management is reported to 
have said that it was the biggest undertaking of such a 
nature it had ever attempted. Certainly congratulations 
are in order to each and every one who was directly con- 
cerned in the event. 

Ensuing afternoon musicales are scheduled as follows 
December 2, Alice Nielsen, soprano and Jascha Bron, vio- 
linist; January 6, Leopold Godowsky, pianist, and Idelle 
Patterson, soprano; February 3, Belle Storey, soprano, 
Hugh Allan, baritone, and Lucile Orrell, cellist. The so 
loists for the evening concerts are: December 12, Frances 
Alda, soprano; February 14, Giuseppe de Luca, baritone, 
and Claire Lillian Peteler; May 8, Enrico Caruso. 


“That girl next door to you still abuses the piano?” “No: 
That must be worse, 
She can’t 
Boston Transcript. 


“Gracious ! 
It’s only half as bad 


she’s got a cornet now.” 
isn’t it?” “Not at all. 
sing while she’s playing the cornet.” 


DORA GIBSON 


THE EMINENT 


English Dramatic Soprano 


“The possessor of a voice of an unusual force 




















and power, which she uses with great technical 
skill.”"—Boston Globe 


CONCERT - RECITAL - ORATORIO 


Exclusive Direction 


Musicians’ Concert Management, lnc. 
Aeolian Hall New York 


James E. Devoe, Dime Bank Bldg., Detroit. 



































Toledo Blade, October 17, 1916. 


Muratore presented a picture quite as notable and in- 
teresting as that of Farrar; of noble aspect and bearing, 
furnished witha voice of great beauty and power, an 
artist to his finger tips, Muratore fascinated his hearers 
with the sincerity and appealing power of his character- 
ization of Don José. His acting has the repose and 
delicate finish of the French school, and his vocalism, 
too, is of the highest type. It would be useless to men- 
tion especial points in a rendition all so good—but one 
can never forget his “Flower Song’! 





Milwaukee Sentinel, October 19, 1916. 


Muratore visualized the passionate soldier lover in 
splendid fashion. A role entrusted to him is sure of 
being not only well sung but well acted, for his career 
in the French theater includes service on both the sing- 
ing and acting stages. Without doubt his recent en- 
listment with his country’s fighters in the European 
trenches is part for the military im- 
pressiveness of his bearing. 


responsible in 





Vilwaukee News, October 19, 1916. 
TENOR DAZZLES AUDIENCE 
While Farrar fascinated, Mr. Muratore, tenor, dazzled 
the audience with his art that is from the gods. His is 
a voice of acentury. It is without flaw, of great beauty, 
and contains a purity of tone and timbre that makes it 
a delight to listen to. His impassioned “Flower Song” 
was poured forth thrillingly, tenderly and with art that 
has such distinction, such style, sweep and surge, that 
it surpassed anything that any one else might attempt 
to do. He sings with manly sincerity and force and a 
mellowness and grace that make him supreme. His 
presentation of Don José is touching and poignant. 





Toledo Times, October 17, 1916. 


Lucien Muratore’s Don José was a revelation. His 
powerful tenor reached in unabated sweetness to the 
farthest recesses of the mammoth hall, and his dramatic 
interpretation of the role was thrilling. 


= 





PHENOMENAL TRIUMPHS 


LUCIEN MURATORE 


AS DON JOSE IN “CARMEN? == 





OF 








Milwaukee Evening Wisconsin, October 19, 1916 


When the audience ceased expecting 
snap other characters’ noses off or tear up scenery and 
costumes, it could observe without distraction the art 
of that splendid singer and actor, Lucien Muratore, 
whose work stood out as a triumph of the production 
The great French singer disclosed a visualization of 
Don José one will remember when he recalls other 
actors in the part, for it was acted with a vividness, 
strength and emotional convincingness that made the 
character live; and the music was set forth with artistry 
of a high order, Muratore’s ringing voice in such a song 
as “La fleur que tu m’avais jetee” arousing the audience 
to a high pitch of enthusiasm 


Carmen to 





St. Paul Pioneer Press, October 21, 1916 

Of Lucien Muratore’s Don José it is difficult to write 
with calmness His rich, full, passionate, perfectly 
cultivated voice is a most beautiful one, and the depth 
and restrained force of his acting was something of a 
revelation when one recalled the usual ranting and hys 
teria indulged in by Italian Don Josés 





St. Paul Daily News, October 2t, Igi6 

The Don José of Lucien Muratore, the French tenor, 
is a revelation in what may be accomplished with this 
role, dramatically speaking 

His voice, to begin with, is of the 
he sings with an ease and naturalness that have the re 
inforcement of consummate art and deep sincerity 
But to those who have heard the opera often, it was 
perhaps his conception of the character that proved 
most striking. With talent and technique that would 
make him a great figure on any stage, he sets forth 
the type—at first a simple, stolid soldier-peasant, de 
veloped under the lash of Carmen's fickle passion into 
a half-crazed, cunning creature, maddened, at last, to 
murder, alternative to her belong to 
another 

Muratore’s extreme and 
are great assets in his performance, 
art of makeup is also very noticeable 


utmost beauty, and 


as an seeing 


of person 
skill in the 


authority 
and his 


grace 
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Metropolitan Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


NEVADA VAN der VEER ,**=,, MILLER tex: 


Oratorio :: Concerts $3 Recitals 
Individually and ge, ~ A 


Address, 749 West End Avenue, New York City 
Manegement. LOUDON Cll. ARLTON, CarnegieHall, New York 


IDELLE PATTERSON 


YOUNG AMERICAN SOPRANO 
Met.: R. E. Johneton, 1451 Broadway, New York City 


‘DUFAULT 


ouring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. 
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L 
Ss 

















W., Australia 


BAKER 


I CONTRALTO 





HEAR VICTOR RECORDS 


E Exclusive Management: Winton & Livingston, Aeolian Hall, N.Y. 


JENNY DUFAU 


COLORATURA SOPRANO 
Covent Carden, London; Chicago-Philadelphia Crand Opera Company 


CONCERTS 1916-17 NOW BOOKING 
lian Hall, New York 














t Inc., A 





Management: Winton & Livi 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 




















Management: Loudon Chariton Carnegie Hall, New York 
P 
I 
A 
N 
Former assistant of Leschetizky. 1 
Personal address: 21 West Thisty-first Street, New York. Ss 
For Concert and Recital Dates, Address, T 
LOUDON CHARLTON, CARNEGIE HALL, NEW YORK 








EK. T. CROFT 


PIANIST : 
509 West Myrtle Street, 


TEACHER :: COACH 


Fort Worth, Texas 
Phone, Rosedale 4464 


‘GRUPPE 


Member of the Faculty of the Volpe Institute of Music 


‘CELLIST z: Season 1916-17 


Management: R. E. Johnston, 1451 Broadway, N. Y. 





























HUGH 


ALLAN 


Tenor Robusto 


R. E. JOHNSTON. 48 tT 


SULLI 


Director of the International Grand 
Opera Co., Inc. 


Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 








meat 
1 Broadwes, 

















GIORGIO M. 


Summer Season for Teachers and Singers 
from June 1st to September 30 


(Mon,, Wed., Thurs, and Sat.) 





Samoiloff Lecture and Pupils’ Concert 
an Event of Musical Importance 

October 27, L, S. Samoiloff, the well known singing 
teacher, gave his second lecture in Carnegie Hall, New 
York, on Voice Culture, assisted by a few of his pro- 
fessional pupils, Mr. Samoiloff in a very clear and humor- 
ous manner talked on the voice. 

Miss Strang showed tremendous progress since her last 
appearance. In the duet with Mr. Samoiloff the voices 
blended well. The beginners were the surprise of the eve- 
ning. The Neapolitan song and the aria from “Tosca,” by 
Mr. Gervasi, disclosed real Italian fire and expression. His 





LAZARD 8, SAMOILOFF, 


Lecturer on voice culture. 


voice has melodious quality, and he showed the Samoiloff 
method. Mr, had to make ten bows to the 
audience. 

Miss de Loca, a pretty Italian girl, has a rich, deep con- 
tralto voice. Her singing was a delight. 

In no voices was the progress so noticeable as in those 
of Mr. Allen and Miss Vizetelly. Mr, Allen sang the 
aria from “Bohéme” with big, round voice, He took the 
high C with perfect ease, and kept it with confidence. Mr, 
Allen's voice is lyric dramatic, and he sings difficult dra- 
matic arias as well as lyric. 

Miss Vizetelly sang the aria from “Tosca” by Puccini. 
Her voice sounded round, full and rich, and her high 
just as full and big as the middle and low reg- 


Gervasi 


tones are 
isters, 

Miss Spinner sang with light and beautiful bird like 
voice the waltz, “Se Saran Rose.” Her voice pleases and 
sh® delighted the audience, 

Miss Jacobs, Mr. Samoiloff discovered in Brooklyn, and 
he promises her a great future if she will work. Every 
time she appears she finds new admirers. Her voice is 
exceptional. 

Miss Holt is well known in the professional circle as a 
singer of merit. She has just returned from a successful 
concert tour under the Chautauqua management. She 
took the audience by storm. Her work is that of the artist, 
and shows what a good teacher can do with a tal- 
ented pupil. Excitement and stormy applause followed 
her singing. 

Mr. Samoiloff gives his next pupils’ recital in the Wana- 
maker auditorium, and after that in Delmonico’s, middle 
of January. 

Mrs. Okun accompanied exquisitely. 

The hall was packed to the doors, and this was one of 
the most successful concerts ever given by Mr. Samoiloff. 

The Bel Canto Musical Bureau, of which Mr. Samoi- 
loff is musical director, with offices in Carnegie Hall, New 
York, already has secured a number of engagements, 
through the announcement in the Musicat Courter, and 
begs artists to register by letter only. Special appointments 
will be granted to artists for personal talks. All commu- 
nications are strictly confidential. 





An Esperanza Garrigue Pupil to the Rescue 


Tsianina, the American Indian princess brought to New 
York City by Charles Wakefield Cadman to interpret his 
songs, due to a cold was unable to sing before the Musi- 
cians’ Club, October 24. 

Edith Hallett-Frank was sent for to take her place at a 
moment’s notice; although Miss Hallett-Frank was also 
suffering from a severe cold, she sang with notable success. 

Miss Hallett-Frank had no idea at 2 p. m, what she was 
to sing that evening. She was at Esperanza Garrigue’s 
studios, where she is preparing her program for a long 


tour. She declares that it was Esperanza Garrigue’s tone 
placing exercises which enabled her to sing over the cold 
and to help Mr. Cadman bring his beautiful music before 
his numerous audience of distinguished musicians. 





Harold Fix Appears With 
Giuseppe de Luca and Anna Fitziu 





Harold Fix, pianist and accompanist, appeared on Sunday 
afternoon, October 22, at Symphony Hall, Boston, as ac- 
companist for Giuseppe de Luca, baritone of the Metropoli- 
tan Opera Company. On Tuesday evening, October 24, he 
was soloist on the same program with Anna Fitziu, and 
accompanied the soprano, at Huntington, W. Va. His solo 
was enthusiastically received and his accompaniments 
artistic. 


Cadman Bookings 

Bookings for Charles Wakefield Cadman and Prin- 
cess Tsianina are: Passaic, N. J., November 3; North- 
ampton, Mass., November 6; St. Louis, Mo., November 9; 
Burlington, Iowa, November 13; Chicago, IIl., November 
15; Shreveport, La., November 18/ Waco, Tex., Novem- 
Houston, November 25; Kansas City, Kan., De- 
Duluth, December 8; Milwaukee, December 12; 
December 14. 


ber 22; 
cember 1; 
Galesburg, Ill, 





Bettina Freeman’s Engagement 
The engagement is announced of Bettina Freeman, the 
dramatic soprano, at present with the Interstate Opera 
Company, who was formerly at Covent Garden, with the 
Boston Opera Company and also with the Century Opera, 
to Robert Thorpe, of this city and Houston, Texas, now in 
active service in France with the American Aviation Corps. 





Miss Kranich Engaged 





Mr. and Mrs. Frederick Kranich announce the engage- 
ment of their daughter, Vivienne Kranich, to Edward G. 
Burkhard, son of Mr. and Mrs. E. M. Burkhard. Mr. 
Kranich is the head of the well known firm of Kranich & 
Bach. Mr. Burkhard is a graduate of Columbia Univer- 
sity, class of 1914. Both the young people are greatly 
interested in musical events, having received thorough 
education in both vocal and instrumental work. 








LEO 


ORNSTEIN 


Russian Pianist 


FIRST NEW YORK RECITAL 
OF THE SEASON 


AEOLIAN HALL 


34 WEST 43rd STREET 


Saturday Afternoon, Nov. 25 











AT 3 O'CLOCK 
PROGRAM 
César Franck.... Prelude, Fugue and Variations 
ee ee Sonata Opus 53 
Sct § Des Abends 
ochumann..... } Kreisleriana 2 and 8 
Cyril Scott ... { Dance Négre 
: Impressions of Notre Dame 
Ornstein ...... A Ja Chinoise 
Refléts dans |’eau 
Debussy eevcee Ey joyeuse 
Valse G flat major 
Chopin ....... Pernt Spianto et Polonaise 
NE ha cédecavees Three Norwegian Sketches 


Alabieff-Liszt ...The Nightingale 
RR iets inten \-ess Mephisto Waltz 





Seats on Sale at Box Office, Nov. 12. Mail orders 
now received by M. H. Hanson, 437 Fifth Ave. 
Boxes: $15.00. Seats: $2.00, $1.50, $1.00 and soc. 


KNABE PIANO USED 
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“CARMEN” ON A HUGE SCALE 


Creatore Interested in New and Interesting Project 





The “Carmen” Producing Company has just been organ- 
ized under the laws of the State of New York, with a 
limited amount of stock at $100 per share, to exploit on 
a grand scale, in memory of the great composer, Bizet, his 
masterpiece, “Carmen.” 

The inspiration to make a mammoth production of this 
tuneful, picturesque opera, with its wonderful story, was 
furnished by the immense drawing power of the story on 
the screen. To judge from that, from the commercial 
standpoint the presentation of a production of this opera, 
perfect in every detail, to the music loving public, ought to 
be a big financial success, for the inducement to hear the 
real score of the music and see the action and picture for 
a scale of prices within the reach of all will be so much 
the stronger. 

A special public interest in this organization is sought 
through the sale of a limited amount of the stock, and the 
p.ragraphs below are the best guarantee that the under- 
taking is a safe investment: 

1, Giuseppe Creatore has associated himself and will be respon- 
sible for the perfect selection of the artists and conducting of the 
opera, which will be sung in its original language—French. His 
connection with the company, on account of his national reputation 
as a great musician, will undoubtedly create a large interest, and as 
an assurance that he will be master of the situation, we quote the 
words of Oscar Hammerstein, when approached for his operatic 
advice in regard to the scheme: “Creatore will conduct the opera 
with supremacy.” 

2. There will be considerable interest manifested by the music 
loving public throughout the country to see what Creatore will do 
with the entire opera after he has made what is considered the 
finest arrangement on record for instrumental selection. 

3. The cast will be selected from the finest singers in the market, 
and it wil) be a double cast, with two “Carmens’’ who will sing 
the role with two different conceptions, a fact calculated to attract 
a great deal of attention from the newspapers as well as the public. 

4. The entire production with scenery, costumes, paraphernalia, 
electrical effects, are guaranteed perfect in every respect. Contracts 
for same have been made with reliable parties of experience in 
every department. 

5. Creatore has reorchestrate:| the score, which was written forty- 
one years ago, and has brought out new effects which will bring 
added interest. 

6. The publicity department will be in the hands of those who 
have ability and experience, and systematic advance work will be 
adopted to let the music lovers as well as the general public know 
in what high class manner the opera of “Carmen” will be presented 
in their city or town. 

7. As an assurance of confidence in the success of this enter- 
prise, the “Carmen” Producing Company announces that Signor 
Creatore has secured for himself a big block of this stock, Frank 
Gerth, who is secretary of the company, conducted the sale of the 
tickets. He has also been appointed the general manager for the 
organization, and managers as well 
as music promoters, 


invites correspondence from 





Clark Recital Postponed 


Charles W. Clark, who was to give a recital at Aeolian 
Hall, Friday evening, November 3, was the victim of a 
sudden attack of hoarseness which came on in the after- 
noon. He appeared. on the stage, excused himself, and at- 
tempted to begin his program, but a trial of two songs 
showed that it would be impossible to continue. Mr. Clark 
promised the recital for a postponed date and declared all 
money paid for tickets refunded, retiring amid a hearty 
round of applause from a sympathetic audience, which re- 
gretted the singer’s misfortune as much as he himself. 





Katharine Dayton Recital 


One of the most unique recitals of the season was that 
of Katherine Dayton, diseuse, at the Punch and Judy The- 





CREATORE, INTERESTED IN A GREAT “CARMEN” 
PRODUCTION. 





atre, on November 1. A large and friendly audience turned 


out to greet the versatile young woman, whose program 


consisted of old and modern folksongs which she inter- 
preted delightfully. 

The “Thumbnail Sketches” in “Temper and Tempera- 
ment” appeared to be the most popular of all the selections. 














ARTHUR HACKETT 


the tenor 


I am booking dates now for 
Mr. Hackett’s coast-to-coast 
tour, 1917—1918 


W. R. MACDONALD, Exclusive Manager 
Steinert Hall Buildi - - Boston 





























Miss Dayton’s voice is sweet and pleasant to listen to at 
all times, but her personality, a most unusual one, is the 
keynote to her charm as a diseuse. 





Ada Sassoli to Wed 





Ada Sassoli, the harpist, is to be married in Bologna, 
Italy, early in December, to Major Guido Buata, of the 
Italian army, 


BOSTON SYMPHONY IN BROOKLYN 
Ernest Schelling’s Violin Concerto Heard 

The first in a series of five Brooklyn concerts by the 
Boston Symphony Orchestra was given at the Academy 
of Music last Friday evening. The program began with 
Chausson’s B flat symphony, an agreeable work, smoothly 
played. The “Faust” overture by Wagner gave further 
evidence of the tonal and technical mastery of the or- 
chestra under Dr. Nueck. Its final number was Strauss’ 
“Eulenspiegel,” a splendid bit of virtuosity in perform- 
ance, 

Ernest Schelling’s new 
It is a melodious, brilliant, and most musicianly 


violin concerto was given its 
premiere. 
piece of composition, well scored and written with inti- 
mate knowledge of the solo instrument, The novelty, 
played by Fritz Kreisler, won marked approval! from the 
audience. 


William Wheeler’s Recital Significant 
William Wheeler’s first recital at Aeolian Hall, on 
Thursday evening, November 2, proved that Mr. Wheeler 
is without doubt one of the best tenors heard here this 
season. Although he has been engaged in church work for 
a number of years, this was his first appearance in the 
concert field, though, judging from the success with which 
he met, it will not be his last. 

Opening with a group of old Italian songs, which in- 
cluded “Amarilli, Mia Bella” (Giulio Caccini), “Vezzosette 
e care” (Andrea Falconieri), and “Danza, Danza, Fanciulla 
Gentile” (Francesco Durante), the singer gave evidence of 
a rich voice, the lower notes of which resembled in quality 
those of a baritone. His phrasing, style and diction wer« 
exceptionally fine. The German group was most interest- 
ing. It contained “Friihlingsglaube” (Schubert), “Der 
Himmel hat eine Thrane Geweint” (Schumann), “Minne- 
lied (Brahms), “Wenn du zu den Blumen gehst” (Wolff), 
and “Liebeshymnus” (Strauss). Several had to be repeated. 

Perhaps the most popular group and certainly the most 
unique was the folksongs. “The Lark in the Clear Air,” 
“Inghean an Fhalatinigh,” “Deep River” (Burleigh), “Way 
Up on Ol’ Smoky,” “Elorelo” and “She Answered Me 
Quite Modestly.” 
keen sense of humor, at the same time maintaining at all 


In this group Mr. Wheeler displayed a 


times a refinement of style that was marked. - 

“Art” (J. Bertram Fox), “One Year” (Burleigh), “A 
Slumber Song” (Hartmann), “My Dearie” (Philip James), 
and “Such a Starved Bank of Moss” (Manney) com 
pleted the English group. In all of them Mr. Wheeler's 
interpretation was characteristic of intense feeling. He is 
a welcome addition to the concert field 
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ANDRE TOURRET 


Studio, 1129 Madison Avenue 


FRENCH VIOLINIST 


CONCERT—RECITAL 
PUPILS ACCEPTED 
New York 


Phone, Lenox 889 





MATZENAUER 


Dramatic Soprano 





Metropolitan Opera Co. 
Tour of 1916-17 Now Booking 
Direction: Haensel & Jones, Aeolian Hall, New York 


CHICKERING PIANO USED 





LEO 
JAN 
MISCHEL 


THREE SOLOISTS: VIOLINIST, 


TOURING PACIFIC COAST AND HONOLULU 


HERNIAVSK 


PIANIST, "CELLIST IN COMBINATION CONCERTS 
They have triumphed in 28 countries” 


ceeded 





San Francisco Examiner, October 23, 1916: 

ness, a zeal stariied the audience into sudden ent 

they play as if they had a great and joyous message 
+6 99 


and were brimful of eagerness to tell it. 


APFLY MAUD ALLAN’S CO., Inc., 1208 Times Bldg., N. Y. 


SENSATIONAL SUCCESS IN SAN FRANCISCO 
First New York Recitals, Carnegie Hall, Tues. Alternoens, Jan. 16-23 





™ . . played it with a warmth and earnest 
husiasir which deepened as the concert pro 
for the audience 
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Creatore, the popular band leader, is organizing a 
“Carmen” company with which he will go on tour, 
conducting the orchestra himself. 


\t its filth pair of concerts, November 1o and 
11, the Chicago Orchestra is to present a Wagner 
program, with Clarence Whitehill as the soloist. 

a Se 

(atti-Casazza is very lucky, on the sudden de- 
fection of Miss Bori, to be able to obtain at once 
so good an artist as Claudia Muzio. It would in- 
deed be surprising if she does not win for herself 
here the same measure of public favor which has 
attended her wherever she has appeared. 

— —_@ ———— 

It is a pleasure to be able to record that the Ga- 
brilowitsch recital at Aeolian Hall made a good 
showing in the number of listeners present. If Zim- 
halist, whose Carnegie Hall concert was so poorly 
attended, had played in a much smaller hall, like the 
\eolian, his audience would have looked as present- 
able as did that of Gabrilowitsch. 

—@ 

Our energetic and esteemed contemporary, the 
Pacific Coast Musical Review, is out with its six- 
teenth anniversary edition, a forty page paper, hand- 
somely made up and filled up with interesting mat- 
ter. Among the features are special articles on 
“The Music Clubs of California,” “L. E. Behymer, 
Western Impresario,” “Standardization,” “Oliver 
Morosco,” etc. The issue is filled with a measure 
of news and advertisements which augurs well for 
the season’s tonal activity on the Pacific Coast, and 
must fill Editor Metzger’s heart with joy. He is a 


_afternoons. 


potent musical and journalistic force in his part of 
the country, 


There must be something in the saying about the 
survival of the fittest. Elgar’s symphonies and 
Puccini’s “Girl of the Golden West” are among 
the things that were, in spite of press agent hulla- 
baloo and critical puffing. 

nr 

Karl Hahn’s success as leader of the New York 
Arion and the Mozart Society of New York, led 
last week to his unanimous election as director of 
the Brooklyn Arion, the society which won the 
Kaiser prize two years ago. 

eae Sr 

The record of twenty-one engagements in a single 
month (October), just achieved by Christine Miller, 
is not only a striking testimonial to the popularity of 
the artist, but about as strong evidence as one could 
desire of the quality of her art. 

——@——— 

As the price of everything else in this country 
is going up, why should the music teachers not 
raise the price of their lessons? If they do not, 
there is no equable ratio between the stationary in- 
take and the constantly increasing outgo. Up with 
the prices ! 

——¢-——— 

Among the most interesting of the early concerts 
in New York was the recital for two pianos, given 
by the Sutro sisters. They are the American 
pioneers in programs of original compositions for 
two pianos and have gained wide recognition in 
that field as artists of charm and distinction. Their 
Carnegie Hall recital was a huge popular success. 

ee 

It is settled that the San Francisco Symphony Or- 
chestra will give ten “pop” concerts on Sunday 
This plan will keep the Hertz sym- 
phonists busy, as on each Sunday following the bi- 
monthly symphony concerts given on Friday, the 
program of the latter will be repeated at a lower 
schedule of prices. On alternating Sundays the 
“popular” concerts will be given with prices begin- 
ning at twenty-five cents. 

The enthusiastic reception extended to Maud 
Allan’s art in New York and Philadelphia has been 
duplicated at every place visited by the wonderful 
symphonic dancer and visualizer of music, and her 
tour is netting her reams of critical praise, bushels 
of financial profits, and mountains of applause and 
admiration. The States of New York and Pennsyl- 
vania have been visted by Miss Allan, her company 
and orchestra, and at present they are in Ohio, with 
Michigan and Indiana to follow. No dancer ever 
before has traveled in America with such an exten- 
sive equipment as Miss Allan employs—in fact, no 
one of lesser fame and ability would dare attempt 
a tour of that kind. 

commit fDbesioemen 

Another instance of the appalling ignorance which 
most novel writers and essayists display when they 
discuss musical matters is afforded by George Jean 
Nathan. To the November issue of the Smart Set 
he contributes an essay called “Stupidity as a Fine 
Art.” An unconscious stupidity is uttered by the 
author himself in his second paragraph. Mr. 
Nathan says “It took a genius like Brahms to com- 
pose a violin concerto so impossibly stupid that it 
could move a Joachim to ribald mirth.” It is not 
necessary to point out to Mr. Nathan, for he would 
not understand our language, that the Brahms vio- 
lin concerto stands second only to the Beethoven 
violin concerto, as consummate musical inspiration 
and superfine writing for a solo instrument with or- 
chestral accompaniment. However, what Mr. 
Nathan would understand is this: It is not true that 
Brahms’ concerto is stupid, and it is not true that 
it moved Joachim to ribald laughter. That same 
Joachim was one of the first to play the concerto 


in public and to start a propaganda for it, and until 
almost the day of his death he was looked upon, not 
only as the devoted champion of the Brahms con- 
certo, but also as its ideal interpreter. 
lipemia 

The Metropolitan Opera will open Monday even- 
ing, November 13, with Bizet’s “Les Pecheurs de 
Perles” (Caruso, De Luca and Hempel), and the 
other operas of the first week as to be “Tristan and 
Isolde,” “Manon Lescaut,” “Rosenkavalier,” “Prince 
Igor” and “Aida.” The Brooklyn season is sched- 
uled to open November 14 with “Boris Godunoff.” 

ets 

The military band of General Trevino, Carranza 
commander at Chihuahua, was sent to El Paso, 
Tex., not long ago to play at an exposition there. 
Now the band refuses to return to Mexico, and the 
eighty odd musicians are seeking work in the United 
States. Two whole peoples are awaiting breathless- 
ly the outcome of this terrible international compli- 


cation. 
——— Sa 


The noted cellist, Wilhelmina Suggia, is playing 
in London, and the critics are astonished at her 
art. Mlle. Suggia’s gifts as a cellist are nothing 
new and have been recognized long ago on the Con- 
tinent, even as they are now acclaimed in Eng- 
land. Casals, the cellist, learned much from Mlle. 
Suggia, with whom he was musically associated 
for many years. 

_—-——o——_ — 

In his sermon at the Cathedral of St. John the 
Divine (New York), Dean William M. Grosvenor 
last Sunday answered the charge that Americans 
are “commercialized materialists.” The dean said: 
“Of course we are commercial, and thank God for 
it, for it means millions of decent homes instead of 
the wretchedness of the present life of Europe. We 
may not be producing at this period many poets or 
philosophers, but we have given to the world nation- 
builders and scientists.” Included with the poets 
and philosophers the dean meant American com- 
posers also, but even then his argument is an un- 
sound one, for even if we had the poets, philoso- 
phers and composers we might yet be driving a pros- 
perous trade and be free of war. It was not the 
poets, philosophers and composers who led Europe 
into its present terrible conflict and other hideous 
troubles. 


v 


THOSE “DEMNITION BOW-Wows” 


In the New York Sun of last Sunday one reads 
the usual yawp of fiscouragement about musical 
The critic points out 
that we are all going to the demnition bow wows be- 
cause Strauss wrote the “Alpine” symphony, be- 
cause the public prefers Puccini and Wagner to 
Gluck and Weber, and because the man in the street 
does not go to string quartet concerts. Come, come, 
brother, cheer up. We see you at all the Strauss 
performances and all the Puccini and Wagner 
operas, and you write long and often fervid screeds 
about them. The answer you would make is that 
it is your duty to attend all musical events for your 
paper. Not at all. No big daily paper dictates to 
its music critics what performances they shall at- 
tend. They are supposed to pick out the ones that 
interest the musical readers, as no one but a musical 
reader (about one-tenth of one per cent. of the cir- 
culation of a daily) ever looks at a musical criticism. 
If a critic cannot choose his own topics and is writ- 
ing about things others wish to read, he is a re- 
porter, and he should do his duty as such without 
crying and complaining. Why furnish readers with 
jong accounts of the doings which the Sun critic 
characterizes as so meretricious? His arguments 
are indictments of his own work and that of the 
other critics who have been on New York papers as 
long as he has. Evidently they have accomplished 
nothing if the taste of the local public is deteriorat- 
ing steadily. Perhaps younger and more enthusi- 
astic critics might do better. 


conditions in this large city. 
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VARIATIONS 


By the Editor-in-Chief 


What the Peepul Like 

Eva Tanguay is a very successful vaudeville 
performer on the American stage, perhaps in some 
respects the most successful of all. According to 
frequent and loud public proclamations Miss ‘Tan- 
guay’s weekly salary is of staggeringly large pro- 
portions. Miss Tanguay tells us so herself from 
the stage. She has a delightful sense of humor as 
well as of modesty, for in a song entitled “I Don’t 
Care” she used to inform the audience that she 
cannot sing, cannot dance, is not beautiful or tal- 
ented, fails to please the critics, and is accused by 
many of her hearers of audacity, effrontery, and 
even insanity. “However, I Don’t Care,” shouts 
Miss Tanguay in the refrain of her famous song. 

Now Miss Tanguay has a new song, and a daily 
newspaper interview from San Francisco tells of 
the big hit the lady is making there with her latest 
vehicle. The name of the piece is, “It’s Not Your 
Nationality, It’s Simply You.” Of the number, 
Miss Tanguay says: “The people love it. At every 
note I feel their satisfaction. It is not only a good 
song, but it’s great. It’s the best song I ever had. 
When I sing it, the house goes wild. I want to get 
back to New York and sing it there before the pub- 
lic learns to associate somebody else with it.” 

The chorus of the song is quoted in the inter- 
view: 
It’s not your nationality, 
It’s what you do, 
It’s not your personality 
That always pulls you through. 
Bismarck made his mark in Germany, we know 
And Georgie Cohan was a Yankee in the growin’, 


But he made a bunch of dough, 


Just think of Rockefeller and what he can buy; 

He started from the cellar, but he climbed away up high. 
So if you’ye got the spirit, 

Never mind your name, 

Folks will hear it if you play the game. 

It’s not your nationality, it’s simply you. 

the reports Miss 
Tanguay further, that she immediately telegraphed 
to New York, requesting the author of the death- 


So sensational was SUCCESS, 


less stanzas to telegraph her a second verse to be 
used in the chorus. After only a few hours, the 
attached lines came singing back to her across the 
continent : 

It’s not your nationality, it’s what you do. 

Sometimes a technicality 

Will serve to pull you through. 

Another one was Edison, he never gave up hope; 

And young Marconi had a scheme that sounded phoney, 
But he upset all the dope. 

Just think of Henry Ford and his old flivver bus; 

We laughed, but all the dough he’s got 

He took away from us: vil 

So never mind your breeding, keep a level head. 

Face the world! Prepare to knock ‘em dead! 

We are surprised at the presence in the text of 
such long words as “nationality,” “personality,” 
“technicality,” “breeding,” and “upset,” but that 
merely proves how ignorant we are of the great 
improvement in the public taste where popular 
songs are concerned. Of course we understand 
why Miss Tanguay’s new song should make such 
a sensational appeal. Although San Francisco is a 
long way off, we seem to hear quite clearly the ap- 
plause which shakes the rafters at the mention of 
the names of Georgie Cohan, Edison, and Ford, 
the mingled cheers and hisses for Bismarck, the 
envious silence caused by Rockfeller, and the fren- 
etic approval when Miss Tanguay advises her hear- 
ers to “face the world and knock ’em dead.” 

We have written a third verse for Miss Tanguay 
and hope she will see her way clear to using it, as 
it suits exactly the taste of that public for which 


she sings—and it is an enormous, a discouragingly 
enormous public: 
“It’s not your nationality, it’s what you do. 
Some kind of abnormality will help you through. 
Remember old Napoleon, and how he wiped ’em up. 
Then there was Morse, who made enough money 
to choke a horse. 
Don’t forget Pop Darwin, he was no ordinary pup, 
Take the example of Abey Lincoln, he had brains 
in his dome. 
At poets we often laugh, 
But that guy Byron could write some pome. 
So never mind whether you’ve got less or more, 
Kick the world in the face and punch it in the jaw” 
(pronounced jore). 
Lapsus Printer 


The attached little article was meant for our 
issue of November 16 (three days after the open- 
ing of the Metropolitan Opera), but through a 
mistake of our confrere, the printer, it slipped into 
the present issue: 

Just after the second act a Musicat Courter 
reporter interviewed the chief personages of the 
Metropolitan regarding the premiére. Giulio Gatti- 
Casazza said: “It is a great success. I am proud 
and happy.” 

Caruso—‘“‘It is a grand night. 
here.” 

Hempel—‘The audience is more than kind to 
me. I am delighted.” 

Bodanzky—‘It is a splendid audience. 
brilliant sight.” 

Chief Usher 
had, and pretty punctual.” 

Trafic Policeman—“We’re handling ’em alright, 
even with the streets all torn up.” 


Ode Libre to Noise 


It is that 
played in Omaha recently, for in her musical col- 


I am glad to be 


What a 


“It’s the best looking house we've 


reasonable to suppose Paderewski 


umn in the Sunday Bee, Henrietta M. Rees apos- 
trophizes as follows: 

l am the god Fortissimo, I am the Music God, I am the 
Here in my toneland, my fortress and fast- 
Here amid mediocrities rule I the 


rhunderer, 
ness reign I supreme, 
This is my hammer, Big Noise, the Mighty, 
These are the 


music world. 
pianists and vocalists cannot withstand it. 
strained vocal chords, wherewith I wield it and hurl it 
afar off. This is my loud pedal on the piano, whenever I 
brace it strength is redoubled, The sound that thou hear- 
est stream through the atmosphere in struggles of anguish, 
is but my sweet voice raised hy some vaudeville artist, af- 
frighting the audience. Unguided 
brother. Mine eyes are the staccato notes. 
of my chariot roll in the loud runs; the blows of my 
hammer ring in the chords of the banging pianists, Force 
Pianissimo is 


enthusiasm is my 
The wheels 


rules in music still, has ruled it, will rule it. 
weakness. Strength is triumphant over the music world. 
Still it is the day of Fortissimo. 
Art of Expression, and thus single handed, music or 
musicianship, here I defy thee! 

“Is Music Going to the Dogs?” 

That is what Ludwig Wielich, of the Opera Mag- 
azine, asked us last week. Then he softened the 
shock by explaining that, aside from his activity in 
musical journalism, he is interested also in the breed- 
ing and marketing of German shepherd dogs. He 
owns the famous Liese, who presented the sire and 
Mr. Wielich with a litter of ten puppies not long 
ago, and eight of these he has disposed of, the ma- 
jority being acquired by dog loving persons high in 
the musical world. Most appropriately the puppies 
are named Tristan, Kurwenal, Ortrud, Sieglinde, 
Ysolde, Freya, Fricka, ete. Mr. Wielich has been 
interested in these shepherd dogs (also known as 
police dogs) since 1895, and not only owned many 
of the breed but also became a renowned judge of 
them at the shows at Antwerp, Erussels, Malines, 


Thou art a god, too, oh 


Liége, etc. The price of the musically named sons 
and daughters of Liese averaged about $250 each, so 
one can only say to that canine mother and her 
owner: “Encore, bis.”” Mr. Wielich told us a funny 
story about a crabbed old Irish dog fancier who was 
invited to attend a celebration at the house of a 
friend where triplets (human) had just been born 
The Irishman looked critically at the trio of sleeping 
babies, stroked his chin thoughtfully, pointed to the 
“Oi'd kape that 


’ 


middle infant, and said decisively : 
wan,” 
A Musical Rattle 
It is a coincidence that this paragraph follows the 
one about babies, for the kind of rattle meant in the 
foregoing caption is of a different kind from the in- 
fantile species. This particular rattle rattled at the 
Olga Samaroff recital last week in Carnegie Hall. 
When Mme. Samaroff stepped to the front of the 
stage after the conclusion of her regular program, 
she informed the applauding auditors that she could 
not oblige them with further encores, as there was 
something wrong with her piano and the tuner had 
gone away. It seemed strange to us that anything 
ever could be wrong with a Steinway, so we asked 
Mme. Samaroff for further particulars. She said: 
“The trouble was a noise inside the piano that de- 
veloped suddenly while I was playing the Schelling 
variations, and caused a clicking sound which made 
me think something was wrong with the strings. 
After the recital a pupil of mine found a hairpin in- 
side the piano, which had evidently flown from my 
head and landed in the unfortunate place. 
too absurd that such a ridiculous little thing could 
I am delighted, after my 


It seems 


cause so much trouble. 
public announcement about ‘something being wrong 
with the piano,’ to have this opportunity of letting 
the public know that Steinway & Sons, as well as the 
Mme 
Samaroff will play the Brahms D minor concerto in 
Philadelphia tomorrow and Saturday with husband 


tuner, must be exonerated from all blame.” 


Stokowski conducting, and it will be one of our sea 
son’s keen regrets that we cannot be present owing 
to a short western dash in order to deliver “Beetho- 
several music 


ven and Other Plagiarists” before 


clubs which were rash enough to ask for it. 
Variationettes 

Upon inquiry, the proper statistical department in 
Washington will tell you the reason for the tremen 
dous present prosperity of American music teachers 
It is because the $874,672,495.31 which used to be 
spent annually in Europe by our music students, now 
remains in this country. 

Frieda Hempel returns from Europe and asserts 
that, owing to food conditions, the ladies of Berlin 
At last 
we know what inspired Strauss to write his recently 
announced opera, “The Woman Without a Shadow.” 

“Why are the dreadful verses we hear in modern 
asks M. E. 


“Why are those works alluded to as comic4pperas” ? 


are getting to be slim and elegant in figure, 


2” 


comic operas alluded to as ‘lyrics’! 


we might inquire in reply. 

The “Alpine” Symphony met with a glacial erit 
ical reception in New York. 

No longer does the once familiar yellow metal 
strip grace the front of the Ford motors. This led 
our friend to say, “Do you know why the Ford cars 
make so much less noise than formerly? It’s be 
cause they don’t carry a brass band any more.” 

The man who doesn’t find anything to like in Liszt 
is fit for stratagems, treasons, and lectures on “Mu 
sic as a Moral Factor in Our Daily Life.” 

Shades of bewhiskered 


’ 


ancient ‘Trovatore,” 


and time honored “Lucia”! The Bos- 


“Rigoletto,’ 
ton Opera will come to New York next week with 
“Andrea Chenier,” “Mme. Butterfly,” “L’Amore dei 
Tre Re,” “Iris,” and “Boheme.” Impresario Rab- 
inoff compliments our city highly. 

Why does every composer say of his latest work, 
“That’s the best thing I ever wrote’? 

At the Musicians’ Club (New York) concert and 
reception given for Charles W. Cadman recently, 
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Harry Gilbert made some introductory remarks 
which met with laughing success. Among other 
things he said was that “Cadman has written not 
only for the common people, but also for royalty.” 
Of one of the songs, Gilbert remarked: “It ran from 
C to C,” 

The real cause of infant paralysis 
dren play Kuhlau sonatinas. 

Variationettes 

Congratulations to colleague Schelling for his 
“Variations.” Unhesitatingly we declare them 
There is 


making chil- 


piano 
to be brilliant, polished and full of ideas. 
no jealousy among writers of “Variations.” 

“Well,” said the Devil, “I will let you off if you 
can think up three tasks I can’t accomplish.” “All 
right,” we observed, “bring us the great American 
opera, show us a singer who can give an analytical 
explanation of the sonata form, and please tell us 
how to make the pedal on our piano stop creaking.” 
The Old Boy shrieked terribly, but acknowledged 
that he was beaten. (With apologies to Puck and 
the Wanderer in “Siegfried.” ) 

Frank Patterson sends this from Los Angeles: 
“It happened here the other day. A great artist 
was in town and got into conversation with a 
Brahms enthusiast, who pointed out the perfections 
of the only Brahms, as we have all heard them point- 
And the artist said quietly: “The case is 
He loves 


ed out. 
like that of a man who has an ugly wife. 
her for her perfections, her goodness, her virtue, 
her splendid disposition, her excellent character— 
and yet she is an ugly woman,’ ” 

Editor Hornblow, in his vastly improved Theatre 
Magazine, says there is no truth in the report that 
when Mary Garden appears in a filmed version of 
“Thais” the piece will be known as “Thighs.” An- 
other excellent Hornblow quip is about the man who 
induced George Bernard Shaw to go to a very dry 
“Don’t you think,” said the friend, 
“that they perform beautifully? These men have 
been playing together eleven years.” “Eleven 
years,” yawned Shaw, “have we been here as long 
as that?” 

Musical Proverb: 
ard Strauss aside, nor yet the last to leave Leo Orn- 


quartet concert. 


“Be not the first to cast Rich- 


stein untried.” 

Musical Commandment: “Thou shalt not steal 
thy rival teacher's wife, nor his other belongings, but 
there is nothing in the Bible which says that thou 
shalt not steal his pupil.” 

Musical Prayer: “Give us each day our daily 
Bach.” 

Musical Paraphrase: 
great, some achieve greatness, and others have the 
role of the Messenger in “Aida” thrust upon them. 


LEONARD LIEBLING. 
— 


THE DEAN DIGS 


H. E. Krehbiel, who delights to be called by the 
doubtful title of “dean” of the music critics in New 
York, occasionally writes something with which 
most of the musicians agree, and one such para- 
graph appeared in his New York Tribune article 


Some tenors are born 





of October 27. The dean wrote: 

The New York Philharmonic Society is entering upon 
its seventy-fifth year, and efforts will be made to make it 
a year of jubilee as it ought to be. It has pursued a noble 
aim for a long time and generally has pursued it success- 
fully and well, If it succeeds in teaching some of the 
loud-mouthed demagogues who are proclaiming that music 
did not begin in America until they appeared upon the 
field to champion it, it will do more for artistic culture than 
all ther shouting, 

It is George Washington II to whom the dean 
refers. If George wishes to hit back at the dean, 
he should look up the dean’s early Tribune articles 
on Wagner and compare them with what the dean 
wrote about himself or caused to be written in 
“Grove’s Dictionary” (of which he was editor of 
the American section), where he poses as one of 
the pioneers of the Wagner movement in this 


country. 


A LINGERING MEMORY 


The following interesting matter appeared in the 
New York Tribune (November 3) review of the 
Thursday concert here by the Boston Symphony 
Orchestra : 

The “Corsair” overture, by Berlioz, which was on the 
program, is an unfamiliar work; so unfamiliar, indeed, 
that eleven years ago a conspiracy was set afoot in the 
office of the Musica Courter to capture a prize of $500 
offered by Mr. Paderewski for the best overture by an 
American composer. A clerk in the circulation department 
gave the use of his name to the fraud, which might have 
cost him and his employer dear had the trustees of the 
Paderewski fund chosen to pursue the matter; but they 
thought it not worth the trouble, inasmuch as the judges 
had not been deceived. 

As the writer of the Tribune article was one of 
the judges in the contest he speaks of, his heat 
after these eleven years is very readily compre- 
hensible, particularly when it is explained that he 
was not the judge who discovered the hoax. As 
far as the Tribune critic was concerned, the hoax 
easily would have been successful. The superior 
musical knowledge and experience of Walter Dam- 
rosch (also a judge) prevented the perpetration of 
the greatest musical joke of the time. Of course 
the affair was a “conspiracy,” for whoever con- 
trived it was “conspiring” to prove principally that 
the Tribune writer did not know enough about the 
scores of the masters to serve as a capable judge 
in a musical contest. 

The “conspirators” are willing to repeat that as- 
sertion at this moment, and to challenge the Trib- 
une critic to a contest wherein they undertake to 
prove what they say, the conditions to be arranged 
by an impartial committee, the stake to be $500, 
payable to the building fund of the Musicians’ Club 
or the relief fund of the Bohemians. 

It was the desire of the corsairs to “capture” the 
Paderewski prize as part of the joke on the Trib- 
une critic. The proof that there could have been 
no intention to keep the money is self evident, for 
there would have been no joke unless the result 
was made public by the perpetrators. The publica- 
tion was planned to be made in the Musicat Cov- 
RIER as a sensational “news beat,”’ and as a nat- 
ural result the money would have had to be re- 
turned to the Paderewski fund. The Musicat Cou- 
RIER gladly would have paid $500 beside out of 
its own pocket, to have the coup go through suc- 
cessfully. Thanks to Mr. Damrosch’s musician- 
ship, however, the project failed. 

The Tribune critic traced the sending of the 
“Corsair” manuscript to a man named John Rice, 
which also is the name of the circulation manager 
of the Musicat Courter. The Tribune critic wrote 
Mr. Rice a letter peremptorily asking him to ap- 
pear before the “judges” at a certain time and 
place. Mr. Rice paid no attention to the letter. 

—_——9 ---- 

A symphony and a violin concerto by Saint-Saéns 
were played in New York last week and their ap- 
pearance served to remind one that the genial and 
gifted Frenchman is fast vanishing from the reg- 
ular concert programs. His symphonic poems and 
symphonies are a rarity nowadays, his chamber mu- 
sic is completely in abeyance, likewise his operas 
(except “Samson and Delilah”) and nearly all his 
piano pieces and songs. The G minor piano con- 
certo, the B minor violin concerto, and the A minor 
cello concerto are the Saint-Saéns examples which 
appear to show the best chance for surviving some 
years more, even though the most renowned vir- 
tuosi turn the cold shoulder to the piano concerto. 

—_—_—©- ——_ 

Llora Hoffman, at the “Little Symphony” (Bar- 
rére ensemble) concert here last week, sang only 
American songs. Promptly the critic of the Tribune 
“Her list of songs did not tend to lift the 
Why? Because they 


says: 
standard of the program.” 
were American? 


WHAT THE JURY THINKS 





[Editor’s Note: The attached examples are excerpts 
of criticisms taken from the daily papers of New York 
City, and are literal quotations, with not one word added 
or changed by the compiler.] 


Sutro Sisters Piano Duos 


Tribune 
The offering brought out 
a dull and empty sonata by 
Richard Roessler. 


American 
The sonata proved well 
worth hearing. It contained 
originality in theme and de- 
velopment and many thank- 
ful opportunities for tech- 
nical display. 


Teresa Carrefio’s Piano Recital 


Mail 
It was a performance in- 
formed with a magnificence 
of spirit and a physical and 
mental power that the pass- 
ing years have in no way 
diminished. 
Globe 
Playing with all her for- 
mer brillliancy, ... the same 
brilliant technic and discreet 
use of the pedal were as 
ever in evidence. ... She 
played as though she had 
found new ideas to give 
forth. 
Globe 
(See above.) 


Sun 
Her playing last evening 
disclosed the qualities made 
familiar to her earlier hear- 
namely, masculine 
and aggressiveness 


ers, 
power 
of style. 


Sun 
At one time writers were 
fond of calling her the 
“lioness of the piano.” The 
roar has not ceased, but it 
is feebler than of old. 


Evening World 
Of course, the greatness 
once hers is dimmed by 
time, 


Herald 
All the technic of former 
days is not at her disposal. 
Times 
Time was when Mme. 
Carreiio was considered a 
Valkyrie of the pianoforte; 
when tempestuous power 
was the distinguishing mark 
of her playing. It is no 
longer so. 


Albert Spalding’s Violin Recital 


Sun 

Mr. Spalding and Mr. Be- 
noist played (Beethoven's 
E flat sonata) with a full 
appreciation of its style and 
with a nice balance of tone. 
. .. Before the sonata Mr. 
Spalding played a prelude, 
an adagio and a fugue of 
Bach in which the inspiring 
breadth and virility of his 
style commanded the warm- 
est admiration. After the 
sonata came a group by Max 
Bruch. ... Here again Mr. 
Spalding’s art was shown to 
advantage. 

Times 

Albert Spalding gave a 
recital in Aeolian Hall yes- 
terday afternoon which gave 
much genuine pleasure to 
discriminating hearers. Mr. 
Spalding has now succeeded 
in building up a definite in- 
dividuality of his own 
among the violinists. It is 
a compound of unassailable 
good taste and seriousness 
of purpose, a style that is 
sensitive, vital and elevated, 
and a technic that is fa- 
cile and sure. 


Herald 

In presenting two little 
pieces of Bach, Beethoven’s 
sonata, No. 3, Max Bruch’s 
“Swedish Folk Dances” and 
a group of short numbers, 
his playing seemed to lack 
magnetism. 


Herald 
In some respects the re- 
cital was a little disappoint- 
ing. Mr. Spalding seems to 
have reverted to his aca- 
demic style of playing. 


Christine Miller’s Song Recital 


Herald 
Her voice now is larger. 


Times 
Her voice is noted for its 
richness, its evenness, 


Herald 
Miss Miller has a light 
contralto voice. 


Times 
Her voice lacked a little, 
so it seemed, of its former 
fulness. 
Tribune 
Her singing was rather 
uneven in regard to tone 
quality. 
Mail 
She calls herself a con- 
tralto, although much of 
her voice is of a real mezzo- 
soprano quality. 
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NEW YORK ORCHESTRAL 
SOCIETY OPENS SEASON 


Max Jacobs Conducts Excellent Program — Arthur 
Hartmann Scores in Saint-Saéns Concerto 





Max Jacobs lauached the new season of the Orchestral 
Society of New York on Sunday afternoon, November 5, 
in the commodious and central Cort Theatre. Despite the 
wind and wet a goodly number of music lovers were 
present, and the conductor could not complain of any lack 
of enthusiasm on the part of the audience. Wagner’s 
“Rienzi” overture received a brilliant rendering, with plenty 
of dynamic variety. This familiar work was followed by 
an entirely new composition, which seemed to make a 
favorable impression on those who heard it for the first 
time. It was a symphonic poem by Homer N. Bartlett, 
which may or may not have illustrated the ancient Greek 
legend supposed to be the basis of the work. A knowl- 
edge of how Thetis, supplicating Jupiter on behalf of the 
Trojans, and how Vulcan suggested a feast in which 
Apollo and the Muses were to assist, is not necessary to 
enjoy the music. The composer has a number of melodies 
and melodic phrases in his score that are of real musical 
value. The harmonies are rich without being exaggerated 
or ultradiscordant, and the orchestration is decidedly good, 
not only in balance but also in effective passages for vari- 
ous instruments and in a great number of pleasing com- 
binations of tone colors. 

Arthur Hartmann was very much at ease in his mas- 
tery of the technical difficulties of Saint-Saéns’ B minor 
violin concerto. His tone was admirable and his execution 
flawless. No doubt the violinist was glad when the pas- 
sages of stopped harmonics in the andantino were over, 
as the damp air, such as New York had last Sunday, often 
plays tricks with violin strings and makes them squeak or 
miss fire altogether. However, no accident happened, ex- 
cept in the accompaniment, when the double basses came 
in with the B too soon, played the succeeding C too soon 
also, and were on their way to harmonic catastrophe before 
the watchful conductor forced them into line. The an- 
dantino of the concerto might have been much more ef- 
fective with an accompaniment better rehearsed for fine 
accents, clearer phrasings, and more familiarity with the 
actual notes. Nothing in the orchestra disturbed the solo- 
ist, however, who interpreted this melodious and buoyant 
French concerto with consummate art and facility. Tschai- 
kowsky’s “Nutcracker,” otherwise “Casse-Noisette” suite, 
played with fine spirit; and Wagner’s well worn “Ride of 
the Valkyries” completed the program. Max Jacobs is a 
thoroughly capable conductor, whose difficulties in estab- 
lishing a permanent orchestra will not be due to any short- 
comings in himelf, but solely to the almost insurmountable 
trouble of finding enough money for sufficient rehearsals, 
so that the players may become familiar with the conductor 
and each other. Musical millionaires, however, are hard 
to find. 





New York Symphony Society Sunday 
Afternoon Subscription Concert 
Brings Forth Interesting Numbers 





Leroux, Beethoven and Saint-Saéns indirectly afforded 
the usual large subscription audience at Aeolian Hall, 
New York, Sunday afternoon, November 5, occasion for 
much musical enjoyment, through the New York Symphony 
Orchestra’s interpretations of their works under Walter 
Damrosch’s direction, and the piano reading of Carl Fried- 
berg. 

“Choral et Marche Funébre” and “Air de Ballet,” from 
“Les Perses,” were the Leroux numbers. The concerto 
for piano, with orchestra, in C minor, the Beethoven, and 
the symphony, No. 3, in C minor, op. 78. The Saint-Saéns, 
Josef Adler and Victor Kolar were at the piano in the 
last mentioned, and Frank Sealy at the organ. 

The Symphony Society received the well deserved and 
customary tribute of applause at the conclusion of each 
number. 

Carl Friedberg at the piano in the Beethoven concerto 
re-emphasized before a New York audience his virtu- 
osity and musicianship, Recall after recall followed his 
playing. 





Beatrice Harrison and Samuel Gardner 
in Joint Recital 

On Saturday afternoon, November 4, Beatrice Harrison, 
cellist, and Samuel Gardner, violinist, gave a joint recital 
at Aeolian Hall. The program was far too long to hold 
the interest of the audience, many of whom left the hall 
at the conclusion of the second group, and only a few 
were present at the close of the recital. 

Samuel Gardner strengthened the good opinion formu- 
lated at the time of his debut and had the lion’s share in 
the success of the afternoon. Beatrice Harrison played the 
cello selections most agreeably. The Dvorak “Dumky- 


Trio,” which opened the program, was well rendered by 
these two musicians, who had the assistance of Clarence 
Adler, pianist. 

The program in its entirety was as follows: “Dumky- 
Trio,” op. 90 (Dvorak); Prelude, Three Ghorales, Finale 
(J. S. Bach) (first time in America), Miss Harrison. Pre- 
ludium and Allegro (Pugnani); Romance (Gliere) ; Hun- 
garian dance, No, 2, D minor (Brahms); Melodie (“Une- 
Memoire”’) (Gardner) ; “Souvenir de Moscow” (Wieniaw- 
ski), Mr. Gardner. “Preislied” (Wagner) ; “Liebesfreud” 
(Kreisler), Miss Harrison. 





NEW YORK CHAMBER MUSIC 
SOCIETY SUSTAINS FINE RECORD 
IN FIRST RECITAL OF SERIES 


Carolyn Beebe, Organizer and Director, Again 
Proves Efficiency of Her Pianism and Capa- 
bility as Director of Chamber Music 











The New York Chamber Music Society, organized and 
directed by Carolyn Beebe, known for its splendid record 
in the last few years, gave its first concert of the season 
at Aeolian Hall, October 24, 1916—the first of a series of 
three. Less frequently heard works made up the pro- 


- gram, which was one of definite interest. These were the 


numbers: Spohr’s quintet in C minor, op. 52, for piano, 
flute, clarinct, French horn and bassoon; the suite “Dans 
le style ancien,” op. 24, of D’Indy, for trumpet, two flutes, 
two violins, viola and cello;  Loeffler’s rhapsodie, “La 
Cornemuse” (The Bagpipe), for piano, oboe and viola, 
and Fibich’s quintet in D major, op. 42, for piano, violin, 
clarinet, French horn and cello. The general ensemble 
reflected the sincere artistic purpose and efficiency of Miss 
Beebe. Attention should be called to the especial approval 
of the audience following the “La Cornemuse” number, 
directly inspired by Miss Beebe’s skill at the piano, al- 
though the entire program was delivered with highly com- 
mendable musicianship, and careful attention to the detail 
of fine chamber music playing. 

The entire personnel of the organization is Carolyn 
Beebe, piano; André Tourret, first violin; Herbert Cor- 
duan, second violin; Samuel Lifschey, viola; Jacques 
Renard, violoncello; Ludwig Manoly, double bass; Gustave 
Langenus, clarinet; William Kincaid, flute; Henri De 
Busscher, oboe; Ugo Savolini, bassoon; Josef Franzel, 
French horn, 

The other two concerts will follow Tuesday evenings, 
January 2 and February 27, at Aeolian Hall, 





SECOND ELITE MUSICALE 





Cadman and Russian Symphony 





The second elite musicale took place at the Harris The- 
atre, Sunday evening, November 5. A string orchestra 
from the Russian Symphony participated in the program 
with Charles W. Cadman and H. T. Burleigh, the com- 
posers, as well as Charles Harrison, a tenor. The orchestra 
played a Mozart symphony and some delightful numbers 
for strings by Tschaikowsky and Arensky, charming 
works in small form, seldom heard here. Another num- 
ber was Charles Cadman’s “To a Vanishing Race,” its 
first performance in this city. It is short, but full of in- 
ner feeling and clean sentiment—one of the best and most 
musicianly numbers that has yet come from Cadman’s 
pen. 

Charles Harrison, the tenor, sang three Cadman songs 
well, accompanied by the composer, and then added “At 
“Dawning” for good measure. With equally good effect 
gave three songs by H. T. Burleigh, accompanied by the 
composer. He also sang “Che gelida manina,” from “Bo- 
héme.” 





Isolde Menges’ Program 


At her second New York recital (Aeolian Hall, No- 
vember 17) Isolde Menges, the young violinist, who scored 
such a striking success here recently, will play the follow- 
ing numbers: Brahms, sonata in D minor; Handel-Hu- 
bay, “Larghetto”; Handel-Harty, “Rigaudon”, and “Horn- 
pipe’; Gluck-Manen, “Ballet”; Fiocco, “Allegro”; Bach, 
“Chaconne”; Saint-Saéns, “Havanaise,” and Brahms- 
Joachim, two Hungarian dances, 





Elizabeth Kelso Patterson Announcement 


Geraldine Holland took the place of Agnes Waters at 
the Chickering Hall recital of the Patterson pupils, Oc- 
tober 27, her number being the “Ave Maria,” with violin 
obligato by Charlotte Maloney, Elizabeth Topping at the 
piano. At the class lessons all the Patterson pupils hear 
the criticism of each one’s singing. Pupils who are not 
studying with Mme. Patterson will be admitted to the sight- 
singing class. 


I SEE THAT— 


Raising the price of music lessons is suggested. 

Mme. Fremstad was married. 

Anna Fitziu will tour with the N. Y. S, O. next spring. 

A hairpin assisted at Samaroff’s New York recital. 

Godowsky has been playing in California. 

The Cherniavskys have made a short dash to Honolulu. 

Creatore is to go on tour with “Carmen.” 

California is planning State opera, and—— 

Illinois is planning a State orchestra. 

Safonoff publishes a piano method. 

The Pacific Coast Musical Review is sixteen years old. 

Ernest Schelling’s violin concerto meets with popular ap- 
proval, 

Paderewski still is after Sandow’s laurels. 

Arthur Hartmann reappeared in New York. 

Maud Allan is being acclaimed everywhere. 

Edyth Walker will tour here in 1917-18. 

Ethel Leginska writes songs. 





THEODORE SPIERING’S ELEVATED ART 
Musicianly Player Makes Warm Appeal to Violin 
Connoisseurs 
All the violin sharps of New York, including the famous 
foreign visiting players, were at Aeolian Hall last Friday 
afternoon, November 3, to hear Theodore Spiering’s re- 
cital, and as their applause mingled warmly with that of 
the lay listeners, the sure inference could be drawn that 
the artist had scored a musical as well as a popular 

success, 

Theodore Spiering takes his art very seriously and he is 
taken very seriously by his hearers, No empty virtuoso 
striving animates his endeavors and his repertoire consists 
only of the most representative standard and modern 
works, with now and then an occasional novelty of the 
movement when such a composition has sound worth and 
is of irreproachable workmanship. The list of selections 
chosen by Spiering last week included Bach’s A minor 
concerto, Schumann’s fantasie, op. 131, Reger’s prelude and 
fugue, op, 131A, for violin alone, dedicated to the perform- 
er, Tschaikowsky’s “Valse-Scherzo,” and shorter numbers 
by Brahms, Nardini, Rubinstein-Wieniawski, ete. 

Spiering was in rare form, his serene musical outlook, 
his elevated conception, and his sure, thorough technical 
equipment being exhibited in every measure of his per- 
formance. The chief difference between the player and 
many of his colleagues is that they practise their music 
with a view to stimulating and astonishing their hearers, 
while Spiering studies his scores, reflects upon them, and 
devotes himself to their interpretation, with the sole pur- 
pose of revealing their contents faithfully and in the 
spirit of those who created them. The result is a series 
of readings that furnish examples of truly dignified and 
richly matured violin art. However, Spiering has none 
of the untemperamental dryness often associated with 
musical scholars, for his performances are vitalized with a 
deep and throbbing humanity. He is a fine and full artist, 

The Schumann fantasie sounded its message with un- 
usual clearness in Spiering’s treatment. However, for 
the present reviewer, the top notch of the concert lay in 
the player’s reposeful and broad presentation of the 
Bach concerto, 


Matja Niessen-Stone’s Recital 

A program of novelties was given by Matja Niessen- 
Stone, at the Comedy Theatre, New York, Sunday eve- 
ning, November 5. Singer and hearers were in sympathy 
throughout a recital which demanded a wide range of 
dramatic and interpretative ability, The audience ex- 
pressed its approbation in generous applause, five num- 
bers having to be repeated, Wolff's “Die Lor Sitzt im 
Garten,” the two Ganz songs, Paderewski’s “Naguére,” 
and Ronald’s “Sylvan.” The Paderewski group, while not 
heard here before, was given by Mme. Niessen-Stone last 
year in San Francisco, at a garden féte at the Crocker 
home, when Mr. Paderewski accompanied the singer, The 
songs by Marion Bauer and by Frederic Jacobi, still in 
manuscript, made a dramatic climax for the evening's 
music. Francis Moore’s accompaniments were excellent 


Edyth Walker to Return 


A report, apparently from authoritative sources, states 
that Edyth Walker, the American singer who, formerly 
well known here as a contralto, has since won for herself 
a position as one of the foremost dramatic sopranos in 
Europe, will be in America for an extensive concert tour 
the season of 1917-18. This will be Miss Walker's first 
appearance in her native country since the days of the 
Conried regime at the Metropolitan. 
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America of Robert Kahn’s Seven 
Song Cycle, Op. 46, with trio ac- 
companiment. 
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PADEREWSKI FIGHTS A DRAW 


Belabors the Piano Courageously at Carnegie Hall, But 
Fails to Knock it Out—The Contest Has 
Many Interesting Moments 


Last Sunday afternoon, at Carnegie Hall, Ignace Pad- 
crewski dealt out terrible punishment to a beautiful Stein- 
way piano and made it strain and tremble and protest 
clangorously while he beat and pounded its bass regions 
with heavy, athletic furious blows that brought forth much 
sound but no musical tone. The onslaught began with 
the series of crashing chords that Paderewski now has 
familiar as a prelude to his recitals, as familiar as 
the fifteen minute wait after the advertised time for be- 
and the exaggerated darkness obviously planned 
The opening number of the program 
was Bach's fantasia and fugue, the first part 
being played with singular lack of color, and the second 
enunciation of the fugal material. The Bee- 
in an uneven and 


made 


ginning, 
for theatrical effect. 
Chromatic” 


with clear 
“Appassionata” sonata followed, 
unsatisfactory reading, with faulty technic, punching on 
the part of the left hand, and plenty of wrong notes, The 
worst feature of the Paderewski version was its blurred 
rhythms, and another annoyance was his unceasing “break- 
ing” of playing the left hand before the 
All his pauses are inartistically long. 

major fantasia resulted in more ter- 


thoven 


chords, i. e, 
right, 

Phe Schumann C 
but also in softer moments that had much 
charm it was 
impossible to distinguish the right hand themes owing to 
the din made by the left hand, In the inordinately diffi- 
cult finale of the middle Paderewski took a 
ridiculously lumbering tempo and even then spilled wrong 


rific pounding, 
Sometimes, in the first two movements, 
movement, 


Oniy Godowsky : able to play that 
third sec- 


notes by the dozen, 
episode correctly and in tempo. The “Langsam” 
well by Paderewski, as it is by every other 
It is the sort of music that plays itself, 

Of the Chopin group, the G minor ballade lost some of 


tion was done 


pianist also. 


its passion because of the dragging tempi employed by 
Paderewski. The “Revolutionary” etude suffered partial 
through overpedalling and blurred left hand 
However, the conception was dramatic and im- 


drowning 
passages. 
15, were done with tonal 
moderation and exquisite taste in phrasing. The double 
note etude, op. 7, exhibited strange liberties on the part 
of the the right hand difficulties being chopped 
up into divided passages for both hands (a device freely 
even in Bach and Beethoven). 
major etude, op. 10, 


pressive. The two nocturnes, op. 


player, 


resorted to all afternoon, 
The double note 
No. 3, were taken at a slackened pace that sounded ama- 


passages in the E 


teurish. Very delightful was the whimsicality of a Chopin 
mazurka, and a really stirring performance of the A 
flat valse, op, 34, closed the overlong program. A large 
audience applauded everything and demanded encores. 


When the present reviewer left the hall, the pianist had 
played as extras, his own “Cracovienne Fantastique,” and 
the Schubert-Liszt “lark, Hark, the Lark.” 

It is a pity that Paderewski does not play more of the 
short works of Chopin; they are the best things he does. 
And it 1s cause for grief that he hammers so outrageously, 
He offends the ear and he mutilates the tone of his piano. 
Andrea @ Segurola j in Havana 
(Continued from page 5) 

Farrar, Giovanni Martinelli and Pasquale 
Giorgio Polacco will be the con- 


with Geraldine 
Amato. In all probability, 
ductor. Negotiations are pending with Rosina Galli, pre- 
mier danseuse of the Metropolitan Opera, and with many 
other artists, 

Public and press alike have welcomed Mr. de Segurola’s 
idea with the greatest satisfaction, and we are now posi- 
tively assured of having an absolutely complete and fine 
opera company, whose object will be to present opera in 
the recognized and acknowledged form, in accordance with 
the high artistic standard established by the Metropolitan 
and not to continue swindling the people of 
for orches- 


Opera House, 
Havana, to the extent of making them pay $15 
tra seats at the box office for worthless opera, as has been 
the case in previous seasons. FRANCISCO ACOSTA, 


Gertrude Auld’s Recital 


Gertrude Auld’s recital given at the Comedy Theatre, 
New York, Wednesday afternoon, November 1, was a 
most enjoyable event. She had arranged an unusually 
interesting program, which showed that she had been dili- 
gent in finding unhackneyed songs which suited her style 
and voice, Not only were the songs well selected, but 
great care and intelligence was used in their interpretation, 

The program consisted of a group of folk songs, the 
aria from Mozart's “Il Re Pastore,” a group of six French 
songs, Verdi's “Ernani Involami,” and a group of songs 
in English to finish with. 

The folk songs were of Servian, 
Greek, Dutch, Hungarian, Japanese, 


Sicilian, Bohemian, 
Moorish and French 


origin, and five of them were sung in the original lan- 
guage, a most interesting group. In the aria from Mo- 
zart’s “Il Re Pastore,” was sung with smooth tone and 
charm. 

In the group of French songs, Mme, Auld displayed her 
best interpretative powers to great advantage. She sang 
throughout with beauty of tone, exquisite finish and style, 
uncommonly good diction, and above all, sincerity in the 
best sense, 
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CHICAGO 


(Continued from page 12.) 

twenty-sixth season was a Russian one with a Russian as 
soloist—Josef Hofmann. Frederick Stock arranged and 
conducted a performance on last Saturday evening, October 
28, which was one of the best he has ever presented to the 
patrons of Orchestra Hall. The orchestral numbers were 
the overture to Glinka’s “Life of the Tsar,” six variations 
on a Russian theme by Artcibouchew, Wihtol, Liadow, 
Rimsky-Korsakow, Sokolow and Glazounow, and the Rach- 
maninow second symphony, E minor. The latter, in par- 
ticular, was played with rich feeling and spontaneity, and 
in it Stock’s musicians rose to great heights. 


Edward Clarke and Pupils Active 

Edward Clarke, together with Rachel Steinman Clarke 
and Earl Victor Prahl, gave a concert at Dixon, Ill, Tues- 
day evening, October 31. 

F. D. Goodlander, a professional pupil of Edward Clarke, 
appeared for the Department Club of Marion, Ind., last 
Monday evening. 

John Rankl Sings for Playgoers’ Club 

An artist who is having a goodly share of the season's 
engagements is John . Rankl, bass-baritone. At the tea 
given by the Playgoers’ Club, at the Hotel LaSalle on Sun- 
day afternoon, October 29, Mr. Rankl furnished a part of 
the musical program, With his usual artistry and style 
he sang for his first group “Der Asra” of Rubinstein, “Die 
Lotusblume” (Schumann), and Flegier’s “La Cor,” evok- 
ing much enthusiasm. In his second group, “Blow, Blow, 
Thou Winter Wind,” “May,” “The Maiden” of Carpenter 
and Moss. In “The Floral Dance” he disclosed his beau- 
tiful organ to excellent advantage. Mr. Rankl sings with 
style and intelligence, and demonstrates beyond a doubt his 
thorough musicianship. 

Second Medinah Temple Series 

The second series of Medinah Temple Concerts will be 
given this year on the evenings of November 20, 21 and 22. 
Encouraged by the great success of the concerts given last 
year upon the occasion of the dedication of the mam- 
moth pipe organ in the Temple, the trustees declare these 
concerts will be among the finest offered the music loving 
people of Chicago this season. The concerts are to be 
open to the public at large, thus affording an opportunity 
to every music loving Chicagoan to enjoy an evening’s en- 
tertainment of the very highest type. 

Among the artists who already have been engaged for 


the first series of concerts are: Jenny Dufau, prima donna 
soprano, of the principal American and foreign opera 
houses, one of the prime favorites at last year’s events; 
Carl Cochems, from the Chicago Grand Opera Company, 
recognized as one of the leading bassos before the public 
today; William Middleschulte, Florence Hodge and Pal- 
mer Christian, organists. 

A new feature to be added to the program this season 
will be the J. Lewis Browne Symphony Orchestra, a musi- 
cal organization composed of fifty artists of Chicago, 
under the personal direction of Dr. Browne. 


Chicago Woman’s Musical Club Program 


Margaret Taylor, soprano, was one of the active mem- 
bers of the Chicago Woman’s Musical Club to furnish the 
program given Thursday afternoon, November 2, in the 
Congress Florentine Room. Before singing her number, 
the Eliland Cycle of Von Felitz, Mrs. Taylor explained it. 
Her voice is of good quality, well trained and she uses it 
to excellent advantage and with artistic understanding. 
Mrs. Taylor is a newcomer, but doubtless her work will 
bring her many appearances here. The applause which 
greeted her at the close of her number was spontaneous 
and well earned. Helen Leefeldt at the piano played sat 
isfactory accompaniments. 


Godowsky in Los Angeles 

Los Angeles, Cal., October 30, 1916 
Godowsky scored an immense success here on October 
28, with a program of the classics played in his inimitably 
masterly manner. He varied the usual program of too 
often played pieces by giving a group of the modern 
classics—Debussy, Ravel and others. Needless to say the 
recital was a triumphant success and a magnificent exhi- 
bition of piano mastery. 


Albert Kastner Arrives 


Albert Kastner, formerly professor of the harp at the 
Royal Academy of Music in London, arrived on Satur- 
day on the steamship Finland. He expects to make his 
home in New York. 


Vernon Styles at Carnegie Hall 


Vernon Styles announces a song recital at Carnegie 
Hall, Thursday afternoon, November 16. A number of 


special interest on his program is the Twenty-third Psalm 
by Liszt, a seldom heard composition. There will be Eng 
lish, Russian, Jtalian and other German songs as well. 
Richard Epstein is the accompanist. 








CONCERT ANNOUNCEMENTS 





AEOLIAN HALL, SAT. AFT., NOV. 25, AT 3 O’°CLOCK 


Leo ORNSTEIN 


RUSSIAN PIANIST 


Seats on sale at Box Office, Nov. 12. Mail orders now received by 
M. H. Hanson, 437 Fitth Ave. Boxes $15. Seats $2.00 to 50c, 


KNABE PIANO USED 





FIRST NEW YORK RECITAL 


BOGUSLAWSKI 


AEOLIAN HALL, WEDS. AFT., NOV. 15th, 3 o'clock 


Seats at Box Office Management: Wolfsohn Bureau 


Steinway Piano 


CARNEGIE HALL, WED. AFT., NOV. 22 at 2:30 
SONG RECITAL—MME., 


MATZENAUER 


TICKETS 50c TO $2.00 MAIL ORDERS TO 
HAENSEL & JONES, 33 W. 42nd STREET 
CHICKERING PIANO 











AEOLIAN HALL, FRIDAY EVENING, NOVEMBER 17, at 8.15 


Owing to unprecedented success MAUD 
ALLAN’S CO., Inc., announce the 
second recital of 


ISOLDE MENGES 


THE WONDERFUL GIRL VIOLINIST 


Reserved seats $2 and $1.50. Balcony $1 and 50c. Nowon sale at 
Aeolian Hall Box Office, 34 West 43d St. Mail orders will receive 
prompt attention. 














SintncaArpt Orera Company Gives Fini 


audience to the French Opera House 
“Lucia di Lammermoor,” 
all the voices in the cast were most pleasing. 


“long” soprano voice, sang “Lucia.” 
facility and the soaring high tones beautifully emitted. 


there and shows no “break’’ in anv part. 
THE TIMES-PICAYUNE 
SILINGARDI OPERA COMPANY SCORES FINE 
First Macnitupn. 


In Mme. Meta Reddisch the organization has one o 
heard here in many a year; : 


of graceful bearing on the stage. 
and of quite sufficient strength for all coloratura work. 


have not been wanting. ; 
finds in even many of the finest Latin voices. 


House, presenting Donizetti’s melodious ‘Lucia. 


has a well developed technique and sings with understanding. 
most prepossessing personality. 


The unfailing charm that opera has for New Orleans music — S 
Tuesday night to hear the Silingardi Opera Company in 


The old-fashioned, suave music of Donnizetti was given a most satisfactory rendition by 
the Italian singers and while the honors of the evening easily go to the excellent soprano, 


type, the voice of Mme. Reddisch is not thin in the middle register, but is rich and colorful 


Most Enysoyaste Eventne Provinen sy True Lyric Agtists 


the star of the evening was Mme. Reddisch, the American 
prima donna, who won recognition singing Italian roles in Italy, a task that is by no 
simple. She is a slender young woman of extremely harmonious, almost classic features, and 
f Her voice is pure, true, high and flexible, of lovely quality 


In her first act one felt that she was a bit timid, but improving with each scene, she became 
perfectly charming, and rendered her mad scene with a precision and a vocal charm which, as 
has been said, have not often been equalled even on a stage P 
i Her tones are true and direct, with not any of the vibrato which one 


where fine “Lucias” 


THE NEW ORLEANS ITEM 
SILINGARDI’'S ARTISTS WIN PLAUDITS 
Wett BaLancep ann ABLE ORGANIZATION Opens Sort Season at FRENCH OPERA. 


Miss Meta Reddisch, a young American soprano, who has, 
stages of France, Italy, Spain and South America, sang the title role. Miss Reddisch has a 
voice of long range, of very pretty timbre in the higher register and of a splendid carrying end of the season Many pro 
quality in this register, which makes it effective even in the heaviest of concerted parts. 

Not the least of her assets is a 


Triumph for Meta Reddisch 
in American Operatic Debut 


Gifted Soprano Recognized by New Orleans Public as Artiste of Rare Qualities 








COMMENTS OF THE PRESS 


NEW ORLEANS DAILY STATES 


Meta Reddisch, a tall, slender young woman, possessing a carefully schooled and exceedingly Tt tial 
The florid music of the score was delivered with graceful le initial performance of 


Unlike 


Miss Repoiscn Scores Success 
META REDDISCH IS SPLENDID “LUCIA.” It was a pleasant surprise to see a “Luca” so adequately suited to the requirements 
Renpition or Donizerts: Music. of the role. Miss Reddisch was enthusiastica'ly applauded after her rendering of the “mad 
, ir pera e rman s scene” and has reason to feel gratified at her success —-By Harry B. Loet 
overs arew d as onmabie 
NEW ORLEANS AMERICAN 
LOVERS OF OPERA GET TASTE THAT BRINGS OLD DAYS 
SitinGarpt Company wirn Miss Repoiscu 1s Sore Stare Makes Fine Impression 
Meta Reddisch, you came! We heard'! You conquered! 
the Silingardi Opera Company last night proved two things 
most voices of the coloratura That Miss Meta Reddisch, our American soprano, is a musical artist of rare ability, of whom 
‘ we should be justly proud; also that Silingardi is an in sari who know his business and 
who has lived up to every promise he has made 
An audience small, yet representative from a sical and social standpoint, greeted, the 
first efforts of the Italian opera company last night 
The company was a most pleasing surpris is fit and competent in every detail 
ARTISTIC SUCCESS Ore, Serves Purrosi 
Renpiscu aA STAR OF THE “Lucia di Lammermoor” served in a mort exactir unner iccessful present to its 
‘ utmost advantage the lovely voice and dramatic ability of Miss Meta Reddisch, who made het 
' neil : first real operatic debut before an American audien ! te t a ur mn triumphs 
the most conipetent coloratura sopranos As a coloratura Miss Reddisch is the jual o any wi as ever graced the opera stage 
She has a voice of exquisite merit, delicate timbre. beautifully cultivated, combined with a 
means £ . ? \ oat . | ful 
graceful stage appearance, marked dramatic powe that lly fitted her for the lovely it 
unfortunate Lucia 
Gets Great AprLa 
Enthusiastic applause greeted her efforts, but more especially in the ul seer where 
her voice and the flute combined most beautifully, so much so that the flutist who accompanied 


certainly 


L’ABE 


Tue Rove or Lucta Was F 
fhe young and charming | 


MILLE DE LA NOUVELLE-ORLEANS 

GRAND SUCCESS OF PRIMA DONNA, META REDDISCH 
ILLED wits; Greats Aeristic Srees ny Mite. Repoiscn 
rima «dont Sse s8e t voice of pur und clear timbre which 
th artistry in all the moving pl s of her sympathetic role 


IN LUCTA, she understands how to use wi 


(Translation.) 


The Silingardi Opera Company opened its two weeks’ season last night at the French Opera 


it is said, won laurels on the The magnificent success of 
company, in “Lucia” Tuesday 
She account of social engagements 


There is a possibility that Mlk 
has been one of her most nota 


her was called to share her applause.-By J. M. S$ 


THE TIMES-PICAYUNE 
t? ole 


Mile. Meta Redrliseh we « ittira soprano of the Silingardi 
night has caused a strong demand for its repetition before the 
minent pe*sor gretted their mahility te ear the artiste on 
Halloween night, and the ire most desirous of a repetition 
Reddisch will appear Saturda cht in “La Traviata,” which 


ble successes in Europe 
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= HEINRICH 


Soprano 
Metropolitan Opera Company 








RECITAL - CONCERT - ORATORIO 








Management: Antonia Sawyer 
Aeolian Hall New York City 








Stokowski and the Philadelphia 
Orchestra, Samaroff and a Concert Grand, 
Combine Art in Delightful Program 





It was the fourth concert of the present Philadelphia 
Orchestra season and a gallant occasion, having the appear- 
ance of a first night at the opera, and it was an excep- 
tionally well rendered and interesting composite that Mr. 
Stokowski clected to present. 

The first number presented, the slow movement from 
Jeethoven’s seventh symphony, appeared as a tribute to 
the late Theodore N. Ely, a patron and director of the 
The simple, though strong, hymn-like mould in 
which the movement is cast, breathes a world of sorrow. 


orchestra. 


A sorrow, however, not sullied by despair; but ever and 
anon glimpsing the light of hope, and in the end passively 
awaiting the coming of peace and final content. Mr. Sto- 
kowksi brought these factors to the fore in a masterly 
manner. His sincerity and poetic imagination, as depicted 
in the work, being exceptionally impressive, but it is a 
question whether reverential and silent appreciation on 











LYRIC SOPRANO 


MARIAN VERYL 


CONCERT RECITAL 


OPERA Management: ANNIE FRIEDBERG, 





1425 Broadway New York 











JOUN POWELL 








day afternoon én 
American. 








The Master Pianist Again 
Triumphs in New York 


“In the midst of a deluge of musical events, John Powell’s recital of yester- 
Aeolian 


EXCLUSIVE DIRECTION 


JOHN W. FROTHINGHAM, Inc. ° 


Western Associate, James E. Devoe, Dime Bank Bldg., Detroit 


STEINWAY PIANO USED 


Hall stands out almost supreme.”—New York 


Aeolian Hall, New York 
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TIMES, NOVEMBER 3 


interesting 
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| ROBERT LORTAT Triumphs in Aeolian Hall 


THE CRITICS AGREE 


One hears too 








many heavy pieces and adding others not. set 


the part of audiences would not be more potent and in 
keeping with such memorial renditions, rather than the 
thunder of applause with which their terminations are 
usually greeted. 

The symphony, Schumann’s No. 4 in D minor, was given 
with decided intellectual and musical breadth, the introduc- 
tion displaying splendid broad tonal qualities, while the 
allegro entranced by reason of perfect attacks, expressive 
accentuations and splendid rhythmic swings. From strings 
to woodwind, from brass (which section frequently has to 
bear the brunt of unwarranted adverse criticism) to per- 
cussion, the tonal balance of the orchestra in the pleasing 
“Romanza” was well nigh perfect. A more thoughtful 
and solid form of play than that with which Philadelphians 
are familiar—the scherzo—was offered in a manner that 
lacked dynamic variation and fluency, consequently the in- 
terpretation added to rather than subtracted from its in- 
nate heaviness. 

The appearance of Mme. Samaroff on the stage called 
forth a greeting that was as impressive as it was sincere. 
The concerto selected by the artist, No. 1 in D minor, 
from Brahms, is a decidedly worthy work, though there are 
many other concerti of equal value in her repertoire that 
would have made a stronger appeal to the less Brahmsized 
portion of the audience. This, by the way, is the third 
appearance of Brahms on the Philadelphia Orchestra pro- 
gram this season, while last week the Boston Symphony 
gave the Brahms academic overture, and at the first Temple 
concert the “New World” symphony by Brahms was pro- 
duced on October 26. 

Mme. Samaroff gave the opening movement of the 
Brahms concerto (maestoso) with decisive and command- 
ing eloquence. Her tone was as rich and sonorous as her 
interpretation was scholarly and beautiful. The expressive 
adagio was equally well presented, and the final movement 
disclosed her superb bravura style, which, carried along by 
heroic impressions and temperamental spirit, brought the 
work to a glorious close. All, as it were, reflecting a fixed 
message of the composer’s aim, through the medium of 
true art. Frequently during the concerto the orchestral 
background relatively became very much of a foreground, 
in which connection one might be tempted to cry “lack of 
tonal volume on the part of the soloist.” This writer 
thinks “comparatively too much tonal volume on the part 
of the orchestra” would be more appropriate, and in this 
connection, while there may be no sex in art, yet in art 
production there is such a think as physical strength lim- 
ited by sex, consequently it would be commendable if all 
conductors abided more by the axiom “Ladies first.” A 
willow is as interesting and essential in its way as an oak 
tree is, any day. 

The “Meistersinger” overture of Wagner closed the con- 
cert, and was played in true Wagnerian style. 


Sam Charles Plays at Von Ende School 








Sam Charles, French pianist, of the Von Ende School 
of Music faculty, was heard in an evening recital at the 
school, 44 West Eighty-fifth street, last week. A more ex- 
tended notice will appear in next week’s Musicat Courter. 














There was another addition to the num 
ber of visiting pianists in New York yes 
terday afternoon, when Robert  Lortat 
made his first appearance here at a recital 
in Aeolian Hall. Mr, Lortat is from Paris, 
where some years ago he gained distinction 
at the Conservatoire; and he is an artist of 
experience, fine feeling and ripe attain- 
ments. As an executant he is amply pro 


enough to make his performance of Schu 


handed, German trained players nowadays. 


SUN, NOVEMBER 3 
Mr. Lortat in his performance showed 
that he is a well schooled musician and 
one who commands attention by an admir- 
able attitude of sincerity toward his art. 


His tone was never forced, though he 


i vided with the modern equipment Of jo. some effects through a less careful 
G technic; as an interpreter he is yaw pedalling. In technic he showed much 
= avimated by the Gallic spirit. ut his power and some lack in brilliant fin'sh. 
H musicianship is broad enough and deep Rit his style gave unusual pleasure 
z 


through poetic feeling and sentiment and 
an individuality in inter- 


AMERICAN, NOVEMBER 3 


fm omorin’s “Etudes Symphoniques” and the | j,, pressed by 
FH twenty-four preludes of Chopin really fine pretation 

i interpretations, an ¢ xposition of their sig 

Ey nificance So, too, he found a true 

F expression for Chopin's infinite variety of 






















mood in the preludes. If he did not sound 
all the depths of either Schumann or 
Chopin, he gave a performance of distine 
tion and sincerity, intelligently and musi 
cally conceived 

Mr. Lortat was most at home in a group 
of French pieces which followed; pieces by 
Debussy, and still more so in others by 
Faure, Déodat de Séverac, Emmanuel Cha 
brier. These he played with great gusto; 
especially Fauré’s “Impromptu” and the two 
soleations from de Séverac’s suite “Cer 
dana.” “The Return of the Muleteers” has 
a fascinating exotic charm and a touch of 
Oriental rhythm that Mr, Lortat made much 
of; and there was great good humor and 
dash in his playing of Chabrier’s “Scherzo 
Valse,” an amusing piece. Mr. Lortat's 
clear and finely colored tone, his command 
of incisive bri'liancy, served him well in 


these 
— Mr. Lortat would 
nence 
HERALD, NOVEMBER 3 musicianship 
French pianists of real talent are not best of 


often heard in New York, and in conse 
quence the local debut of Robert Lortat, 
who arrived from France about two weeks 

recital at Aeolian 


a and gave his first 
Hau yesterday afternoon, was particularly 


Mr. Lortat has extraordinary talent. He 
technical skill that is brilliant, 
fluent and precise. He has also acquired 
a musical feeling of great intensity, and 
has the power to realize clearly the com- 
posers’ ideas 

With significant tone color he presented 
a group of modern French pieces, poetic to 
a degree, and artistic in Poth conception 
and execution 

With mastery of style and utter freedom 
from sentimentality, he played twenty-four 
preludes by Chopin, giving to each an in- 
dividuality, while retaining its pristine 
beauty and quality. 

Mr. Lortat is a welcome addition to the 
number of foreign musicians in New York. 
Undoubtedly he has a future in America, 


possesses 


GLOBE, NOVEMBER 3 
To dwell on the technical equipment of 
be almost an imperti- 
He has it in fullness, as well as 
brains, taste, schooling, and 
all his playing is made vital by 
The modest demeanor of 
the young pianist commended itself to the 
audience and so did his unwil- 
lingness to and disrupt the pro- 


temperament 


clog 
gramme he had arranged by repeating some 


throw the discretion of ninety-nine pian- 
ists out of a hundred playing in a strange 
city for the first time and especially eager, 
therefore, to “triumph.” Mr, Lortat had 
his triumph without resorting to disar- 
rangements. 


EVENING POST, NOVEMBER 3 


Mr. Lortat, a French pianist, well known 
in London as well as in Paris, and who 
will svon he better known here in New 
York, not only as a solo pianist, but also 
as Mr. Thibaud’s accompanist, made his first 
American appearance at Aeolian Hall yes- 
terday afternoon and made an increasingly 
good impression as he warmed to his task. 
. ...« He has on the contrary a tone which 
is singularly rich and warm, very musical 
and sympathetic. 


EVENING MAIL, NOVEMBER 3 

Mr. Lortat has come from France with 
the violinist, Jacques Thibaud, to share 
his programmes, particularly in the inter- 
pretation of sonatas. Yesterday he proved 
himself an artist to be taken seriously for 
himself alone, quite apart from his dis- 
tinguished associate. 

In spite of certain exaggerations of style 
and expression, Mr. Lortat consistently 
gives the impression of being a musician 
of the highest order. His tone is full of 
beauty, and he possesses an ample tech- 
nical equipment. His programme  con- 
tained all the preludes of Chopin and 
some unfamiliar works of Déodat de Sé- 
verac and Faure. 


EVENING WORLD, NOVEMBER 3 
. . « He plays with a crispness, an 
ease and a charm that are irresistible. 


EVENING SUN, NOVEMBER 3 


Mr. Lortat performed his giant task in 
a big way. ... 


NUMAN 110 1 = 


= 

B 

Ba 

= 

down, = 

though the applause was of a kind to over- : 
' 


CHARLES 


HARRISON 


American Tenor 


His Sunday night concert at the Harris 
Theater was a pronounced success. 


Mr. Harrison 


had the honor of being accompanied by two 
of America’s greatest composers 


C. W. Cadman and H. T. Burleigh 


Mr. Harrison is booked for an eight weeks’ 
spring tour with the 


Minneapolis Symphony Orchestra. 


Several February dates open in Texas and 
New Mexico. 


Communicate at once with 


Concert Direction, Max Sanders, 
1437 Aeolian Hall, N. Y. 
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CLARA NOVELLO DAVIES’ 
FURS AND AUTOGRAPHS 
Most people have their hobbies—hobbiés that vary con- 
siderably. For instance, one singer may delight in making 
a collection of antique jewels, while another seeks out fa- 
mous paintings by the old masters, Another favorite hobby 
is the enjoyment of outdoor life—swimming, golf, or tennis. 
There is a woman, widely known as a teacher of voice 
production Clara Novello Davies — who has two very 
expensive hobbies. One, 7 
collecting wonderful furs; 
the other, gathering auto- 
graphs and original manu- 


scripts of famous singers Sed 
va 
and composers. 
A word about the furs. 


Having always admired 
beautiful furs, Mme. Davies 
in recent years has ac- 
quired some which are very 
She 


said 


and 
sable set 


handsome rare. 
possesses a 
the handsomest in 
England; a chinchilla set 
made of ninety-two perfect- 
ly matched skins, and an 
the equal 


to be 


ermine set easily 
of any royal one. 

Mme. Davies’ 
of autographs and original 


collection 


manuscripts and letters is 
most interesting. In it are 
the original manuscripts of 
Mendelssohn's “Shepherd's 
Song,” Louis Spohr’s “Ron- 
do Alla Spagnuola,” a line 
from the pen of Jenny Lind 









On De Koven’s Nerves 





Reginald De Koven, the musician, left a New York roof 
garden hurriedly as a comedian began to sing a topical 
song, says the Detroit Free Press. 

“Who was it?” a man asked the composer—“who was 
it said he’d rather make the songs than the laws of our 
country ?” 

Mr. De Koven gnawed the ends of his 
“Hanged if I know,” he answered, “but for my part, I'd 


mustache. 
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. . ce 
(see illustration), and let- Ps 
ters from Rossini, Masse- (4 a PA / v4, V4 
net, Vieuxtemps, Auber, os 7 aitigot € - uty bY ‘ 
Liszt, Berlioz, Meyerbeer 
and numerous other very 


well known persons promi- 





nent in music. JENNY LIND 





MEMENTO, 


ONE 





¥ a : as a musician of 


OF THE VAST DAVIES COLLECTION OF MANUSCRIPTS AND AUT 


rather make the laws for the people who make the songs 
newadays.” 


Mortimer Wilson Now of New York City 
One of the most prominent among successful American 
Mortimer Wilson, hails from the broad 
plains of the West. As director of the department of 
theory and composition in the University School of Music, 
University of Nebraska, for eight years, he made a name 
for himself throughout the 
entire West. In the whole 
South Mr. Wilson is known 


theoreticians, 


sterling 
worth, both as-a teacher and 
as an unusual orchestral 
for sev- 
eral seasons past conducted 
the Atlanta (Ga.) Philhar- 
monic Orchestra. 

In the East he is better 


known as a 


conductor, having 


composer of 
Many of 
his larger works are 
by the 


chamber music 
issued 
foston Music Com- 
pany, and the performances 
both here 


and abroad have 


given him a place among 
foremost American talent. 
Mr. Wilson is the com- 


poser of five symphonies, 


four violin and piano son- 
atas, three trios for violin, 
cello and piano, organ son- 


atas, and many works in 
smaller form. He is a pu- 
pil of the late Max Reger. 

Now a 


York’s musical 


member of New 

Mr. 
many 
classes and private students 


fc rces, 


Wilson is busy with 


in harmony, composition, 


orchestration, and conduct 


ing, ensemble playing and 


interpretation 


GRAPHS 


CLARA NOVELLO DAVIES WEARING SOME OF HER REMARKABLE FURS. 











ENORA SPARKES 


SOPRANO, 
SOLE DIRECTION: KINGSBURY FOSTER 


METROPOLITAN OPERA COMPANY 
25 WEST 42nd STREET, NEW YORK 





arion [lorgan’s 


THIS WEEK : AT, MAJESTIC THEATRE, 


ROMAN BALLET 


Season 1916 17 





In a Historical Roman Ballet in Three Episodes 
Second Coast to Coast Tour under personal management of 
MARION MORGAN, 336 WEST 58th ST... NEW YORK CITY 


CHICAGO 
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YAMA GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 82d ST., NEW YORK CITY Tel. Schuyler 8537 


EVELYN STARR 


VIOLINIST 
Management: Heensel & Jones, Acolian Hall, New York 


EVAN WILLIAMS 


— TENOR —— 
Akron -_ - = Onio 
Management: THE WOLFSOHN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 


Available for Universities, Schools, Teachers’ Associatio 
Address, Devoe-Detroit M’g’t, 933 Dime Bank Bldg., Detroit, Mich, 


Ghee AIN 


Management: J. E. ALLEN 
218 Tremont St. 


JOHN MicCORMACK 


in Armerica Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 


Manager: CHARLES L. WAGNER 


D. F. McSweeney, a iate manager 
1451 Broadway, New York 


Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
AMERICAN CONCERT TOUR 


ENGAGED AT METROPOLITAN OPERA 
_HOUSE SEASON 1916-17 


BALDWIN PIANO USED — 
Exclasive Management; JOHN BROWN, 1425 Broadway, New York 


COLLEGE OF MUSIC 


128-130 East S8th Street (38th Year) 
Att Baancurs or Music Tavont sy Eminent Instructors. 











PLANS) 


Boston, Mass. 







































Piano—Artiste’ Class.......essseeees . August Fraemcke 
WHEGD <b 0605-0006 00000000 066000000000 0000 000S0000Rrbe"s Carl Hein 
SOR © cisisudnccedseseseee m -Rubin Goldmark 

Soees Dr. Frank R. Rix 


Pu bic. School 


Exceptional Adventeaes. 
CARL HEIN, AUGUST FRAEMCKE, Directors. 
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Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for rio, recital and opera: Teacher of 
famous opera and concert Rraqere. among whom are 
Marie Rappold, soprano; Florence Hinkle, soprano; Mabel Garrison, 
soprano; lelen arrum, soprano; Bernice de Pasquali, soprano; 
Rudolf Berger, tenor; Heinrich Hensel, tenor; Orville Harrold, 
tenor; Paul Althouse, tenor; John Young, tenor; Lila Robeson, 
contralto; Mildred Potter, es Kathleen Howard, contralto; 
Josephine Jacoby, contralto; Vera Curtis, soprano; Sibyl Conklin, 





contralto; Henri Scott, Allen Hinckley, basso; Louis 
Kreidler, baritone; Albert Wiederhold, bass-baritone; Leon Rains, 
lasso. 


Will resume teaching October 2nd, 
Tel. 687 Lenox STUDIO: 6 East 81st Street, New York 


Hermann KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing” : 
Author, New English Version of “Carmen” ; 
T ranslator, Metzler’s Mastersongs, “Lieder 

in English.” 














40 Avenue Road, Regent's Park, N. W., London 


CARUSON 


Endorsed by Messrs. Caruso, Polacco, Scotti, Amato, 
Segurola, and De Luca of the Metropolitan Opera Co. 














Residence Studio: 
“The Nevada,” Broadway, cor. 7oth St., New York 
Telephone Columbus 2g22 











CINCINNATI SYMPHONY ORCHESTRA 
A MAGNIFICENT ORGANIZATION 


Has Just Entered Most Important Stage of Develop- 
ment—Offers Splendid Cultural Opportunities for 
Home Audiences—To Tour East 


Cincinnati, Ohio. 

Entering upon its twenty-second season, the Cincinnati 
Symphony Orchestra has begun in a very definite way its 
most important stage of development. Years ago it passed 
from an irregular organization of players, co-operating 
in the giving of occasional concerts, to a small but per- 
manent body of musicians with a set concert schedule. 
Its next big step was from a small orchestra into the ranks 
of the big symphony organizations. Then came its suc- 
cessful entry into the select class of the country’s greatest 
orchestras. It has achieved this rank in the past few 
years, not on its performances in Cincinnati alone, but more 
properly in the great cities of the Middle West, where it 
has toured territory entered by every American orchestra 
of the first rank, and has triumphantly stood the test. 

Probably we in Cincinnati are a little too close to the 
orchestra to appreciate fully its true significance. The 
sum of all the elements which have contributed to its up- 
huilding is truly colossal. More than a million dollars have 
been invested in one form or another in the founding and 
maintenance of the orchestra. What really brought suc- 
cess, however, was the unselfish effort public spiritedly put 
forth by those generous women who worked day in and 
day out to place the orchestra on a firm foundation artis- 
tically and financially. 

And now the Cincinnati Symphony Orchestra is estab- 
lished. It meets the country’s greatest orchestras on the 
testing ground of neutral cities, and not only maintains 
its place, but each year registers greater achievements. This 
stage of its development may be termed “national recogni- 
tion,” and it has successfully passed it. 

The stage into which it is now passing, however, is more 
important than the others, and may be termed “home appre- 
ciation” or “home responsibility,” and this must be brought 
home to the people of Cincinnati and vicinity. This or- 
chestra, which represents so great an investment in money, 
time, energy and sacrifice, is being maintained not for the 
pleasure of any limited class but for the benefit of all in- 
dividuals in its great potential sphere of influence. The 
symphony concerts should form an integral part of every 
Cincinnati citizen’s cultural education. 

This possibility has been brought to the very doorstep 
of the Cincinnati home. Those who have been generous 
enough to make this work possible are ready to make up 
the necessary deficits in order that Cincinnati people may 
have the benefit of it. For the conditions under which sym- 
phony orchestras must be maintained preclude the possibil- 
ity of their paying for themselves. If every seat for every 
concert given by the orchestra during the year were sold, 
there would still be a considerable deficit. But the unselfish 
patrons just referred to will take care of that. The future 
existence of the Cincinnati Orchestra is, therefore, secure. 

It is along the above lines that Kline L. Roberts, man- 
ager of the Cincinnati Symphony Orchestra, has been giv- 
ing informal talks to various social and other organiza- 
tions in this city and vicinity during the past two weeks. 
These talks are generally considered as the prelude to what 
will undoubtedly be the most successful season, both artis- 
tically and financially, which the local organization has 
ever experienced. To this end Mr. Roberts’ efforts will 
contribute in no small degree, judging by the amount of 
enthusiasm which has been aroused by them in all circles. 
The explanations of this efficient manager have been great- 
ly enhanced by the straightforward and lucid manner in 
which he presents them. 

The compositions announced to be given show that Cin- 
cinnati will have a particularly interesting symphony sea- 
son, one especially rich in works not heard here before. 

An event of great importance in the history of the or- 
chestra and a very gratifying one to its well-wishers will 
be its invasion of the eastern part of the United States, 
in January. This tour will include New York, Boston, 
Albany, Watertown, New Haven, Oil City, Syracuse and 


other prominent points. CINCINNATUS. 





Lois May Alden, a Versatile Artist 





Lois May Alden gave evidence of her versatility at a 
recital held at the Comedy Theatre, New York, on Sunday 
afternoon, October 20, in the interests of the Garden 
School, which she hopes to open at Columbia, S. C., about 
the first of the yéar. 

The program began with a piano solo—Grieg’s sonata 
in E minor—in which she displayed an ample amount of 
technic and individual style. As a violinist Miss Alden 
appeared next on the program. Her playing of “Alle- 
manda,” op. 26, was brilliant and artistic. 


Nell Brushingham Starr, the singer of the afternoon,’ 


made a pleasant impression upon her hearers in a group 


of songs by Ross, Taylor and Homer, in which she showed 
a voice of lovely quality. 

Annie Louise David, harpist, was encored several times 
for her contributions. She played “Margaret at the Spin- 
ning Wheel” (Zabel), “To an Aeolian Harp” (Hassel- 
man), and “Firefly” (Louvine). In “The Sixteenth Cen- 
tury Music Box” (encore) Mme. David's delicacy of tone 
was notable. 

Winifred Sackville Stoner explained “Natural Educa- 
tion” and what she hoped to accomplish along the lines 
of education for children. Mrs. Stoner’s theories have 
been proven, as she has one of the most perfect children, 
physically and mentally, that science has ever known. Mrs. 
Stoner and Miss Alden have consolidated and will carry 
on their work in the new school at Columbia, S. C. Miss 
Alden has had letters of indorsement from prominent men 
in various walks in life. 


ON PADEREWSKI'S POUNDING 


Los Angeles Critic Calls Pia Pianist Bad Model for Students 
—"Smites the Piano Until the Strings Shriek” 


Critic Gates, one of the most able of American music 
reviewers, says in the Los Angeles Graphic of October 28, 
1916: 

“Let us exert the great American privilege of criticism 
a bit further. Personally, I am content to hear the greatest 
works of the piano repertoire played by one of the greatest 
pianists of our day. But that latter statement is made 
with a reservation. Mr. Paderewski, for a time, was head 
and shoulders above his younger confreres. Twenty years 
ago he dominated the recital platform. Were it not for one 
tendency Paderewski still could hold his own. But, unfor- 
tunately, Mr. Paderewski has permitted himself to drift 
into the habit of pounding his instrument beyond its mu- 
sical possibilities. It is sad to state that he has become a 
had model for the young pianist. 

“If I were still teaching piano I would prefer that my 
pupils would not attend his recitals. For with all his bril- 
liancy of technic and intellectuality of conception, all that 
I had taught the pupil of relaxation of muscle and musical 
quality of touch would be overthrown in an hour of Pade- 
rewski’s playing. ‘Paderewski smites the piano with full 
force, until the strings shriek as in pain; why shouldn't I,’ 
would be the confident assertion of the pupil at the next 
lesson. But it is just as well that we think for 
ourselves and learn to form our own judgments, irrespect- 
ive of the shower of gold and the popular clamor. It is a 
pity that so great an artist should lose prestige with the 
portion of the world that lives in the same art as he—for 
I have not heard one musician voice an opinion other than 
the one here expressed.” 





Merced de Pifia and Roger de Bruyn 
Heard in Unconventional Program 


Aeolian Hall, New York, was fairly well filled on Tues- 
day afternoon, Octeber 31, when Roger de Bruyn, tenor, 
and Merced de Pifia, contralto, gave a joint recital, with 
the assistance of Umberto Martucci, at the piano. There 
was considerable applause between the various items, and 
the artists can have no complaint to make of the reception 
accorded to them by the New York public on this occasion. 
Both possess good yoices, The program was quite un- 
conventional, containing twelve numbers which were said 
to have received their first performance in this city at 
this recital. The new songs were: “Sul Lago” (duet), 
Sgambati; “Tristeza,” Alvarez; “Garden Song,” H. T. 
Burleigh; “Reveille,” James H. Rogers; “La Bas,” Four- 
drain ; “Ode,” Rubin Goldmark ; “Mondeszauber,” Novacek ; 
“Soyons Unis,” Rhené-Baton; “Chanson du Vent,” Schlie- 
der; “Rapsodia Primaverile,” Leoncavallo; “E Tornato,” 
Cotogni; “The Mountain,” Frank H. Warner. 

The remaining songs were: “Aubade,” Lalo; “El Xay,” 
“Fl Cassador,” “El Rahims,” Granados; “Dem Helden,” 
Schumann; “Un certo non so che,” Vivaldi; “Povero Ami- 
0,” Mascagni; “Geheimniss,” Schtibert; “Drei Wanderer,” 
Hermann; “Die Flucht,” Dvorak; “Dein Bild,” Schmitt- 
Csanyi; “Zigeunerlied,” Novak. 

Both the singers had been carefully trained in stage de- 
portment, and in the pronunciation of the various languages 
demanded by the program. 

The fine accompaniment supplied by Umberto Martucci 
was a great factor in the success of the recital. 





Maud de Voe Wins Praise in the East 


Maude de Voe, on her Eastern trip, sang at the Amer- 
ican Musical Convention held in Lockport, N. Y., Septem- 
ber 14 and 15. She immediately signed contracts for 
return engagements next year, a fact which speaks for it- 
self, as the convention was attended by prominent musical 
critics, artists, composers and managers from all over the 
country. 

“Fine stage presence,” “Phenomenal voice,” “High notes 
electrifying,” “A finished artist,” are some of the com. 
ments on Miss de Voe’s work. 
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FREDERICK GUNSTER, TENOR 





Frederick Gunster is an American tenor who has had all 
the cultural advantages of European training. Serious and 
sincere in his devotion to his art, possessing a naturally 
beautiful voice and a pleasing, refined personality, he is a 
valuable acquisition to the concert, recital and oratorio 
field, and stands among the artists of the first rank. 

The greater part of Mr. Gunster’s vocal training was 
received in Naples, Italy, where he was a pupil of Carlo 
Sebastiani. In Munich he coached with several noted au- 
thorities in German concert lore, acquiring a practically 
complete repertoire of songs. In London he made a spe- 
cial study of oratorio under R. Watkin Mills. 

Mr. Gunster’s repertoire is extensive, comprising all 
essential branches of song literature of the classic and 
modern composers. Being proficient in the languages, he 
sings in French, German and Italian with pure diction, and 
has mastered the art of singing in his native tongue in- 
telligibly. A distinctive feature of his recitals always has 
been the artistic arrangement of his programs. 

Mr. Gunster has sung on programs with the most re- 
nowned artists of the world. His appearances with the 
leading oratorio societies and most prominent musical clubs 
in the country always have been received with approbation 
by the public and press alike. ’ 

His engagements this season are being booked under the 
management of Haensel & Jones, 

The Hubbard Operalogues 

Havrah Hubbard and Claude Gotthelf, constituting the 
artistic pair which is making the “Hubbard Operalogues” 
famous from one end of the country to the other, have 
started their 1916-17 season with unprecedented success. 
Leaving their summer home in southern California on Oc- 
tober 17, they went to Canon City, Colo., where they opened 
with two performances, giving “Lohengrin” in the even- 
ing and an afternoon hearing of “Hansel and Gretel,” ap- 
pearing before over 1,200 persons in the one day. In the af- 
ternoon Mr. Gotthelf played a number of shorter numbers 
preceding the giving of the operalogue, among them a new 
waltz by Carrie Jacobs-Bond, which was unusually well 
received, In the evening he played the Liszt “Liebes- 
traum,” No. 3, and the Rubinstein staccato etude, and re- 
ceived many recalls. The operalogue was given under the 
auspices of the Woman’s Club for the scholarship fund 
a fund established by all the clubs of the State for the 
aiding of young students to complete their education in 
colleges and schools. 

After four appearances in Chicago, Messrs. Hubbard 
and Gotthelf start for New York, stopping en route in 
Streator, Ill., and Western College, Oxford, Ohio. Their 
first New York appearance this season is November 9 
at the Waldorf-Astoria for the National Opera Club. 


Merle Alcock, Contralto, and Bechtel Alcock, 
Tenor, Open Concert Season in Kansas City 


“The audience assembled last night ... had the unusual 
experience of hearing two thoroughly artistic singers who 
have had all their training in America and are not afraid 
to sing American folksongs,” said the Kansas City Times 
when Merle Alcock, contralto, and Bechtel Alcock, tenor, 
opened the concert season in that city this year. The 
same paper continued: “The favorable impression made by 
the contralto in her appearance last winter as soloist with 
the Kansas Symphony was deepened. Her voice seemed 


even more uniformly rich—a fresh, free voice, flexible and 
sweet, for all its deep warm color. 

“Celeste Aida’ brought out the lyric sweetness of Bech- 
tel Alcock’s voice and his deep appreciation of sentiment. 
That he is capable of much fine expression was shown. 

“Harry Oliver Hirt gave a fine reading of the Schumann 
‘Novelette in E.’” 

The Alcocks are to sing in Lincoln, Neb., and in Wichita, 
Kan., with the Wichita Symphony Orchestra. 





Strassberger Director Introduces 
New Faculty Member 


St. Louis, Mo. 

The indefatigable director of the Strassberger Conserva- 
tories of Music, St. Louis, Mo., opened the local season 
on October 20 with an admirable concert, given at the 
Odeon. 

Recently Mr. Strassberger discovered an artist in the 
person of Daniel Jones, Welsh pianist. The object of the 
concert was to introduce this artist to the public. Assist- 
ing artists were Ellis Levy, who studied with Thompson 
and Ysaye and was the prize pupil of Emil Sauret; Charles 
Galloway, accompanist, who spent four years in the home of 
Guilmant and who was honored by that master with the 











The Biltmore 
Series of Friday Morning 


Musicales 
Management: R. E. JOHNSTON 


Ballroom of the Hotel Biltmore 


THE HOTEL BILTMORE begs to announce a 
series of eight Morning Musicales to be given at eleven 
o’clock on the following dates during season 1916-1917. 











November 3rd December Ist January 12th February 9th 
November 10th December 15th January 26th February 23rd 
FRANCES ALDA LEOPOLD CODOWSKY 
PASQUALE AMATO RUDOLPH GANZ 
HUGH ALLAN SINA GALLI 
MARIA BARRIENTOS PAULO GRUPPE 
CLARENCE BIRD SEF HOFMA! 
LUCREZIA BORI BEATRICE de HOLTHOIR 
UCA RITZ KREIS 


L BOTTA 
CARRIE BRIDEWELL 
EDDY BROWN 
ORRIN BASTEDO 
ENRICO CARUSO 


SERGE! KUSSEWITZKY 
G Ad ye — 








RREL! 
PABLO CASALS IDELLE PATTERSON 
JEAN VINCENT COOPER BELLE STORY 
EMMY DESTINN JOHANNES SEM 
GIUSEPPE DE LUCA ANDREA DE SEGUROLA 
ANNA FITZIU CAROLINA WHIT 
MARY GARDEN MARY WARFEL 


EUCGEN YSAYE 


Subscriptions ccn now be ordered from R. E. JOHNSTON 
1451 Broadway, New York. Telephone 608-609 Bryant. 








Subscription Price, Reserved Seats $20 for eight Concerts, 
Price for Single Seats $3. Price for Single Boxes (6 seats) $30. 
Subscription Price for Boxes $200 for the eight concerts 
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dedication of one of his sonatas, and Olivia Gregory, whose 
rendition of the tower scene from Shakespeare’s “King 
John” was masterly. These artists are all of the faculty of 
the Strassberger Conservatories of Music. 

Mr. Jones’ numbers were chosen from works of Chopin, 
Paganini and Liszt. Chief interest centered around the 
pianist, who is decidedly a “find”; he posseses imagination, 
an individual style, and an impeccable technic. It de- 
mands an artist of wide range and unlimited possibilities 
to play Chopin. Mr. Jones played him with just enough 
abandon but withal a charming lyricism. His tour de 
force, however, was in Liszt’s “Legend of St. Francis 
Walking on the Waves.” While studying in Berlin, Hugo 





PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all Freneh 
makes both as regards quality and price, 


RENTING FOR MUSIC STUDENTS A SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















Kaun in a sense made this young pianist the authori- 
tative interpreter of the Kaun concerto. Mr. Jones 
has played the concerto under the composer’s direction 
many times, Mr. Jones studied with Alberto Jonas, Ernest 
Hoffzimmer and Hugo Kaun. He is well known in Ger- 
many and in Russia, and has played with many of the 
great orchestras, notably the Bluethner Orchestra in Berlin 
cE. ¢ 
KANSAS STATE MUSIC TEACHERS’ 
ASSOCIATION AT SALINA, 
DECEMBER 6, 7 AND 8 


Kansas State music teachers are to meet in convention 
at Salina, December 6, 7 and 8, 1016. The officers are 
Edgar B. Gordon (Winfield), president; Henry H, Louden- 
back (Atchinson), vice-president; Paul Utt (Salina), sec- 
retary. C. S. Skilton (Lawrence) is chairman of the ex- 
ecutive, D. A. Hirschler of the program, and H. L. Butler 
(Lawrence) of the accrediting committee. 

Interesting musical programs have been prepared, in 
cluding a Kansas composers’ program, containing the names 
of Walther Pfitzner, Carl Preyer and Arthur Nevin. The 
Zoellner String Quartet is announced for a chamber mu 
sic recital as a concluding musical offering. 

Addresses are to be given by leading Kansas musiciaris. 


Marcella Craft Delights Baltimore 


To the music centres already conquered by her finished 
art, Marcella Craft has added Baltimore. 
ance there, October 20, as soloist with the Baltimore Sym- 


Of her appear- 


phony Orchestra, the following press excerpt illustrates 
the prevailing critical opinion: 

Marcella Craft gave the “unknown” 
ner’s “Die Feen,” 


aria, “Weh mir,” from Wag 
an interesting, declamatory work, with a romantic 
from Verdi's “Tra 
She isa delightful artist with a fresh and brilliant coloratura 
voice that has unusual warmth and richness in the middle register 


finale, and also the perennial “Ah! fors e¢ lui,” 


viata.” 
She sings with definite style and an excellent appreciation of 
dramatic values, giving her Italian number with splendid authority 
and interpreting her German song with breadth and much beauty 
of tone and phrase. She is one of the most interesting singers who 
has appeared in Baltimore in recent years She has a charming 
atid her engaging manner won her audience immediately 
~The Sun, Baltimore, October 21, 1016 


personality 


Morgan Kingston to Sing in 
Bach’s “St. Matthew’s Passion” 


Morgan Kingston, the Welsh tenor, has been engaged to 
“St. Matthew's Passion,” 
in three special Philadelphia performances under Leopold 
Stokowski’s direction, end of March, 1917 

In this role Mr. Kingston has established a name for 


sing the solo tenor role in Bach’s 


himself throughout Europe. 

Morgan Kingston’s voice was chosen by a talking ma- 
chine company for having the most resonant and concen- 
trated waves for an experiment in conveying musical tones 
by wireless from the Astor Hotel to the Woolworth Build 
ing, New York. 
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** Successor 


GALLI CURCI 


to Tetrazzini’’ 


Especially engaged by CLEOFONTE CAMPANINI 
Season 1916-1917 
Chicago Grand Opera Ass’n. 


Auditoriam Theatre, Chieago, Ill. 





MAUD ALLAN 








SPRING 


JUST A FEW OPEN DATES, AVAILABLE IN THE 


SEASON 1916-1917 





UNDER HER OWN 
MANAGEMENT 


MAUD ALLAN’S CO., Inc. 


SUITE 1208 TIMES BUILDING, NEW YORK 





Traveling Representative: Harry W. Bell 
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Exclusive Management, R. E. Johnston, 1451 Broadway, New York City 
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MUSICAL DOINGS IN FRISCO 


An Attractive List of Concerts 

A succession of very excellent musical events of high 
and artistic rank and participated in by well known pro- 
fessionals, has engaged the attention of musical people in 
San Francisco and the vicinity. The first of these was the 
performance of the musical and dramatic forces of the 
University of California, as represented by the Treble 
Clef Club, under the direction of Paul Steindorff. An 
opera composed by I. B. Kornblum, the book and lyrics 
being by M. S. Rosenblatt and H. E. Kowalsky, was given 
by this club at the Civic Auditorium Opera House in Oak- 
land. The house was crowded with college and society 
people. The leading roles were taken by Nelly Laura 
Walker, O, R. Caldwell, E. F. Steen, Camille Purdy, E. S. 
Ward, Hazel Hollingsworth and E. A. Breyman. The 
music was tuneful, the story good, and the general effect 
was excellent, 

The first concert of the season by the Shavitch-de Grassi- 
Bem Trio, of chamber music, took place Wednesday eve- 
ning, October 18, at the Hotel St. Francis. The club was 
assisted by Nicholas Oeconomacos, clarinetist. This was 
a very successful event in all regards. The selections in- 
cluded in the program were the following: Trio, op. 92, 
No. 2, Saint-Saéns; Beethoven's clarinet trio, op. 11, and 
a trio by Maurice Ravel given for the first time in San 
Francisco. The first and last numbers were played by 
Messrs. Shavitch, piano; Bem, cello, and de Grassi, violin. 
The Beethoven clarinet trio was played by Messrs. Sha- 
vitch, Bem and Occonomacos. The chief characteristic 
of the entire performance was the exactness and ex- 
cellence of the ensemble, each performer playing so that 
the balance of sound and the perfect agreement was all 
that could be wished for, 

A concert was given by the San Francisco Musical Club 
at the Hotel St. Francis, Thursday morning, October 10. 
The program was divided into three sections—selections 
from “Fidelio” in which Mrs. Charles Ayres, Lawrence 
Strauss, Lowell Redfield, and Miss Benjamin sang with 
Mrs, Joseph Carew Aylwyn at the piano; Chopin piano 
solo by Mrs. Edward E, Young, and selections from 
Brahms sung by Mrs. William Camm. Some very ex- 
cellent work characterized this concert, which was at- 
tended by many members and guests. 

One of the most interesting of a long series of concerts 
was given Thursday evening, October 19, at the Palace 
Hotel, by Elsa Ruegger and Allan Bier. Debussy’s sonata 
(1915), with prologue, serenade and finale was performed 
in San Francisco for the first time. The other numbers 
were Rachmaninoff’s sonata, op. 19, and a Handel sonata 
in four movements. Miss Ruegger’s cello work was very 
brilliant, and Mr, Bier (a pupil of Weil, de Pachmann 
and Lhevinne) at the piano, caused great enthusiasm, Dis- 
criminating applause paid a very high compliment to the 


D. H. W. 


performers, 





Bauer in Old Music 


Harold Bauer gave a recital at Acolian Hall last Thurs- 
day afternoon, October 26. It was called “Famous Com- 
posers of Bygone Days.” The program had these names 


and works: 

fohann Jacob Froberger (?-1667), toccata in D minor; Girolamo 
Frescobaldi (1583-1643), capriccio on the cuckoo’s cry; Johann 
Kuhnau (1660-1722), sonata in C (the combat between David and 
Goliath); Claudio Merulo (1533-1604), toccata in G; Baldassare 
Galuppi (1706-1785), sonata in C minor; Jean Philippe Rameau 
(1683-1764), rondeau des songes; Francois Couperin (1668-1733), 
Les Parricades mysterieuses; Johann Christian Kittel (1732-1809), 
Nachspiel; Gottlieb Muffat (1690-1770), sarabande in G minor and 
fugue in G; Johann Mattheson (1681-1764), air varie and menuet; 
Benedetto Marcello (1686-1739), presto in G minor; Johann Scho- 
bert (1730-1767), minuetto and allegro molto; Daniel Steibelt (1765- 
1823), L’Orage; John Field (1782-1837), nocturne in A major; 
Johann Nepomuk Hummel (1778-1837), rondo in E flat. 





Proctor at Mount Pleasant 





A typical example of Warren Proctor’s powers to please 
is cited in the following comment of this opera singer’s 
recent appearance in Michigan: 

The recital of Warren Proctor was heralded as an 
musical event, but even those who were prepared to be ordinarily 
well pleased with the artist were surprised into genuine enthusiasm 
when they heard hira. He showed himself the master of a voice 
of purity and strength that was adequate for the broad demands of 
oratorio and which was controlled to a nicety in the lighter num- 
pers, requiring the most delicate and accurate tone production. A 
genial personality made his audience happy and comfortable through- 
out the recital, which, by the way, was a program of well balanced 

It is hoped that he may be heard here again soon. 
Pleasant (Mich.) Press. 


important 


variety. 
—Mt. 





Alexander Bloch in Trenton 





Alexander Bloch, violinist, appeared at a benefit concert 
of the Trenton Auxiliary of Industrial Blind, Friday eve- 
ning, October 27, playing two solo groups. 

The other participating artists were Mrs. Alexander 
Bloch, piano, and Marion Louise Potter, soprano. 





A Statement by Clara Novello Davies 





The Musicat Cocrter has received the following letter 
from Clara Novello Davies: 

New York, November 3, 1916. 
To the Editor: 

In reply to Louis Graveure’s letter published in the Musicar 
Courter of November 2, in which he denies having studied with 
me, I wish to state that I maintain that Louis Graveure is Wilfred 
Douthitt, and, as is musical world of 
England and Ireland, and by many hundreds in America, Wilfred 
Douthitt is my pupil. 

Before going further, 
nouncing Louis a Belgian baritone. It was 
purely out of courtesy. “Belgian baritone,” since Wil- 
fred Douthitt is an Englishman. The story as to this singer’s real 
identity has been widely discussed by the New York press, causing 
him, Even as late as October 26, 
one New York paper, like out of courtesy, mentioned the 
but very blatantly spoke of him as Wilfred 
Domino,” 


universally known in the 


I wish to apologize for my error in an- 


Graveure as done 


I withdraw 


so he states, endless annoyance. 
myself, 
name of Louis Gravenre, 
Douthitt of the “Lilac 
unpleasant, why does he 
not Wilfred Douthitt? 


If this constant discussion is so 
that he is Louis Graveure, and 
Surely this affords him an excellent oppor- 


not prove 


tunity. 

In Louis Graveure I only see Wilfred Douthitt—hair, face, 
stature, mannerisms, personality, walk and most certainly voice 
production—in fact, every detail, with the exception of the beard 


Wilfred 
for four years during which time 
every day. He had the 
I gave. 

studies with me, 


Douthitt studied with me 
I gave him two and three lessons 
habit of staying in my studio to listen to 
For the half years of his 
he lived in my home, with my son and myself. 
I also took him on my tour through South 
Speaking of 


and moustache. Furthermore, 


every lesson last two and a 


Africa in 1910, where 
South Africa, I would 
Evening World published the 


his success was exceptional 
like to point out thac last season the 
fact that E, V. Painter, Mr. Graveure’s brother-in-law, had met 
Graveure at Maritzburg, South Africa, in 1910, which is exactly the 
time when Wilfred Douthitt was singing there. According to the 
‘Africa, the name of Louis 
Graveure cannot be traced on their books. Of course, there is an 
*xit and entrance to South Africa through Egypt, the Sahara Desert 
and Central Africa, which covers several thousands of miles, but 
If I am not 
taking up too much space, I would like to express my appreciation 
of Mr, Graveure’s sentiments, namely: “Students of America who 
might possibly wish to follow in the footsteps of my training must 
not be misled.” I agree with absolutely. I will continue 
to advertise Graveure as my pupil, until he can prove that he is 
actually not Wilfred Douthitt. ]£ he can do this, I will make a most 
humble public anology. In the I think Mr. Graveure, 
according to your paper, has the American students’ interests 
might be a little more generous and publish the 
so that the students might also avail them- 
Mr. Graveure publicly 
his teacher, and 
begged him to divulge 


various steamship companies of South 


at that time there were no means of conveyance. 


him 


meantime, 
who, 
so much at heart, 
name of his teacher, 
selves of the 


same opportunity. Last season, 


refused to give the name of although many stu- 


dents, thirsting for the same voice production, 


this precious name, his reply has always been the same, “I have 
studied with various teachers.” 
Possibly Mr, Graveure’s teacher, or teachers, have all passed 


studied in Germany or Belgium with some 
then, I feel certain that 


to obtain that person's presence 


away. Or, possibly, he 


unknown teacher. Even some arrange- 
in New York 
young American students of singing. For the 
shall always insist that 


studied London 


ments could be made 
for the 


present, 


benefit of 
I will say no more, but I 
Graveure is my pupil and that he 
was known as Wilfred Douthitt. 
Sincerely yours, 
Ciara Novetto Davirs, 
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when he 
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MUSIC IN NEW YORK 


Becker-Cadman Reception—The Mehan Critic 
Class — Speke-Seeley Pupils — Brocks-Oette- 
king Notices—Dambmann Pupil in France— 
Margaret Mower a Price Pupil—Alice M. 
Shaw, Composer and Accompanist— 
Blitz Sight-Singing School — Some 
Concert Announcements—Notes 


The reception given October 28 to Charles Wakefield 
Cadman and the Princess Tsianina (Redfeather) by Gus- 
tav L. Becker was a notable success. The large room was 
crowded with guests, most of them prominent musicians, 
artists, writers or actors, beside a number of society peo- 
ple. Among those present were: David Bispham, Emma 
and Ina Thursby, Marguerite Bériza (Chicago Opera), Sig- 
mund Stojowski, Homer N. Bartlett, Gena Branscombe- 
Tenney, Marion Veryl, Mr. and Mrs. Gardner Lamson, 
Carlos Sanchez, Robin Elis-Clendenning, Walter Pulitzer, 
Regina Armstrong, Mrs. Lowell Thayer Field, Jean Elliott, 
Pauline Jennings, Jean Wick, Abbie S. Fridenberg, Robert 
Vivian and others. Mr. Cadman graciously contributed 
some of his recent compositions to the entertainment. 


The Mehan Critic Class 


After the meeting of the critic class, October 25, Mr. 
and Mrs. Mehan held an informal reception, that the pupils 
might meet Princess Tsianina, the guest of the class. Owing 
to a cold, the princess was unable to sing, but a most 
enjoyable program was given by artist-pupils. Helen 
Latham, Mary Kendel, Hazel Lee, Eve Lynn and Gordon 
Lee. Later the class was entertained by John Barnes Wells, 
who sang several compositions. The critic classes have 
proved so popular that it has been found necessary to hold 
three each week, instead of two. 

Brocks-Oetteking Notices 


Johanna Brocks-Octteking has started a busy season, hav- 
ing sung five times in New York City during October. 
She was soloist with the Aurora Liederkranz, the Bronx, 
and following are three translations of German newspaper 
mention : 

In Mme. Brocks-Octteking the choral director had chosen an ex 
cellent soloist. With her beautiful soprano she sang first the “Jewel 
Song” from “Faust,” and later the charming songs of the director, 
“Walzenlied,” Klein Kashnein, and “Ich liebe dich,” as well as 
Pfitzner’s “Gretel.”——N. Y. Staats-Zeitung. 





The soloist of the evening, Mme. Brocks-Oetteking, who possesses 


a bell like soprano voice, She won enthusiastic applause.— 


German Journal. 


The soloist of the evening, Mme. Brocks-Oetteking, had chosen 
two songs by the conductor, and the “Jewel Song” from ‘Faust’ 
for her debut, with which she won enthusiastic applause, so that she 
had to give two encores, which were both songs of the conductor’s. 
—New York Herold. 


Dambmann Pupil in France 


Angelina Cappelano, soprano, pupil of Mme. Dambmann, 
sang Mimi’s aria (Puccini) on board the Rochambeau, 
October 7, in the course of the regular concert. She has 
left New York for an indefinite period to assist in hos- 
pital work in France. 


Margaret Mower a Price Pupil 


Margaret Mower, a member of Sarah Bernhardt’s Com- 
pany, studied the prologues descriptive of the Bernhardt 
plays with Parson Price. To quote a metropolitan paper, 
these prologues “were delivered with admirable effect.” 
Miss Price says Mme. Bernhardt is much pleased with Miss 
Mower. 

Speke-Seeley Pupils 

Lillian Morley is engaged as soprano of the German- 

Lutheran Church, West Seventy-first street. Helen Staple- 


ton (deceased) originally had this position. Florence Jack- 
son substituted for Jenny L. Hill at the Park Hill Reform 


Church during the summer, and is now at the Church of 
the Ascension. Miss Launder is contralto at the Park Hill 
Church and sings in the First Presbyterian Church and 
the Synagogue (Yonkers). Helen Black is a soprano solo- 
ist of the Presbyterian Church, Richmond Hill. All these 
singers are pupils of Henrietta Speke-Seeley. 

The third music convention of the music committee, New 
York City Federation of Women’s Clubs, will be held at 
Chickering Hall, November 10. Music and well known 
speakers will make the convention interesting. Mrs. Seeley 
is chairman of the Federation music committee. 


Alice M. Shaw, Composer and Accompanist 


Alice M. Shaw, teacher of piano and harmony, accom- 
panist and coach, is achieving widespread reputation in 
these lines. She is accompanist for Eddy Brown, Eleanor 
Painter, Nina Morgana, Ethelynde Smith, Theo Karle, and 
accompanist at the 1916 Maine Festivals. 


Blitz Sight Singing School 


The Blitz School of Sight Singing, founded by Dr. Edou- 
ard Blitz, continues Monday and Thursday afternoons, 
Studio 808, Carnegie Hall. This art of reading at sight has 
nothing to do with vocal culture, and simply trains the 
pupil in sight reading, both vocal and instrumental. 


Some Concert Announcements 
Eppy Brown’s SoNATA REcITAL, AEOLIAN HALL, Nov. 29 
Eddy Brown is announced for a sonata program, Brahms’ 
D minor, op. 108; Mozart’s A major, op. 17, and Bee- 
thoven’s “Kreutzer,” op. 47 (by special request), at Aeolian 
Hall, November 29. 


GILLEsPIE RECITAL, NOVEMBER II 

The first lecture-recital by Lillian Brechemin Gillespie, 
soprano, in Carnegie Chamber Music Hall occurs Satur- 
day evening, November 11. The subject will be Edvard 
Grieg and His Music. 

THIBAUD-LorTAT RECITAL, NOVEMBER 16 

Jacques Thibaud, violinist, assisted by Robert Lortat, 
the French pianist who made his first New York appear- 
ance last week, will give a violin recital in Aeolian Hall, 
Thursday afternoon, November 16. They will play a Mo- 
zart sonata, and the violinist’s individual numbers will in- 
clude among others the Schumann “Fantasia,” Beethoven's 
romance in F major, Couperin-Salmon’s “Les Cherubims,” 
Bach’s Prelude and Fugue, and the Chausson “Poeme.” 

FLONZALEY QUARTET, NOVEMBER 28 

The Flonzaley Quartet will give its first subscription con- 
cert in Aeolian Hall, Tuesday evening, November 28. The 
program will be in memoriam of E. J. de Coppet, and will 
include three numbers of which the quartet’s founder was 
particularly fond, a movement from Beethoven’s quartet in 
E flat major, op. 127; the Mozart quartet in D major, and 
Smetana’s “Aus meinem Leben.” The Beethoven adagio 
was played by the Flonzaleys at Mr. de Coppet’s home, at 
his request, on the afternoon of the day of his death, and 
was repeated at his funeral service. 


MAX KNECHT CONCERT AT WALDORF-ASTORIA, NOVEMBER 10 


The program for the concert to be given in the Waldorf- 
Astoria grand ballroom, on November 10, under the direc- 
tion of Max Knecht, promises to be an exceptional one as 
to variety and novelty. Fifty selected musicians comprise 
Mr. Knecht’s orchestra. 

Frank Pollock, tenor soloist, is to sing three new songs 
by American composers. 


Opening of Beethoven Society 


The Beethoven Society, Inc. (Mrs. James Daniel Morti- 
mer, president) will hold the first reception, musicale and 
dance on Saturday, November 11, in the grand ballroom 
of the Ritz-Carlton Hotel. Receiving with the president 
will be Mrs. Simon Baruch, Mrs. John P. Laflin, Mrs. Wil- 
liam Schutte, Mrs. J. Edward Mastin, Mrs. W. Otis Freden- 
burg, Mrs. Irving Schmelzel, Mrs. W. S. M. Mead, Mrs. 


Harry Raphael, Mrs. J. S. Carvalho and Mrs. Daniel M. 
Tracy. 

The artists of the afternoon will be the Criterion Male 
Quartet (John Young, tenor; Horatio Rench, tenor; John 
Reardon, baritone, and Donald Chalmers, basso), Mabelle 
Osgood, violinist; Emma Rous, harpist, and Mrs. Harry L. 
Hass, soprano. 

Sarto at Opera Club 


Andrea Sarto, baritone, will sing an aria from Verdi's 
“Don Carlos” at the meeting of the National Opera Club 
of America, which will be held at the Waldorf-Astoria, 
New York today, Thursday afternoon, November 9, 


Frances Alda at Carnegie Hall, November 14 


Frances Alda, soprano of the Metropolitan Opera Com- 
pany, will give her annual recital at Carnegie Hall, Tuesday 
evening, November 14. 

Second Biltmore Concert Artists 


At the second Biltmore Friday Morning Musicale to take 
place in the grand ballroom of the Biltmore Hotel, Novem- 
ber 10, the artists who will appear are Frances Alda, so- 
prano; Pasquale Amato, baritone; Johannes Sembach, 
tenor, and Jascha Bron, violinist, 


Notes 


Charlotte Lund, soprano, gave a recital of songs by Scan- 
dinavian composers at Acolian Hall, October 28, assisted 
by a tenor and chorus. Much applause greeted the singer’s 
efforts. 

Leah Keith, pupil of James P. Dunn, gave a piano recital 
at the Wanamaker Auditorium, November 6, assisted by 
Irene McCabe, soprano; John Ingram, violinist, and James 
P. Dunn, organist. 

At Chickering Hall, November 1-4, recitals were given 
under the direction of Homer E. Williams, with the follow- 
ing artists taking part: Clarence Adler, pianist; Marie 
Louise Wagner, soprano, and Marguerite Volavy, pianist. 

Roxane von Ende, daughter of Herwegh von Ende, 
illustrated the Dalcroze Eurhythmics at the Wanamaker 
Auditorium, November 4. She interpreted the following: 
“Legende,” Paderewski; nocturne, C sharp minor, Chopin, 
and “Amourette de Pierrot” Stowjowski. 





Honolulu to Hear Cherniavskys 





The Cherniavsky brothers sailed from San Francisco for 
Honolulu on November 1 and will give a short series of con- 
certs there, returning about the middle of this month to the 
Pacific Coast for a course of recitals (under the Behymer 
management) prior to the Middle Western and Eastern ap- 
pearances of the gifted trio of soloists and ensemble players. 


Sarah Sokolsky-Freid’s Recital 


For her forthcoming piano and organ recital which is 
to take place in Aeolian Hall February 12, Sarah 
Sokolsky-Freid will play organ numbers by Bach, Wag- 
ner, Lemare and Bossi, in addition to piano numbers by 
Beethoven, Chopin, Weber-Tausig, Tschaikowsky, Liszt 
and Wroublewski. 
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[The Musical Courier Information Bureau constantly 
receives letters and inquiries, which are replied to with 
all possible promptness. The service of this bureau is 
free to our subscribers and we ask any one wishing in- 
formation about any musical question or upon any ques- 
tion connected or associated with music and musical 
interests, to write to us. Many of the letters received 
each day are replied to by mail, but inquiries of general 
interest will be answered through the columns of the 
Musical Courier, with the names of the inquirers 
omitted. Following are some inquiries received lately, 
and the answers to them. These indicate the range of 
subjects upon which information is sought.—Editor’s 
note. ] 

Musical Education in America 

“I am a singer, can I get as good a musical education in 
America as in Europe?” 

To this question an unhesitating yes can be answered, 
and not only is this true of the present time, but it has 
been true for more years than many musicians like to ac- 
knowledge. They have studied abroad, so every one else 
must. But where can be found any better teachers than 
in this country? Even before the war it was not necessary 
to go abroad for a musical education; there were teachers 
scattered all over the United States whose methods were 
equal and in many cases superior to those of teachers in 
Europe to whom many young men and women flocked 
each year. The one great advantage obtained by studying 
abroad was learning a foreign language, which could be 
acquired more easily “on the spot,” that is, a speaking ac- 
quaintance, but how many studied any foreign language 
seriously? Just enough to “get along” satisfied the ma- 
jority, as can readily be judged by the atrocious accent of 
many singers when they undertake French and German 
songs, while English diction has been altogether neglected. 
Some years ago a singer, now well known and a great fa- 
vorite, made a first appearance in London, after years of 
study in Italy. The voice was a fine one, well trained; the 
diction, execution, expression of the Italian arias and 
songs charmed and delighted the large audience in Queen’s 
Hall. But when an encore was sung in English “great 
was the fall thereof.” Not only was the diction bad, the 
kind that made the hearers wonder what strange language 
was being sung, but the whole art of singing seemed to 
be lost, entirely changed from the beautiful Italian work. 
Fortunately this singer listened to friends, worked on Eng- 
lish as seriously asif it was a foreign language and not 
a “native tongue,” until today one reads in notices of the 
singer that “every word was heard,” with congratulations 
and praise for a “perfect diction.” 

If a comparison is made as to the number of successful 
pupils of the American and European teachers, the balance 
is by no means greatly in favor of the foreign teacher. 
One of the best known teachers abroad, with a world-wide 
reputation, who during a long life had hundreds of pupils 
each year, said, a year or two before her death: “Of all 
my pupils there are not half a dozen who have achieved 
a success; in fact, there is only one of whom I have any 
reason to feel proud and she was a singer when she came 
to me.” 

As for a foreign language it can be learned in this coun- 
try, perhaps not so quickly or so easily as abroad, but the 
extra study will give a better knowledge of the language 
than when it is just “picked up” in France, Germany or 
Italy. If two or three girls studying the same language 
would always use their knowledge in conversation with 
each other they would find it a great help in acquiring flu- 
ency. 

To have received all one’s musical education in America 
is, at the present time, a matter of congratulation, the fact 
being mentioned by every music critic who wrote of a 
recent successful first appearance: “All his musical edu- 
cation was received in America.” It is to be hoped that 
the time has passed when a European appearance was nec- 
essary before an American could secure an engagement at 
home. 

Select a teacher without fads, not one who makes a pu- 
pil sing in a half recumbent position with a flat-iron on 
the chest to “hold the breath down,” nor one whose pupils 
must press their thumbs firmly into the neck just below the 
ears to “feel the voice,” but a teacher whose explanations 
are simple and clear, easy to understand and follow. There 
is nothing involved or mysterious about singing, its every 
simplicity being perhaps one of the strongest reasons for 
the difficulty many pupils experience in acquiring a teach- 
er’s “method.” 

Do all the pupils of the same teacher sing exactly alike? 
By no means if the teacher understands how to teach and 
gives his pupils a chance to express their own individual- 
ity. The teacher who turns all pupils into sopranos, with 


thin, high voices, or the other one who only sends out pu- 
pils with equally thin but low voices, cannot be said to 
either study or know anything about the individuality of 
their pupils. 

A man in London who had been successful in teaching, 
many of his pupils known professionally, and to whom 
went many singers with established “careers” and world- 
wide reputations, to have faults corrected or to be taught 
“how” to use their voices to better advantage, when asked, 
“What is your method?” replied: “My method is to teach 
people to sing, and I have to’study my pupils carefully to 
know how and in what way I can best reach their intel- 
ligence.” That he studied them successfully was proved by 
the results he obtained, : 

There are many excellent vocal teachers in New York, 
where, from your letter, it is supposed you will study. Be 
careful in selecting a teacher; if that teacher points out 
your faults, try to discover the reason for them. Go to 
hear public singers, notice all they do and try to explain 
to yourself their good and bad qualities. Why? is an ex- 
cellent question to have constantly in mind, the solving of 
which will assist in your own progress. 

oo oe 
Free Music 

The attention of all the students who have asked about 
free music is called to this answer, which is intended to 
reply to their letters collectively : 

In the MusicaL Courter of recent date is a notice of 
the lectures to be given at Hunter College, Lexington 
avenue and Sixty-eighth street, New York City, by Daniel 
Gregory Mason, assistant professor of music at Columbia 
University. There are to be twelve public lectures on 
“Great Masters of Music” during October, November and 
December. The first lecture was on October 4 and con- 
tinued on following Wednesdays. 

There will be other lectures, both in New York and 
Brooklyn, under the auspices of the Board of Education, 
when subjects of interest to students will be discussed. 
Many of these lectures will be illustrated with vocal and 
instrumental music. 

Organ recitals on Sunday are to take place with the co- 
operation of the American Guild of Organists, in the after- 


noon at Washington Irving High School, and in the eve-' 


ning at Morris High School, the Bronx. 

During the winter there are organ recitals at 4 o’clock 
in the afternoon at many of the churches. These occur 
on different days in the week and are well attended. 

The People’s Symphony Orchestra, while not free, is 
so nearly so that the small fee of ten cents can be af- 
forded. Seats in the upper balcony, part of the lower bal- 
cony, and the last three rows in the dress circle of Car- 
negie Hall can be had for this low price, which gives 
students an opportunity to hear good music. Christine 
Miller was soloist at the first concert on October 22. The 
other concerts are December 24 and April 1. 

a ko 
Music in Public Schools 


In one of the December issues of the Musical Courter 
there will be an article on “Music in Public Schools,” a 
subject that seems to be attracting unusual attention this 
autumn. 

The department of music of the New York University 
announces a complete course for preparing teachers and 
others interested in music to teach music in the public 
schools of New York. The classes will be held at the 
Washington Irving High School on Saturday mornings. 
The course includes instruction in methods, practical train- 
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ing in harmony, ear training, history of music, etc. 
Dr. Thomas Tapper is in charge of the work, in which 
he will be assisted by Marie F. MacConnell, Morris 
Schwarz and Selma Kronold. 

* a * 

“Last week I read in your always interesting magazine 
that Lina Cavalieri had arrived in America. Now will 
you tell me through your magazine if Mme. Cavalieri 
has come back to sing or to act in the moving pictures; 
or if she has left the operatic stage forever?” 

Mme. Cavalieri will probably appear this season with 
the Chicago Grand Opera Association as Nedda in “Pagli- 
acci.” She will also pose for the movies. 


Yeatman Griffith Artists’ Activity 
in the United States and Abroad 
Florence Macbeth, the American 
oratura, after a summer’s coaching with Yeatman Griffith, 
left New York for a tour on the Coast previous to her en- 
gagement with the Chicago Grand Opera Association. 
Juanita Prewett, soprano, is engaged for the Interstate 
Grand Opera Company; also many recitals and concerts. 


prima donna col- 


Roberta Beatty, mezzo-contralto, is in the West and 
South, fulfilling a thirty weeks’ tour under the Redpath 
Bureau. 


Word comes from London of the success of Helen Pow- 
ell at a large military concert, when many London artists 
appeared. Miss Powell came to this country to continue 
her studies with Yeatman Griffith at the beginning of the 
war, and has returned for a short visit to London. | 

Mme. soprano, is touring 
Provinces with orchestra. 

Nora Jansen, Dutch soprano, is actively engaged in Hol- 
land, teaching and singing. 

Other artists from this studio are appearing in or pre- 
paring for grand opera, light opera, concert, recital, ete 


Kastelianski, a Russian the 


Martinelli Begins Season in Texas 


the Metropolitan Opera 
season in Sherman. 
and he 


tenor of 


Martinelli, 


opened his extra operatic 


Giovanni 
Company, 


fex., October 16. Other Texas dates followed, 
will sing his way back to Broadway and Thirty-ninth 
street, New York, in time for his operatic roles at the 
Metropolitan. 

Mr. Martinelli takes with him as accompanist on his 
tour, Giuseppe Bamboscheck, well known as one of the 


‘Metropolitan’s assistant conductors. 
Before leaving New York for his 
Mr. Martinelli expressed himself as 
rested and charmed with his summer stay in South Amer- 
and is in high spirits after his sum- 
Teatro Colon and his two ocean 


Texan engagements, 
being thoroughly 


ica—at Buenos Aires 
mer engagement at the 
trips. 

He will be heard this season at the Metropolitan in lead 
ing tenor roles, as hitherto. 


Herbert Dittler Appointed Conductor 
of the Y. M. H. A. Orchestra 
Herbert Dittler, violinist, and conductor of the Princeton 
and Columbia University orchestras, has been appointed di 
rector of the newly organized orchestra of the Young 
Men’s Hebrew Association, New York. This will be an 
excellent opportunity for men and boys, desirous of doing 
serious orchestral work, to acquire routine free of charge. 
Rehearsals are held every Sunday afternoon in the club- 
house, Lexington avenue and Ninety-second street, New 
York. 


Anna Fitziu for Spring Tour of 
New York Symphony Society 


Through her manager, R. E. Johnston, Anna Fitziu, so- 
prano, has been engaged as soloist for the 1917 spring tour 
of the New York Symphony Orchestra, Walter Damrosch, 


conductor, 














=> MALKIN 


WORLD-FAMED ’CELLIST 


Soloist with the Boston Symphony 1915-1916 
Re-engaged as Soloist for the Coming Season 
ENTIRE YEAR 1916-1917 IN AMERICA 


SYMPHONY HALL - « 





ADDRESS ALL COMMUNICATIONS TO 
BOSTON, MASS. 














Maurice Aronson in Active Teaching Season 


It is just about two decades since Maurice Aronson, the 
distinguished pianist-pedagogue, chose Chicago for his field 
of activity. As a member of the faculty of the now ex- 
tinct Chicago Conservatory and later in his own studios in 
the Auditorium, he gathered about him a large and loyal 
following. When later he was called to Berlin by Leopold 
of his pupils accompanied him. His 


Godowsky a score 





ARONSON AND VERA KAPLUN-ARONSON, 


MAURICE 


pupils have been heard on numerous occasions with or- 
chestra and in recital in Germany, Austria and other music 
centers of the continent as well as in America. 

Prominent among his pupils is his own talented wife, the 
Russian pianist, Vera Kaplun-Aronson, who, after having 
played in European cities with pronounced success, is to 
make her American debut in a piano recital on February 
11 at the Blackstone Theatre in Chicago, under the man- 
Wight Neumann. This debut is to be fol- 
with orchestra. 


agement of F. 
lowed by an appearance 
Aronson finds himself in the midst of a very 
Contrary to the generally accepted custom 


Maurice 
active season. 
of teaching in a downtown studio, he is teaching his pri- 


vate classes at his beautiful residence studio at 4504 Lake 
Park avenue. 

Under flattering conditions he has been offered and ac 
cepted for instruction an artist class of talented pupils in 


one of Chicago’s music schools. This, however, in no way 
These activities in con 


that Maurice Aron 


much in demand 


interferes with his private classes, 


nection with those out of town prove 


son’s time as piano instructor is, as ever, 


Sherwood Concert Company to Begin Tour 


The newly organized Sherwood Concert Company, which 
South and West, 
be heard in its first concert on Tuesday, November 7, at 
All Souls Church in the Flatbush srooklyn 
The Sherwood Company is made up of four members, of 


is to begin an extended tour of the will 


section of 


which Mary Sherwood, the daughter of the late William 
H. Sherwood, is the soprano; Mart Ellerbrook, contralto ; 
Pietro Aria, violinist, and Martha Voigt, pianist and ac 











ANNE 


KA DI 


Lieder Singer 


Chicago Recital, November 22nd 
Second New York Recital, Dec. Sth, Aeolian Hall 


Arkadij’s delivery of her programme was 
Morning Sun, Jan. 12, 


“Anne 
of unusual interest.”—N. Y. 
1910. 

Exclusive Management: Mrs. Herman Lewis 
402 Madison Avenue (Carlton Chambers), New York 

Telephones: Murray Hill 7058-2890 


RICHARD BUHLIG 


PIANIST... 
IN AMERICA THIS SEASON 
Will play a limited number of engagements 
preparatory to tour of sil 18, now booking 

















“Richard Buhlia is a pianist who succeeds in expressing 
his own soul, even above any pianistic triumph and beyond 
the limitations of a particular composition. He commands 
a big, impressive tone, an ability to make his instrument sing, 
even through the stormiest fassages, besides tremendous 
strength and endurance, everything, in fact which can make 
@ piano recall the powers of an orchestra, without ceasing to 
be a piano. In the first movement of Chopin’s B flat minor 
sonata, pianisiic and spiritual elements combined in perfect 
sympathy with a spontaneously bold and passionate method 
of expression. The A flat major foroncise also, by an in- 
fusion of het-blooded, dramatically explosive subjectivity, 
reached an epic level far above the conventional interpreta 
tion. The young pianist achieved a tremendous success. 

J. Korngold, Neue Freie Presse, Vienna. 


Chickering Piano Used Exclusively 


Exclusive management Mrs. Herman Lewis, Inc., 402 Madison 
New York. 


é., 
Murray Hill 7058-2800 
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Exclusive Direction Mrs. H. 


Telephones, Murray Hill 7058-2890. 





MISCHA LEON, TENOR 


lerman Lewis, Inc., 402 Madison Avenue (Carlton 4 New York 





JULIA _CLAUSSEN 


Season 1916-1917 
Loudon Charlton, Carnegie Hall - - 


Exclusive Management: 


Tour Booking 


New York 
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NOW IN NEW YORK 


The Celebrated Spanish 
Plano Virtuoso and Ped- 
agogue late from Berlin 


Stadio; 45 West 76th Street, New York 


WARREN PROCTOR, Tenor 


Chicago Opera Association 
1845 So. 9th Ave., Maywood, Ill. *Phone, Maywood 1615 


NICHOLAS GARAGUSI 


AMERICAN VIOLINIST 





JONAS 


Phone: Schuyler 1008 
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Bookings Seacon 1917-1918 Now Open Eastern Address, Musica! Courier 
Western Representative, Ernest Briggs, Briggs Musical Bureau, Chicago, Ill 
SERBIAN 
PRIMA DONNA 
AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musical Courier, 437 Fifth Ave., New York 
TENOR 
Foster & David, Mers., 500 Fifth Ave - 
Persona! Address: 
309 W. 95th St. Tel. 4650 River 
A limited number of pupils accepted. 
L Coloratura 
Soprano 
BOOKINGS NOW OPEN. SEASON 1916-17. 
Address, 126 W. 66th St., New York Tel. 834 Columbus 
FRANKLIN RIKER, Tenor 
Teaching Mondays and Thursdays at Presser Bldg., Philadelphia. 
Teaching Tuesdays and Fridays at Metropolitan Opera House Blidg., 
Room 67, 1425 Broadway, New York. 
Personal address, 2:4 Hicks St, Brooklyn, N. Y. Phone Main 929 J. 
ACCOMPANIST and COACH, 
With MISCHA ELMAN Season 1915-16 
New York Studio Opens in September. 
New York City 


1s0 West g7th St., Phone, Circle 1956. 


MINNA KAUFMANN 


Soprano—Vocal Instruction, Lehmann Method 
RECITALS NOW BOOKING 
Address, J. CARTALL, 601-602 Carnegie won 


EMMA L. TRAPPER, Personal | Representati 
105 WEST 40th STREET - 


RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1916-1917 
Care of Stuart Club, 104 Fenway, Boston, Mass. 
STEINWAY PIANO USED 


SERGE ZANCOdePRIMO 


DRAMATIC TENOR 
OPERA AND CONCERT 


Present Address, Care MUSICAL COURIER 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 


HENRI SCOTT 


LEADING BASSO OF THE 
METROPOLITAN OPERA COMPANY 














NEW YORK 



































Specially Engaged with the Interstate Grand Opera Company 














CAROLYN BEEBE 


Selo Sele Pianist and Director of the 
NEW YORK CHAMBER MUSIC SOCIETY 
(Piano, String Quintet, oodwind Choir) 





Now booking in ensemble or in any combination 

MESSRS, ANDRE TOURRET, CORDUAN, LIFSCHEY, 

RENARD, MANOLY, LANGENUS DE 'BUSSCHER, 

KINCAID, UGO SAVOLINI, FRANZEL, WHITCOMB 
For Terms, Dates and Details Address: 
SECRETARY OF CAROLYN BEEBE 

Hote! Wellington - - New York City 


Steinway Piano Used 











CHRISTINE MILLER AGAIN 
HEARD IN NEW YORK 


Modern Siren Charms Hallowe’en Audience 

Christine Miller, the American contralto whose name is 
known in every musical corner of the United States, 
tripped onto the concert platform of Aeolian Hall on 
Tuesday evening, October 31, with a Hallowe’en smile on 
her face, like‘one of the fairies out for her annual holiday. 
To describe how Christine Miller sang would now be alto- 
gether superfluous, for all the newspapers in the land have 
She sang as she always sings. Let that 
suffice. Two and a half centuries ago Sir Thomas 
Browne, in his “Hydriotaphia,” ventured the opinion that 
the song the Sirens sang was not beyond all conjecture. 
Had he been present at Miss Miller’s recital he might have 
shaken his old head wisely and exclaimed: “Ha! Did I 
not tell thee as much? These are verily the songs the 
Sirens sang when they enticed Ulysses.” The ancient vo- 
calists sang only for uncouth mariners, Christine Miller’s 
was the greater feat in charming the ears of a cultured 


sung her praises. 


musical audience in New York. 

Her program was as follows: “Consolation,” Robert 
“Yearning,” Hubert Pataky; “Highwaymen,” “On 
a Screen,” “The Odalisque,” “To a Young Gentleman” 
(four songs from the Chinese), John A. Carpenter; 
“Kennst du das Land,” “Morgenstimmung,” “Nachtzauber,” 
“Die Spinnerin,” “Rat einer Alten,” “Liebesgliick,” Hugo 
Wolf; “The Grey Wolf,” “On Inishmaan” (new), H. T. 
Burleigh; “A Song in the Night” (new), Marshall Bar- 
tholomew; “Dark and Wondrous Night” (new), A. Walter 
Kramer; “Wind and Lyre” (new), James H. Rogers; 
“A Rondel of Spring,” Frank Bibb. A second hearing was 
demanded for the really fine song, “Dark and Wéndrous 
Night,” and extra numbers were given after several of the 
other songs. The recalls were numerous and the applause 
was loud and long. 


Kahn ; 


“Alas, alas! fair Christine, 
She went away with song, 
With Music waiting on her steps, 
And shoutings of the throng.” 
as Hood might well have written, had he not known Ines 
first. 
More than a word of praise is due the accompanist, Earl 
Mitchell, who made the piano part a worthy companion of 
the vocal melodies. 





Cosmopolitan Opera Company to 
Have New York Hearing 
Jeginning in January, New York will have an oppor- 
tunity to hear the Cosmopolitan Opera Company, of which 
Alfredo Martino is the general director. The artists and 





ALFREDO MARTINO. 


the theatre which is to be the scene of this company’s ac- 
tivities will be announced later. In addition to the better 
known operas, Verdi’s “La Forza del Destino,” “I Lom- 
bardi,” “Ernani,” and “Don Carlos,” Bellini’s “Norma,” and 
Meyerbeer’s “L’Africaine” are to be given. The company 
will play in the metropolis for five weeks, and if the ven- 
ture is a success, another season will probably find it in 
New York from September to May. ,There is to be a 
school for chorus, with capable teachers in charge, located 
in the Metropolitan Opera Studio Building, New York, 
which will devote its energies to the training of choruses. 


WHAT KANSAS IS DOING 
FOR COMMUNITY MUSIC 


Arthur Nevin, Under State University Auspices, Induces 
Business Men to Support and Encourage 
Choral Unions 


Recently one hundred officials of the cities of Kansas 
met in Independence, Kan., for mutual advisement and dis- 
cussion. The codperation of the cities of Kansas with the 
School of Fine Arts of the State University was assured 
after the city officials had heard Arthur Nevin, in charge 
of community musical work for the university, make a 
strong plea for codperation in organizing community cho- 
ruses. Professor Nevin cited Colony, Kan., as a practical 
illustration that the community choruses were beneficial. As 
a result of his work in Colony, the members of the chorus 
there have carried through a bond issue of $8,000 for a 
community hall, with a concert room. 

He spoke of his work in Parsons, too, and told how on 
the night he first visited Parsons to organize a chorus he 
was invited to a Rotary club dinner. “You all know what 
a jolly good bunch of men Rotarians always are,” he said, 
as he told how the president asked him his business in 
Parsons. “It was just as though he had said, ‘Show your 
credentials or get out.” Mr. Nevin explained his mis- 
sion, and, after he had finished, the president moved that 
all the Rotarians join at once as charter members, They 
did, and the Parsons chorus reached a membership of 130 
last winter, and this year the chorus, backed by the Rotary 
Club, is planning a $100,000 community hall, and has voted 
$1,500 for a permanent director. He says the reason the 
community choruses are popular is because they give every- 
body a chance to sing. “You don’t have to sing before 
a censor to get into a community chorus,” he said, “Every- 
body is eligible.” 

Mr. Nevin said twelve cities of the state organized cho- 
ruses last winter with his assistance and gave public per- 
formances. Aside from the music benefit derived, he says, 
he knows from close observation that the community 
chorus, or choral society, helps the civic welfare of the 
town immeasurably, for it gets people together every week 
who otherwise remain strangers, and instills and cultivates 
a community spirit that doesn’t stop at music but branches 
out into every interest of public benefit. 

Philharmonic Offers All-Tschaikowsky 
and All- Beethoven Programs 





The Philharmonic Society of New York (Josef Stran- 
sky, conductor) announces that it will give an all-Tschai- 
kowsky program at its next pair of concerts on Thursday 
evening, November 9, and on Friday afternoon, November 
10, at Carnegie Hall, New York. Mischa Elman will be 
the soloist. The numbers for both performances are: 
“The Voyevode”; concerto in D major, op. 35, 
symphony No. 5, 


Overture, 
for violin and orchestra, Mischa Elman; 
in E minor, op. 64. 

On Sunday afternoon, November 12, the Philharmonic 
offers an all-Beethoven program, including the 
symphony, with Josef Hofmann, soloist. 


Society 
“Eroica” 











Mabel Riegelman 


Boston-National Grand Opera Co. 





“Miss Riegelman is not satisfied to be a wonderful 
artist, she. goes about the world leaving a message 
everywhere and sunshine to illuminate the message.”— 
Terrell Daily Transcript. 


5 “By the magic of her music, Miss Riegelman swept 
the heartstrings of her hearers, swaying them with 
color and blendings as she led them through the 
mazes of the spell wrought by her delicacy and ar- 
tistry."-—Amarilla Daily News. 


; “Miss Riegelman sings with the least possible exer- 
tion, naturally like a bird.”"—-Clayton News. 


Miss Riegelman is singing the Cradle Song (Bowl- 
ing-Delbruck composer) published by H1nps, Haypen 
& Exorencr, New York. 


What Are You Singing? 
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Hamlin in the “Natoma” Revival 

“Natoma,” Herbert’s picturesque Indian opera, is to be 
one of the early offerings of the Chicago Opera Associa- 
tion with Alice Zeppili in the title role and George Ham- 
lin as the dashing lieutenant. Hamlin’s reappearance 
in this role, which has come to be associated with the 
popular tenor, recalls the first Chicago performances 
of this opera, which, incidentally, were important as 
marking Mr. Hamlin’s entry into the operatic arena. 
Many are the difficulties besetting even the seasoned 
opera singer who essays a new role, but it was Hamlin’s 
tremendous task to overleap all the intermediary steps and 
make his maiden effort in a leading role, singing opposite 
the distinguished prima donna, Mary Garden. One of his 
difficulties was in finding a suitable wig for the liteutenant. 





GEORCE HAMLIN, TENOR, AND VICTOR HERBERT, WHOSE 
“NATOMA” WILL BE REVIVED IN CHICAGO, 


This character is supposed to be blond, for Natoma asks 
him in one place, “Are all Americans fair and good to look 
upon like you?” Hamlin tried dozens of blond wigs, but 
Nature never intended him to be fair and each one looked 
worse than the last. In sheer desperation he selected the 
least offensive wig of the lot and wore it for two perform- 
ances. On the third night, however, he rebelled. Natoma 
would have to read another meaning into the word “fair,” 
for he decided to use his own natural coloring. Unfor- 
tunately, he did not think to mention the change to Miss 
Garden, and when she glanced up at the dusky lieutenant 
to ask if all Americans were as fair as he, she was so con- 
vulsed with laughter that for a moment the scene was in 


dire peril. 





Umberto Sorrentino’s New Manager 


Alexander Kahn has taken over the management of Um- 
berto Sorrentino, celebrated Italian tenor.. Mr. Kahn has 
a high opinion of Mr. Sorrentino’s ability, and expects to 
further his interests in a large field. He has booked him 
for a tour in New England this month, with various con- 
certs in New York and vicinity during December. The 
months of January and February Mr. Sorrentino will spend 
covering the South on his third annual tour. 

A recent press notice of his singing in St. Louis is as 
follows: 

SORRENTINO WITH THE ST. LOUIS SYMPHONY 
ORCHESTRA, 

Signor Sorrentino has a brilliant tenor, which he uses with much 
effectiveness. He sings in the passionate style which is what we 
expect from the Italians, and which takes uncommonly with audi- 
ences. He was given most enthusiastic applause, and responded by 
repeating the “Pagliacci” selection.—St. Louis Journal. - 


Mr. and Mrs. Oberndorfer 
Official Chicago Lecturers 


Mr. and Mrs. Marx E. Oberndorfer (Annie Shaw 
Faulkner), who are the official lecturers of the Chicago 
Opera Association, are giving daily opera lectures. Their 
dates during October were: October 3, Wicker Park 
Woman’s Club, “Koenigskinder” ; October 4, Woman's Aid, 
“Koenigskinder”; October 11, Woman’s Aid, “Andrea 
Chenier”; October 16, Glencoe Library Club, “Koenigs- 
kinder”; October 17, Aeolian Studios (for boxholders of 
opera), “Tristan and Isolde”; October 18, Woman’s Aid, 


“Griselidis” ; October 20 (afternoon), Rogers Park, “Koe- 
nigskinder, (evening) Carl Schurz High School, stereop- 
ticon recital, “Ring of the Nibelungen” ; October 23 (morn- 
ing), North End Club, “Griselidis” (afternoon), Nineteenth 
Century Club, “Koenigskinder”; October 24, Aeolian Stu- 
dios (box holders), “Ring of the Nibelungen” (1); 
October 25, Woman's Aid, “Francesca di Rimini”; October 
26, Woman’s Musical Club, Congress Hotel (given for dele- 
gates of Illinois Federation of Musical Clubs, “Koenigs- 
kinder”; October 27, West End Catholic League, steropti- 
con recital, “Parsifal”; October 30, Dayton, Ohio, Dayton 
Symphony Association (program for concert by Cincin- 
nati Symphony Orchestra; October 31, Aeolian Studios 
(boxholders), “Ring of the Nibelungen” (II). 

November is booked for practically every day, as is also 
the first two weeks of December, The interest in opera in 
Chicago is very great, and the Oberndorfer musicales are 
drawing capacity houses. 


THE SAFONOFF PIANO METHOD 


An Important New Ditson Publication 





The Oliver Ditson Company has just published simulta- 
neously in England and the United States a new method 
for the piano by Wassili Safonoff, bearing the title “New 
Formula for the Piano Teacher and the Piano Student.” 

Safonoff was born in 1852 in the northern Caucasus, a 
region wrapped in the glamor of romance for poets and 
musicians for many ages. He originally took up the study 
of law in Petrograd, and at the same time received piano 
At the age of twenty-six 
He en- 


instruction from Leschetizky. 
he resolved to devote himself entirely to music. 





WASSILY ILYITCH SAFONOFFP, 


tered the Petrograd Conservatory, where he studied the 
pianoforte under Brassin and won a gold medal at gradua- 
tion. He then started to tour Europe and subsequently 
practically succeeded his teacher, Brassin, as a teacher at 
the Conservatory at the death of the latter. Later he be- 
came professor of the higher class of the piano at the 
Moscow Conservatory* and subsequently expanded into 
choral, ensemble and orchestral work. He is best known 
in the United States as conductor of the New York Phil 
harmonic Society. The new piano book should, therefore, 
secure recognition as an authority. 

Safonoff considers the thumb the pivot of all technical 
difficulties on the piano and has constructed his exercises 
to give it the utmost facility in combinations with other 
fingers. A careful study of this work cannot fail to im 
prove the articulation of the thumb and add immensely to 
the technical skill of the student. The work interferes 
with no method, and is, in fact, a supplement and aid to 
all schools of piano technic. In addition to thumb exer- 
cises there are studies for evenness of touch, stretch on 
the sustained chords, agility, rhythmatized scales, and 
chords. The rules and directions in the book are almost as 
valuable as the exercises themselves. This volume of thirty 
pages, in piano album size, ought to be, and doubtless soon 
will be in the possession of all serious students of the piano. 


Are You Singing This Publisher’s Songs? 


J. A. Roach, manager of the publishing firm of Hinds, 
Hayden & Eldridge, New York, announces that they will 





The 
von Ende 
School of Music 


The Foremost Musical - 
Institution of America 
ate NEW YORK “I- 








issue shortly a new catalogue entitled “A Thematic Cata- 
logue of Successful Songs featured by Successful Sing- 
ers.” In this booklet the names and photographs of the 
artists who have used their songs will receive prominence. 

This scheme of advertising serves two purposes, that of 
the publisher and the artist. In fact, the artist receives 
a certain amount of free publicity. The circulation is fifty 
thousand, and the mailing list extends to almost every part 
of the United States and Canada 

In order that all singers who are using Hinds, Hayden & 
Eldridge songs may make use of this opportunity, the 
MusicaL Courter has been employed as a medium of 
reaching them. Mr. Roach will be glad to receive the pro- 
grams and press notices of other artists who have found 
their songs valuable. If the material is satisfactory the 
new names will be added to the list already a part of the 


catalogue. 


Rafael Navas as an Educator 


Rafael Navas, though one of the younger pianists, is 
quite as gifted in the pedagogical field as in the concert. 
In fact, his devotion to teaching is a source of constant re- 
gret to his manager, who would have him devote his 
greater energies to the concert field, 

Rafael Navas, not yet thirty years old, has a most cred- 
itable list of pupils, among these being Katharine Lewis, 
pianist; Fanchon Easter, a well known accompanist and 
director of the piano department of the State University 
at Manhattan, Kan.; Dean Rinuch, a popular artist, and 
many others. 

Mr. Navas also is a member of the board of examiners 


of the Progressive Pianoforte series. His greatest contri 





RAFAEL NAVAS, 


Pianist and lecture-recitalist 


bution to the educational world, his series of six explana 
tory lecture recitals, cover all periods of music and the 
compositions selected include the standard student litera 
ture. He presents the compositions in an interesting man 
ner, illustrating the thematic development, leading voice 
parts, etc. Mr. Navas has given his lecture recitals in 
various educational institutions throughout the country, and 
there is an increasing demand for this branch of his art. 
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Walter H. Rothwell Busy at New York Studios 


Walter Henry Rothwell, who with his wife and baby, 
little Claire-Liessel, only lately returned to New York 
from Margaretville in the Catskill mountains, is now in- 
in his attractive new apartment at 545 West 111th 
treet, where he also has his studios, 

During the summer Mr. Rothwell conducted the Civic 
Orchestral Concerts at Madison Square Garden, where he 


talled 


attained unqualified success, these concerts becoming 
widely known and drawing large crowds even during the 
hottest part of the summer. On one or two occasions 


omething like 2,000 persons were turned away. Among 
the prominent artists who assisted Mr. Rothwell this sum- 
ner were; Mmes, Gadski, Kurt, Matzenauer, Jordan and 
Stanley 

Ihe conductor is entering one of the busiest seasons he 
has ever had, for he has large classes in composition, or- 
chestration, score reading, technic of conducting, operatic 
Among some of the young artists 
Rothwell are Helen Stanley, Anne 


ind concert repertoire 


now studying with Mr 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augesburger Gt. 64, Berlin W., Germany 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 





Arkadij, Marion Baker, Albert Spalding, Saramé Raynolds 


and Paolo Gallico. 


“PROGRESS DUE TO OPPOSITION” 
SAYS ADELAIDE FISCHER 





Adelaide Fischer, who has made such rapid strides 
toward the goal “Success” during the three years of her 
concert work, disclosed some interesting facts about her- 
self in a recent interview. 


“You say I am a successful singer,” reflected Miss Fischer, 
“Maybe, but I myself am not quite satisfied. My ideals in 
life are very high, and I feel that one can learn something 
new every day. In fact my teacher, Mr. Myer, has some- 
thing absolutely new to give me at each lesson. Nine 
years ago I began my vocal study with him, in spite of 
my father’s opposition. My mother always encouraged me 
(as mothers usually do), but owing to my father’s disap- 
proval I worked harder and harder, in order to prove to him 
that mother and | were not in the wrong. Only two years 
ago father recognized my ability and became reconciled 
to my going on with my career. I believe that the opposi- 
tion resulted in my success—as you will call it. I do want 
to say that | owe much to my teacher, and I shall always 
coach with him. 

‘Sharing the credit also is a man who heard me sing 
in the studio one day, and who, from that time on, took 
such an interest in me that he arranged to start me along 
the right path in the concert field. He is John Living- 
ston, now one of my managers. Had J not had Mr. Liv- 
ingston’s energy and thorough business ability back of me, 
I feel sure that my first venture into that field would not 
have been so well managed.” 

Miss Fischer, who is confining her work to concert and 
oratorio, has no desire to enter the operatic field. 

“In the first place,” she said, “my voice is not suited to 
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John McCormack Accepts Another MacDermid Song 


Mr. McCormack, who sang MacDermid’s “IF YOU WOULD LOVE 
ME” at some fifty concerts last season, has found in the same com- 
poser’s “THE HOUSE O’ DREAM,” another vehicle for his match- 
less art, the following letter to wit: 





Mr. James G. MacDermid, 


Dear Mr. MacDermid: 


"corker," 
all. 
will be a "winner," 


CLW:H. 





New York, October Srd, 1916. 


Fine Arts Bldg., Chicago. 


I have at last gotten to Mr. McCormack 
with the song, "The House o' Dream," and it's a 
John likes it immensely and so do we 
It has a very lovely swing and I am sure it 
Get him a printed copy in- 
mediately as he is ready to use it. 
Sincerely yours, 
(Sig'd) Charles L. Wagner, 


Manager. 











ON SALE NOVEMBER FIRST AT THE MUSIC STORES. Price 75c. 
Highest, High, Medium and Low Keys. 
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it. Again, there are so many unpleasant things with which 
an artist must contend. Harmony is most essential in my 
case. When I did the Mahler’s symphony last season, we 
had a lovely time. We seemed like a big happy family. 
And, by the way, we are to do the symphony this season 
in Chicago.” 

Of her New York recital, which is to take place on 
November 17, Miss Fischer said: “I am very proud of one 
of my numbers, which is to be accompanied by a trio— 
something very new, I am told. I have done all the Ger- 
man translations myself. It was rather fun doing it.” 

Miss Fischer is delightfully girlish, natural and sincere. 
She told the writer of her interesting summer at Chautau- 
qua and of her anticipation of her first trip to Chicago, 
where immediate engagements will keep her for over a 
week.” 





Mr. Hinshaw Commends Mr. Reiss 


— 

Albert Reiss’ production of the two Mozart operas 
proved a vindication of the plan for “Opera for the People” 
set forth by William Wade Hinshaw in offering his $1,000 
opera prize for an opera with small cast, small orchestra 
and without chorus. 

After attending the Mozart operatic performances at the 
Empire Theatre, New York, on Thursday afternoon, Oc- 
tober 26, William Wade Hinshaw wrote to Albert Reiss 


as follows: 

My Dear Frienp Retss—I must express to you my sincere ad 
miration and appreciation for your splendid and thoroughly artistic 
production of the two Mozart pieces yesterday. No one could ask 
anything better or more charmingly done from every standpoint. 

It is this kind of opera that may solve the problem of opera in 
America, and it is this that [ have had in view in offering the 
prize that I have oifered for an opera with a small cast, without 
chorus and a small orchestra. 

Any good sized town in America could support a fine company 
such as you presented yesterday and could in this way have the 
benefit of the best there is in opera, done by the best artists, 

You have proven that the keenest pleasure can be given by a small 
organization of real artists, and in doing it you have done for 
opera in America more than all the so-called municipal operatic 
propagandists that have been agitating the subject of “opera for the 
people” put together. 

It is not “cheap opera” that we must have, but the best quality 
of opera, done by the best artists, and done on a small enough scale 
so that it may be possible to present it in any city or town which 
1s able to support a first class dramatic company. 

The little company which you presented yesterday, by learning 
a repertoire of smal! operas, old and new, could give far greater 
pleasure to the lovers of good music, as well as the lovers of drama, 
than any large organization built upon a cheap plan. And this is 
the solution of the “Opera for the People’ question in America. 
The public will not support a large “cheap” organization, and it 
cannot support a large first class organization such as yours. 

I thank you both for myself and for the public for what you 
and your colleagues did yesterday. 

Sincerely your friend, 
Witttam Wane Hinsuaw. 





Isolde Menges in a Second New York Recital 





Isolde Menges made so marked an impression and won 
such universal praise at her first New York recital at 
Aeolian Hall, October 21, that Maud Allan, the dancer, 
under whose exclusive management Miss Menges is tour- 
ing the United States and Canada, immediately arranged 
for a second recital to take place on Friday evening, No- 
vember 17. Miss Menges’ program will be as follows: 
Sonata in D minor, Brahms; “Larghetto,” Handel-Hubay ; 
“Rigaudon,” Handel-Harty; “Hornpipe” and “Ballet,” 
Gluck-Manén; “Allegro,” Fiocco; chaconne, for violin 
alone, Bach; “Havanaise,” Saint-Saéns; two Hungarian 
dances, Brahms-Joachim. Richard Epstein will be at the 
piano. 
Mary Pasmore and Alfred Ray Burrell 

Marry in California 








Mary Pasmore, violinist of the Pasmore Trio, the other 
members of which are her sisters, Suzanne and Dorothy 
Pasmore, was married to Alfred Ray Burrell on October 
12 at Lagunitas, Cal., a suburb of San Francisco, 

Miss Pasmore is a daughter of Henry Bickford Fas- 
more, the San Francisco composer and vocal teacher. Mr. 
Burrell is an artist, specializing in etchings, and is also a 
cellist. 

The artist couple is at present touring the Southwest, 
and expect to visit Chicago and New York during the sea- 


son, 





Middlesex Musical Association 
Artists Announced 





For its third season the Middlesex Musical Association, 
Middletown, Conn., announces four concerts, as follows: 
November 6, 1916, Percy Grainger, pianist; December 4, 
1916, Theo Karle, tenor; Hans Kronold, cellist; Marie 
Morrisey, contralto; Sidney Dalton, accompanist; Jan- 
uary 4, 1917, the Barrére Ensemble; February 15, 1917, 
Lucy Gates, soprano; Salvatore de Stefano, harpist; Wal- 
ter Golde, accompanist. 

G. Ellsworth Meech is president of the organization. 
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CINCINNATI NOTES 


Schroeder and Saar at College of Music—Conservatory 
Orchestra Opens Season 


The College of Music gave the first of its subscription 
series of concerts last Wednesday evening at the Odeon. 
A large crowd had gathered for the occasion, which was a 
song recital by Hans Schroeder, baritone and teacher, as- 
sisted at the piano by Louis Victor Saar, who, last week, 
attained such a brilliant success in a recital of his own 
compositions. Mr. Schroeder has won much popular ac- 
claim in Cincinnati and vicinity during the time of his 
connection with the local institution. His rich, mellow 
baritone voice has been one of the most pleasing factors 
in the faculty events given at the College of Music, while 
his truly musical interpretation ever has been welcome to 
great numbers of music lovers of this city. It is as a 
Lieder singer that he has attained his reputation, and it 
must be said that his claim to fame in this respect is well 
deserved and founded on the solid basis of knowledge 
and art. He has proved himself to be a great asset to the 
teaching forces of the institution which he serves. 

Wednesday evening Mr. Schroeder was in fine trim and 
his program was effectively arranged, comprising many 
valuable contributions from the field of the Lied, also con- 
taining two chansons by Hiie and Debussy, two manu- 
script songs by Saar and MacDowell’s “Idyl.” Particu- 
larly noteworthy in its effect upon the audience was the 
Schumann song cycle, “Dichterliebe,” Mr. Saar’s accom- 
paniments were, as always, thoroughly sympathetic and 
artistic. 

Conservatory Orchestra Performs 


The first public appearance this season of the Cincinnati 
Conservatory Orchestra took place Thursday evening in 
the recital hall of the institution, P. A. Tirindelli (who 
has guided the artistic fortunes of the organization since 
The orchestra fully lived up 
to the good reputation it has acquired and maintained dur- 
ing its past seasons. 

The concert was unusually well attended and each and 
every number elicited rounds of applause. 


its inception) conducting. 


The soloists were Herbert Silbersack, a talented young 
pupil of Mr. Tirindelli, who gave a good account of him- 
self with the first movement from the Mendelssohn vio- 
lin concerto; Margherita Tirindelli (daughter of the con- 
ductor and pupil.of Miss Tracy), who pleased greatly with 
her sweet voice in an aria from Gluck and a Saint-Saéns 
song; Alma Betscher, a post-graduate, who gave a brilliant 
rendition of three solo piano numbers by Mrs. Beach, Re- 
ger and Liszt. CINCINNATUS, 

Delamarter Sonata for New York 

Eric Delamarter’s new sonata for violin and piano will 
be played at Theodore Spiering’s second New York violin 
recital on December 15. Ossip Gabrilowitsch is to do the 
piano part. 

Yvonne de Tréville’s Interpretations 
for Player Piano Rolls 

Yvonne de Tréville is such a firm believer in the educa- 
tional powers of the mechanical musical devices that she 
has just signed a contract by which she is to give some of 
her most celebrated interpretations of songs and arias to 
a well known piano-player company. 

Some of the numbers on her costume recital program in 
Chicago, October 24, will be used and the musical director 











YVONNE DE 


TREVILLE. 




















of the piano-player company will attend the concert in or- 
der to note down Mile. de Tréville’s phrasing, etc. 





Vera Barstow Engaged for Elmira Appearance 





Otto Wick,. the conductor of the Elmira Symphony Or- 
chestra who heard Vera Barstow at her recital in Buffalo 
last month, was so charmed with her performance that he 
engaged her as soloist with his orchestra at Elmira, No- 
vember 27. 

Mr. Wick has written a violin number entitled “Reverie 
Celeste” and dedicated it to the young violinist. She will 
play it for the first time at the Elmira concert. In sending 


-the manuscript to Miss Barstow, Mr. Wick wrote: “It was 


the artistic charm and beauty of your playing that inspired 
me to compose this little composition.” 





Ethel Heaney Recital 





Ethel Heaney, one of the last American pupils of Les- 
chetizky, will give her second piano recital at the Comedy 
Theater, New Yerk, on Sunday afternoon, November 12. 
Her program will include Fantasia, C minor (Bach), so- 
nata, F minor (Scarlatti) ; sonata, C major, op. 53 (Bee- 
thoven). The second group—a Chopin—the following: 
Nocturne, E major, prelude, op, 28, No. 19; etude, G flat; 


scherzo, C sharp minor, and Schulz-Evler’s “Concert Ara- 
besques,” on the motifs by Johann Strauss 


Margaret George at the Hippodrome 


The opening concert of the Hippodrome Sunday Night 
concerts season of 1916-17 presented Creatore’s Band and 
a number of soloists, the principal one of whom was Mar 
garet George, the young Canadian soprano. Miss George, 
in the cavatina from Meyerbeer’s “Robert the Devil,” re 
vealed, for the first time to a New York audience, the 
beauties of her voice and was most heartily applauded for 
her excellent vocalism and finished style. 


Miller Vocal Art Science Artist-Pupils in Recital 


Students of Miller vocal art-science were presented by 
Adelaide Gescheidt, teacher, in a lecture-recital at the resi 
dence of Dr. Frank E. Miller, New York, Tuesday evening, 
October 24, 1916. Those participating were Alfred Kauf 
mann, basso, and Violet Dalziel, soprano 

Following the recital Dr. Frank E. Miller lectured on 
vocal art-science, illustrating his remarks by lantern slides, 
and demonstrating, with the aid of several pupils, the 
analysis he has made of the vocal organs and their use 
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LEGINSKA AT CARNEGIE HALL 





Taxing Program Played to Big Audience 


Bach, Beethoven, Brahms, are names that do not neces 


arily connote femininity. But everything about the ap- 
pearance of Ethel Leginska is womanly and sympathetic, 
despite a certain intensity of expression in her face which 
shows mentality and emotional power. At her recital of 


piano works by Bach, Beethoven and Brahms, in Carnegie 
York, last 
she proved again that 
s, and demonstrated anew what everybody now knows, 
is able to give each composer the interpretation 


Hall, New rhursday afternoon, November 2 


appearances are not always safe 
prude 


that she 


necessary for a just rendition of his work, She was ad- 
mirable in all three composers. Her passage playing was 
flawlessly clear and her phrasing showed the result of 
carefuly study and unfailing judgment. In the quieter 
movements she was perhaps more pleasing than in her 
louder passages—-not because the loud passages were harsh 
or forced, but because the quiet passages were unusually 
limpid 

It was no more an improvement of Bach's bass to add 
the lower octave in places than it would be to make a 
Haydn quartet a quintet by making a double bass give 
weight to the cello part. But all concert pianists seem to 
acquire this habit, and it does very little violence to the 
composer after all. 


In Beethoven, Ethel Leginska was perhaps at her best, 
though it would be difficult to say that her playing of the 
sixteen short valses, op. 39, by Brahms, could be bettered 


She had a very virile accent for some of Brahms’ heavy 
chords, and, on the other hand, her playing of the delicate 
staccato passages were much to the liking of her audi- 
ence. 

Beethoven's seldom heard “Ecossaises” in E flat won a re- 
call for the pianist. It is just as well, however, that these 
crumbs from the master’s table should not be exhibited too 
often, even when they are played by Ethel Leginska. 

Beethoven's “Sonata Pathétique,” and Brahms’ very diffi- 
cult and masterly variations on a theme by Paganini offered 
the recitalist full scope for her best work, both as executant 
the interpreter. There yet remains to be mentioned Bach’s 
“Italian” concerto, with which the recital began. 

Applause, flowers, recalls were conspicuous throughout 


the concert. The large Carnegie Hall was well filled. 





Brilliant Reception to Mme. Gadski 





At the spacious vocal studios of Joseph Regneas, Oc- 
tober 30, a brilliant assemblage of prominent people did 
honor to the world renowned artist, Johanna Gadski. More 
than 300 persons greeted the prima donna. 

Two of Mr. Regneas’ artists rendered a program, 
all too short because of the excellence of its rendition. 
The singers were Nevada Van der Veer and Louise Mac- 
Mahan. The accompanists were Blanche Barbot and Um- 
berto Martucci. 

Mme. Van der Veer again showed fine growth in poise 
and surety of tone, and in the conviction of her interpreta- 
tions. Miss MacMahan with exquisite tone sang the diffi- 
cult “Inflammatus,” ending with a brilliant high C taken 
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with consummate ease, and throughout showed mastery 
of technic. 

Among those present were Mrs. Benjamin Harrison, 
widow of the former President of the United States; Mrs. 
LaFayette Page, Commodore E. C. Benedict and his daugh- 
ter, Mrs. Thomas Hastings; Maude Fay, of the Metropoli- 
tan Opera Company; Jeanne Jomelli, Reed Miller, William 
C. Carl, Miss Carl, Princess Tsianina, Charles Wakefield 
Cadman, Olive Kline, Gena Branscombe, the Misses Emily 
and Marion Bauer, W. H. Humiston and others. 

Each guest received a souvenir program, with a beau- 
tiful replica of Mme. Gadski as “Isolde,” the original of 
which was recently dedicated to Mr. and Mrs. Regneas by 
the singer, and which hangs in a prominent place in Mr. 
Regneas’ studio. 

There was a presentation, by one of Mr. Regneas’ younger 
singers, of an enormous boquet of American Beauty roses 
tied with red ribbons, bearing the inscription: 

“To Mme. Johanna Gadski, the world renowned singer, 
with the affectionate esteem of the singers of the Regneas 
Studio.” 





A Correction by Marcella Craft 





To the Editor of the Information Bureau, Musical Courier: 

Dear Sir—In the Mustcat Courier of October 26, you have 
answered the question as to where I studied and with whom. I 
regret to have to correct you in the matter—but a recent letter 
trom my friend Arthur Hubbard agrees with me that we must, in 
all honesty, state the true facts, 

When I finished school in my Californa home, I came east to 
Boston and began my work under the late Charles R. Adams. I 
never had any other teacher in Boston during the three years I was 
there, I made an operatic debut in one of his class recitals, singing 
Elsa in a scene irom the third act of “Lohengrin.” The orchestra 
was composed of some thirty-five Boston Symphony men under the 
direction of Max Zach, This was the last pupils’ recital Mr. Adams 
ever gave. His death during the following summer caused me to 
take steps to go to Europe for further study, I went to Milan 
where I studied for three years—-Alessandro Guanagni being my 
voice teacher and Francesco Mottino my acting teacher. I did a 
lot of provincial sirging in Italy and once while doing a season 
of performances of “Traviata’’ in Cornocchio on the coast of the 
Adriatic Mr. and Mrs. Hubbard came to hear a performance. I had 
met them once before I left Boston and had sung for them, They 
had been most encouraging in their comments on my voice, From 
this time on we kept in touch with one another. I knew many 
of their pupils and always felt safe in sending people, who came 
to me for advice as to whom they should go for study, to Mr. Hub- 
bard. I have always been a very warm admirer of Mr. Hubbard’s 
School of Singing, but personally I have never had the’ privilege 
of studying with him, and I know that he would never wish to 
claim me as his pupil, although I have always felt that I have had 
his warm commendation for my work, and I have prized his approval 
very highly. 

If you would like to know about the rest of my teachers—I 
studied later in Germany—some twenty-eight lessons in Berlin with 
Madame Schén-Rene—and for three years, as opportunity offered, 
in Munich with Jacques Stuckgold. I have studied my Wagnerian 
roles—Elsa and Elizabeth, with Rosa and Joseph Sucher—and have 
done the dramatic study of several roles with Prof. Anton Fuchs. 
Such has been the list of my teachers until my return to America 
two years ago. Sincerely yours, 

Marcecra Crart. 





The Sousa-Kipling “Boots” 

“Boots,” a singular title for a singable song, must strike 
the eye of the beholder as forcibly as the music of the 
song will catch the ear. Both words and music are by 
famous men—Kipling of England, and Sousa of America. 
The poem is in one of the English dialects and is supposed 
to be recited by a British soldier on the march across the 
plains and through the jungles of Africa, The phrases of 
“Rule Britannia” and “The Girl I Left Behind Me,” which 
the composer has so deftly made an integral part of his 
score, are thoroughly appropriate to the subject matter of 
the poem. John Philip Sousa has composed music of great 
dramatic fitness, such as Saint-Saéns might have furnished 
for the occasion, had he set this biting and pessimistic bal- 
lad. He has rightly omitted sentimentality, or even any- 
thing approaching a lyrical lilt. Every measure is mili- 
tary, sharp, short, and directly inspired by the bold and 
laconic lines of the poet. Properly recited—that is to say, 
half spoken and half sung—and properly accompanied by 
the orchestra, band or piano, this song of “Boots” cannot 
fail to grip the emotions of the hearer. It was an original 
stroke of the composer’s to begin and continue in F major 
and then to end with a great outburst of sound and fury 
in G sharp minor. But the words of Kipling justify the 
music: “Oh, my God! Keep me from goin’ lunatic!” It is 
a cry of terror. The composer has voiced this cry, idealiz- 
ing it and omitting all the pain. 





John McCormack Sings to 
* Crowded House in Pittsburgh 





John McCormack opened the Heyn series of recitals in 
Carnegie Music Hall, Pittsburgh, Friday evening, Octo- 
ber 13. He sang a program of some fourteen songs with 
several encores to what is said to have been the largest 
audience ever gathered in Carnegie Music Hall, and was 
tendered an ovation, Mr. McBeath, violinist, and Edwin 
Schneider, accompanist pianist, assisted. 
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TRANSCONTINENTAL STACCATOS 


















































SOMERVILLE, MASS.—Ethelynde Smith, soprano, 
was heard here in song recital, for the Teachers’ Club, Uni- 
tarian Hall, October 24, with Grant Drake at the piano. 
Three of the songs on her program were dedicated to Miss 
Smith, 

SCHENECTADY, N. Y.—Harry Leonard Vibbard 
and Anna C. Ide, soprano, of Syracuse, N. Y., gave a 
joint recital here on Saturday evening, October 7. 

SYRACUSE, N. Y.—The San Carlo Grand Opera 
Company recently gave five performances under the 
local management of A. Kathleen King. The engagement 
began with the Thursday matinee, when “Cavalleria Rusti- 
cana” and “Pagliacci” were presented. Thursday evening 
“Lucia di Lammermoor,” Friday evening “Lohengrin,” and 
on Saturday “Rigoletto” at the matinee and “La Gioconda” 
in the evening were the other offerings. 

Much credit for the success of the series should be given 
to the director, Fortune Gallo, who prepared the beautiful 
scenic effects and arranged numberless other details that 
enhanced the beauty of each performance; to Chevalier 
Carlo Peroni, whose direction of the excellent orchestra 
was worthy of the many tributes given him; and to A. 
Kathleen King, who as local manager has had the courage 





to bring an organization of such high talent again to Syra- 
cuse. It is hoped that the San Carlo force’ may make 
their visit to this city an annual event. 

SYRACUSE, N. Y.—Announcement was made re- 
cently that another series of recitals would open here on 
November 16, when Josef Hofmann, pianist, will appear in 
the Empire under the management of A. Kathleen King. 
Others in the series are Francis Macmillen, violinist, and 
Helen Stanley, soprano, on December 11; Boston Sym- 
phony Orchestra, January 22; Julia Claussen, mezzo- 
soprano, and the University Chorus, Prof. Howard W. 
Lyman, director,.on February 7; Alma Gluck, soprano, 
March 5. 

SYRACUSE, N. Y.—The First National Bank has for 
some time been having exhibits of Syracuse industrial 
products in its lobby. Recently the Irish harps, made by 
the Clark Harp Manufacturing Company, were exhibited 

SAN FRANCISCO, CAL.—The auditorium commit- 
tee of the San Francisco supervisors is working on a 
plan to utilize the exposition auditorium in the civic center 
to provide musical entertainment for the people at large. 
The proposal is to give high class musical programs with- 
out charge for admission. 





ROBERT LORTAT’S FIRST 
AMERICAN APPEARANCE 


French Pianist Scores Success 





Robert Lortat, French pianist, made his American début 
at Aeolian Hall, New York, last Thursday afternoon, No- 
vember 2, before a large and enthusiastic audience. Mr. 
Lortat, who arrived recently from Europe with Jacques 
Thibaud, with whom he has played in Paris, Berlin and 
London, was received with the same mark of approbation 
from the public as was his share when touring Europe. 
Mr. Lortat had arranged a unique program, well con- 
structed to show his versatility, virtuosity and incompara- 
ble technic. He drew from his instrument singing tones 
of great beauty, and his conception of the French num- 
bers on his program was in itself worth the price of ad- 
mission. His readings were poetic and scholarly, and his 
début paves the way for an exceptional career in this 
country for the talented artist. Needless to add that the 
audience was lavish in its applause, and other numbers 
had to be added to the printed program. 

The program follows: Variations symphoniques, Schu- 
mann; twenty-four preludes (played without pause), Cho- 
pin; “La Cathédrale Engloutie,’ “Minstrels,” Debussy; 
nocturne, impromptu, Fauré; “Les Muletiers devant le 
Christ de Livia,” “Le Retour des Muletiers” (Extrait de 
la suite, “Cerdana”) Déodat de Severac; scherzo-valse, 
Chabrier. Mr, Lortat concluded the program with Liszt's 
“Légende de St. Francois de Paule” and “Marchant sur 
les flots.” 





Boston Symphony New York Season Opens 

Thursday evening was the first concert of the annual 
New York season of the Boston Symphony Orchestra at 
Carnegie Hall. Dr. Muck began with the “Eroica” and 
ended with “Till Eulenspiegel.” Between them came the 
Berlioz “Corsair” overture and Liszt’s “Mazeppa.” Both 
of these pieces served at least to display the virtuosity of 
the orchestra, though either (or both) could have been 
omitted with profit to the program and replaced by some 
number of real musical value. 

It was a program calling for little display of tempera- 
ment or warmth on the part of the conductor, and in con- 
sequence the musical interpretation of it was fully equal 
to the wonderful technical perfection with which it was 
played, something which can not always be claimed for 
the Boston Symphony Orchestra. No orchestra in the 
world exceeds the virtuosity shown in such things as the 
scherzo of the “Eroica,” the dashing introductory phrases 
of the “Corsair” overture, and the tricky passages of “Till.” 
There was a traditional New York Boston Symphony audi- 
ence filling every seat, a hearty greeting for Dr. Muck, 
long continued applause after the “Eroica,” which the 
conductor very rightly called upon his men to acknowledge 
with himself—in fact, plenty of applause after every num- 
ber. 





A Granberry Piano Recital 





At Carnegie Chamber Music Hall, New York, October 
28, pupils of the Granberry Piano School participated in 
a recital of works by Schubert, MacDowell, Heller, Bee- 
thoven, Faelten, Wohlfahrt, Kunz, Ebmant, Reinecke, 





Schytte, Bach, Mendelssohn, Schubert, Liszt, Chopin and 
Wagner. Pupils appearing were: Ersily Caire, Virginia 
Corcoran, William Greenman, Lillian Salter, May Jeffry, 
Agnes Traynor, the Misses Boyd, Jalkut, Kyle, Traynor, 
Mrs. McLellan and Mrs. Pfeiffer, 





Gabrilowitsch Recital 





Ossip Gabrilowitsch gave a piano recital at Aeolian 
Hall on November 1. His program included, among 
other things, Beethoven’s sonata, op. 31, No. 3; Schu- 
mann’s sonata in G minor, and some Chopin, Ravel and 
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VOICE BUILDER 


HOUSTON, TEXAS 





2706 Helena Street 


SGOTT 


CONTRALTO 


ON CANADIAN TOU 
ssannneneels ya Sawyer, Aeolian fail. New York 


Mr. Reginald de Koven 


will take a few advanced 
pupils in Composition, 
Orchestration and Piano 
Interpretation pe 3 
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Address: Mr. de Koven, care of the Musical Courier 
437 Fifth Avenue, New York 














The God Who Made Himself 


Introduction to the Psychology of Music 


By GEORGE EDWARDS 
Published serially 


Subscription in advance one dollar 
Write for sample chapters 


Oswald C. Coffman, Publisher, San Diego, Cal. 









































Style J 


Debussy pieces. 


Kile 


DESIGN, rich yet compact in size, 
intimate enough for the salon, yet 








Upright 








small enough for the living room of 
your apartment, the Knabe Style “J” 
is admirably suited to the demands of 
the discriminating public. 

Priced at $500 in Mahogany 


Convenient Terms of Payment Arranged 


Marerooms 
Fifth Avenue at Thirty-ninth St. 
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DUDLEY BUCK 


Teacher of Singing 
Telephone Bryant 7498 Aeolian Hall, New York City 
Teacher of Allen Hinckley, Marie Morrisey, Wilfred Glenn, 


Enrichette Onelli, Edgar Schofield, Katherine Galloway, 
Thomas Conkey. Esther Dale, 














Professor of Choral Music, 
Columbia University 


Address 49 Claremont Ave. 


im al 
MARGARET HARRISON 2% 


1S EAST 10th STREET NEW YORK Tel, Stayvesant 2927 


ADELADE GE SCHEIDT 


Instructor of Mititee Vocat Art-Scrence 
The New School of Voice Culture 
8i7 CARNEGIE HALL, NEW YORK Tel. 1350 CIRCLE 


HARRIET FOSTER 


MEZZO CONTRALTO 

















235 Weat 102nd Street New York 
‘Fer SOPRANO 
+% (Covent Garden) 


sanagements Haensel & Jones, Aeolian Hall, N.Y 


Louise BARNOLT 


Gaano Orura Prima Donna Contracto, Avattasie ror Concerts, 
Recirais, Festivas. 
Wesrexw Avpness, . 1920 2np Ave., S., MInneapotis, Minn. 


DR. ALBERT MILDENBERG 


Dean Department of Music 
Meredith College 
Raleigh, N. C. 


SOUSA «= BAND 


SEASON 1916-1917 EN ROUTE WITH 
“HIP-HIP-HOORAY CO.” 


Office: 1 West 34th Street, New York City 
(Telephone 6128 Creeley) 


JOSEPH 


REGNEAS 


VOCAL INSTRUCTION 
135 W. 80th St., Tel. Schuyler 3786 
Consultations enly by appointment 















































C. WASHBURN 


BARITONE 

Available for Concerts: Southern Songs a Speciality 
Dean Vocal on 

THE WARD-BELMONT SCHOOL, - - Nashville, Tenn. 


CARLSON 


Voice Building BASSO 
Most thoroughly equipped studios on Pacific Coast 


806-7 MAJESTIC THEATRE BUILDING 
845 SOUTH BROADWAY, LOS ANGELES 


emrz>ro 
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ANNOUNCEMENT 
The 


ALFRED G. ROBYN 


MUSIC STUDIOS 


have removed to the 

Metropolitan Grand Opera House Building 
1425 Broadway, New York 
Vocal and Instrumental Pupils prepared 
for Concert and the Stage 

DR. ALFRED G. ROBYN, Director 
RIALTO THEATRE 
ST. ANDREW'S M.E. CHURCH 








ORGANIST: i 











A PEEP INTO THE HOME 
OF ORRIN BASTEDO 


Young Baritone Who Will Be Heard on Joint Program 
With Mary Garden This Season a Thoroughly 
“Domesticated” Singer 
Orrin Bastedo, the baritone whose voice has been com- 
pared to that of Galassi, the famous singer who shared 
public favor with Patti, will be heard frequently in New 
York this season. One of his early engagements will be 
at the Friday Morning Biltmore Musicales, upon which 
occasion he will be a fellow artist with Mary Garden. 
When that popular singer goes on tour Mr. Bastedo is 
to be a member of her company. Among other engage- 
ments is one at a Beethoven Society musicale at the Ritz- 

Carlton, New York. 

During the MusicaL Courier representative’s interview 
with Mr. Bastedo the baritone was seen amid his congenial 
home surroundings. Orrin Bastedo’s family consists of his 
attractive young wife and their two year old baby girl, 
Dolce (which means “sweet” in Italian). The writer ven- 
tured to suggest that perhaps Mrs. Bastedo might be able 
to assist him in the interview because he remarked that 
his last one had really hurt his voice—he had talked for 
two hours. She did this charmingly. The subject which 
seemed to be of the greatest interest was their courtship. 
Mrs. Bastedo said that it had been thrilling and they were 
married just six months after their meeting. “And I lost 
a bet of a hundred dollars,” said the singer, “because the 
friend who introduced us told me before I met her that I 
would marry the girl. And I did.” 

The wedding trip was spent abroad. Previous to this 
Mr. Bastedo had given up all thought of a professional 
career because his wife’s family disapproved of the idea. 
Their trip to Italy changed matters, as Mrs. Bastedo saw 
the folly of giving up the career which his wonderful voice 
promised him. Consequently, she urged her husband to 
take up his studies again, which he did, later entering the 
musical world there. The war interrupted his plans and 
they returned to America. 

Asked about his plans for this season, Mr. Bastedo said: 
“My season begins shortly. I have been coaching all sum- 
mer at my camp with Maestro Sapio, whom I regard as 
having no equal. I memorized over fifty different songs 
and worked and played at random. Bathing took up a 
greater part of our leisure time—for we are all good 
swimmers. 

Just then a little person, dressed in white, toddled into 
the room, She had her mother’s blue eyes and hair of a 
delicately tinted gold, which was in ringlets all over her 
well-shaped little head, while her coloring is rather more 
like her father. This well trained little personage shook 
hands with the invader, as-she was bidden to do. She be- 
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SNAPSHOTS TAKEN FROM THE 
BASTEDO COLLECTION, 


1. Mrs. Bastedo and Dolce, taken last summer at Camp Rest Haven in the Adirondacks. 
2. Riding camels while in Egypt was considered great sport by Mr. and Mrs. Bastedo, 
whose wedding trip was spent abroad. 3. Mr. and Mrs. Bastedo in Rome. 4. Dolce, 
Orrin Bastedo and “Teddy.” 5. Orrin Bastedo and his manager, R. E. Johnston, 


“looking pleasant.” 


lieves in welcoming people heartily, for she extended first 
one hand and then the other, next calling the writer’s at- 
tention to the little bracelets she was wearing. Tiny gold 
mice ornamented them. 

“What does Minnie eat?” asked Mrs. Bastedo. To 
which Dolce lisped “Mice.” Minnie is the old cat! During 
the interview the little one amused herself by polishing 
the talking machine very vigorously with her mother’s 
handkerchief. She is never lazy a moment. 

Without doubt Orrin Bastedo’s genial smile, which helps 
to captivate his audiences, comes as a result of his delight- 
ful home surroundings. The singer is fortunate in having 
for his wife a woman with all desirable requirements—one 
who is gentle and loving, a helpful wife and devoted 
mother. With such happiness at home Bastedo needs very 
little else outside of his domain to inspire him in his work. 











ROBERT MAITLAND 


Eminent Baritone 


Master of Song-Interpretation 
IN AMERICA SEASON 1916-17 











312 Haven Avenue - . - New York City 


MARCIA 


VAN DRESSER 


Second Season 1916-17 
with Chicago Opera Co. 
Concert Bookings Made Now 


Address Exclusive Management of 
ANNIE FRIEDBERG, Metropolitan Opera House Building 
New York 
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JULIA CLAUSSEN TRIUMPHS IN CALIFORNIA— 

“AIDA”—MANY RECITAL 

AND CONCERT ENGAGEMENTS PREVIOUS 
TO A VERY BUSY OPERA SEASON 


























Immediately after an extensive concert tour through the 
South, made under the Redpath Bureau, Julia Claussen left 
Chicago to sing “Aida” in San Francisco, where she won 
unqualified success, 

The San Francisco press referred in glowing terms to 
the excellent work of Mme. Claussen in the “Aida” per- 


JULIA CLAUSSEN AS 


formance. Redfern Mason, critic of the San Francisco 
Examiner, had this to say: 

Julia Claussen was a noble figure as Amneris, and she did not 
make the mistake of converting the Egyptian into the daughter of 
a Viking, Madame Claussen is not only a vocal artist of 
the first rank; she is also a superlatively endowed actress. With 
the haughtiness of the princess she united the intensity of a nature 
deeply touched by passion. 

Mme. Claussen has engagements that will keep her busy 
up to the time of the opening of the Chicago opera sea- 
son, November 13, when she is to sing Amneris in “Aida” 
for her first time there. This appearance is looked for- 











LENA DORIA DEVINE 


Pupil of Francesco Lamperti 
—— VOCAL STUDIO —— 
1425 BROADWAY NEW YORK 











ward to with much anticipation. Her New York recital 
she gave October 30, and her Chicago recital will take place 
November 5 at the Illinois Theatre, under the direction 
of F. Wight Neumann, for which she has arranged an in- 
teresting and well built up program. November 2 and 3 
will find Mme, Claussen in Bloomington, Ill. She will ap- 





AMNERIS IN “AIDA.” 


pear also in Madison, Wis., and several other cities during 
November. The Civic Music Association has engaged her 
as soloist with the Chicago Symphony Orchestra on No- 
vember 14 at Orchestra Hall, Chicago. 
A Hint to Conductors 

The fact that several well known conductors of oratorio 
intend giving a performance of the “Dream of Gerontius” 
brings to mind a woman who won distinction and fame in 
that particular oratorio in London not more than several 
years ago. She is Harriet Foster, who is also soloist of 
the Parkhurst Church, New York. At the performance in 
London she was surrounded by the Sheffield Choir, which 
had been specially engaged, while Sir Henry Wood acted 
as organist, and Felix Weingartner as conductor. The 
press was unanimous in its praise of Mrs. Foster’s excellent 
work. 

Taking these facts into consideration, “Who could wish 
for a singer more adapted to the ‘Dream of Gerontius’ than 
Harriet Foster ?” 





PETER CHRISTIAN LUTKIN 


Dean Northwestern University School 
of Music, Evanston, Ill., writes as fol- 
lows concerning 














Hisar Hamlin 
PIANOS 


Mason & Hamlin Co. 


Gentlemen :— 

The fact that for twenty 
years the Mason & Hamlin 
Pianos have been used in 
our School of Music bears 
eloquent testimony of the 
high esteem in which these 
instruments are held and 
incidentally certifies to their 
stability and durability. 


For many years I have 
had a Mason & Hamlin 
Parlor Grand in my own 
home. Its refinement, its 
delicacy, its beauty of tone, 
its mellow sonority and its 
matchless mechanism 
never cease to charm and 
satisfy me. 


Yours sincerely, 


(Signed) 
Peter Christian Lutkin. 
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| PITTSBURGH, PA. 


Russian Symphony Orchestra and Lada, Mme. Schu- 
mann-Heink, Christine Miller and Grainger in Re- 
cent Programs—Ellis Series Opens—Siefert in 
Springfield 


Pittsburgh, Pa., November 016 
Monday, October 9, the Russian Symphony Orchestra 
opened a week’s engagement at the Exposition, having 
in added attraction Lada the danseuse. This organi 
ition has a warm spot in the hearts of Pittsburgh music 
] ers 
Mme. Schumann-Heink Sings to Enthusiastic Audience 
Tuesday evening, October 24, Mme. Schumann-Heink 
wave the second concert in the Heyn seric¢ 8, assisted by 
Kdith Evans at the piano, Charles Heinroth at the organ 
Theodore Rentz, violinist, and again was warmly 
cleomed by an admiring audience 
Christine Miller at Tuesday Musical Club 
luesday evening, October 23, Pittsburgh musicians 
| the pleasure of hearing Christine Miller, contralto, 
in a program of modern songs, at the artist’s recital of 
the Tuesday Musical Club in Soldiers’ Memorial Hall. 
Miss Miller charmed the appreciative audience in Ger 
man songs of Hugo Wolf, “The Grey Wolf,” by Bur 
leigh, and “Wind and Lyre,” by James H. Rogers, the 
latter being dedicated to Miss Miller, and was so en 
thusiastically applauded that it was repeated, Miss 
Miller’s work throughout the program emphasized her 
intelligent artistic interpretations, well balanced breath 
control and splendid voice production. She was accom- 


on account of Mme. Destinn not having arrived in this 
country from Bohemia, due to the fact that passport 
was refused. Marie Rappold, soprano of the Metropoli- 
tan Opera Company, fulfilled the engagement. The 
concert as a whole was appreciated by the majority of 
the audience, which was demonstrated by the applause 
accorded the soloists after each number and encores 
were necessary. 
Grainger Opens Art Society Series 


Friday evening, October 13, the Art Society of Pitts- 
burgh gave its first concert of its forty-fourth season, 
presenting Percy Grainger, pianist, in a recital at Car- 
negie Music Hall. A large and appreciative audience 
greeted Mr. Grainger. 

John Siefert Sings at Springfield, Ill. 


John B. Siefert, tenor, who is having a busy season, 
gave a recital at Springfield, Ill, Tuesday evening, Oc- 
tober 10. On Wednesday evening also, Mr. Siefert ap- 
peared again, singing two sacred solos at an anniversary 
service of the Grace Lutheran Church of Springfield. 
On both occasions the auditorium was filled to over- 
flowing, and the comments of local papers gave highest 
praise to Mr. Siefert’s work. H, E. W. 


OPPORTUNITIES 











WANTED—Two tenors on a moving pic- 
ture circuit, $30 per week and expenses. 
Long engagement. Address “Moving 


Pictures,” care Musica Courier, 437 
Fifth Avenue, New York. 


BOOKING MAN WANTS POSITION— 





EXPERIENCED accompanist desires po- 


sition with soloist. 


Highest references. 


Address “T. E.,” care of Musicat Cour- 


IER, 


437 Fifth Ave., New York. 





PROMINENT VOCAL TEACHER offers 
musical education to ambitious, talented 
young singer who will act as secretary. 
Address “V. 'T.,” care of Musica, Cour- 
IER, 437 Fifth Ave., New York, 





WANTED—A good piano teacher, man 
or woman, for a well known school in 


Canada. 


This is an opportunity for a 


pianist to establish himself or herself in 


a prosperous Canadian town. 


Address 


“Piano Teacher,” care MusIcaL Courier, 
437 Fifth avenue, New York. 





MUSICIANS WANTED—Voice teacher 
and concert artist, contralto voice, for 
a Conservatory of Music, Engagement 
beginning November. For prospects 
coming in December, January and later, 


Voice, 
wanted. The 


teachers 
Teachers’ 


Piano and _ Violin 
Interstate 


Agency, Macheca Bldg., New Orleans, 
Louisiana. 





WANTED— Church singers and organists 
desiring Metropolitan appointments ; also 
teachers of voice, organ, piano, violin, 
and other instruments, desiring school 


positions. 


panied by Earl Mitchell. 


First Concert of Ellis Series 
Tuesday evening, October 10, was the opening of the 
Fliis concert series here, and the program which was 
Destinn, Clarence 


advertised to be given by Mme 


Whitehill and Alwin Schroeder, was of necessity altered 


A booking man with considerable experi- 
ence is open for a position. Would like 
to get in correspondence with some one 
needing a good road man. 
“Booking,” care of Mustcat Courier, 437 
Fifth Avenue, New York, 


For particulars, address Sec- 


retary, Townsend H. Fellows, Choir Ex- 
change and Musical Bureau, 815 Carne- 
gie Hall, New York City. 
Address Circle. 

In answering this advertisement, be sure 
to mention the Musica, Coufkter, 


Phone 764 





DOUGLAS POWELL 


Specialist in Voice Placement, Opera, Concert and 
Recital Repertoire. Studios: 9 E. 44rd St. (next t 
Schirmer’ sb Phone: Murray Hill 8603. Teacher of 
Clara Loring, Haigh Jackson, Anita Sutherland, 
Cecclia Hoffmann and many others prominent in 
the Operatic and Concert worlds 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC, Ine. 
MAURITS LEEFSON| = iii) ADELPHIA, PA. 


President 
COLORATURA 


MAUDE DE VOE “sorano 


Concert : Recttal :: Oratorio 
Direction Harriet Martin Snow 
Chicago, Il. 








64 East Van Buren Street 


GUSTAV SCHOETTLE 


Pianist, Teach 
Dakota Wesleyan University 


Prof. Thomas Giles 


Director of Music 








MITCHELL, Ss. D. 








University of Utah, Salt Lake City, Utah 
Elizabeth Randolph 
CONTRALTO 


CONCERT AND OPERA 
73: E. 44th St., Savannah, Ga. 


“Miss Randolph has finished brilliantly her course 
with me and is quegitontiy qualified for an operatic 
career.”"—Jean de Reszke, 


Harold von Mickwitz 


Geners! Director of 


Fine Arts Department 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 

















FIVE LYRICS FOR PIANO 


I A Song Without Words 
fl Album Leaf 


Ill Serenata 
IV Minuet Antique, Ye Olden Times 
V Sarabande 


These are five unusually d numbers for use 
in concert, recital and t ~- Copies can be 
from any pesie dea . rectly from 

RRY DELLA , 238 WUN- 

D DI ing: PA. Price, postpaid, 





forty conta, 





ALICE M. SHAW 
ACCOMPANIST 


E{MILE ONET 


VOCAL TEACHER 
Studio: 9 E. 59th St., New York City Phone, Plaza 5070 


RUBINSTEIN CLUB 
1916-TOI7 ‘191 16 
106 West &4th St.. Phone 2809 Schuyler 





DAISY CANTRELL Pp 
American feousne O L K 
of the So 
Concert, ae Recital = Oratorio 


252 West 85th St. New York City 





HANS HESS | 004 Guan PETERSON 


‘CELLIST Concert Pianist 
Tel. Hyde Park 3118 


Kimball Hall, Chicago Phone. Lincoln 7917 | 1352 East 62nd Street, Chicago 


CHEVALIER LOVERDE 


MUSICAL DIRECTOR 
139 WEST 41st STREET NEW YORK 








Thomas Askin js<\.| SIDNEY ARNO DIETCH 


A COACH—-ACCOMPANIST 
n art form employing song, recitation and gesture ——"Who Knows the Voice”"—— 
218 Blanchard Hall Los Angeles, Calif. 





Isaac K. MYERS 


BASS-BARITONE ° 
Oratorio Concert RECITAL 
239 Fifth Avenue Pittsburgh, Pa. 





ARVID SAMUELSON | 7Z.0E FULTON 


RIMA DONNA COMERALTS 
2904 12th Ave., 





Mol'ne, Il. adacunt 21s Wallace Bidg., E. E., Pittsburgh, Pa 











b SOPRANO 
I Address: 

no 226 West 78th St., N.Y. 

Telephone 4789 Schuyler 

Cc Teacher of George Fergusson, Berlin; King Clark, 
7 Paris; Dr, Carl Dufft, Y.; Geo. Dixon, Toronto; 
0 Shannah Cumming, Katherine Bloodgood, Florence 
R Mulford, Vioia Gillette, Maude Berri, * Jeannette 
Cc 25 Broadway, New York Fernandez, Edith Miller. 

t et. Opera House Building Spectar. Opexatic TRAINING (INCLUDING AcTION) 

SOPRANO 


1303 Kimball Hall, Chicago Phone, Harrison 3035 


‘THE HIGHER ART OF PIANO PLAYING.” 


W. 0. FORSYTH 


“Distinguished Canadian Master, who makes 
renuine artists of his pupils.” 
Highly original and effective methods. 
Address: Care Nordheimers, Toronto, Canada. 


cum HAMMANN 


PIANIST 
1716 Chestnut Street 


MRS. CARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 
Special Attention to Correct Voice Production 
RA, ORATORIO AND LIEDER 
48 West 90th Street, New York 
Telephone, Riverside 5228 





Philadelphia 














school of Music and Arts 


RALFE Le + ate § STERNER, Director 


Central Park West, Cor. 95th 
Dormitory tor - students 


MAX JACOBS. 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own bulldieg 9) Ge goneert Sait sad ugs coutt Sate, see Sty tending 
rooms. Foun F. Mendelssohn-Barthold Yearly attendance, 950 stu- 
dents of all . Students received at = pr Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 pal the EE ete 

The course of tuition includes every branch of musical 
and thor thorough ‘raining 


Tel. 679 Riverside 














Pog = 


all strin, and aie Agee meng instruments, aa solo singing inging 3 _ : 
opera, mber mus’ sacred music, theory, ry 0 
music, literature and ——— 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 





MABEL COX-VAN GROVE === 
ISAAC VAN GROVE “xccompanist”™ 


JOINT RECITALS 
307 Fine Arts Bidg.. Chicago, Ill, 
Phone, Harrison 2255 


: REUTER 


PIANIST 
+e 624 S. Michigan Avenue, Chicago 











CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Managemen LOUDON CHARLTON 
Carnegie Hall, New York 
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COURIER 














FACTORY, 3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 
33 HOLLAND, MICH. 








WING Be SON, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Factory and Otices Ninth Ave. Hudson and { 3th Streets, New York 














Musical 
Instruction 


LONGY SCHOOL 


102 Hemenway Street, Boston, Mass. 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 








<BUTLER = 
N Concerts 
Aw PUPILS ACCEPTED 


612 Fine Arts Bullding, Chicago, Il. 


Granberry Piano Schoo 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
rtistic Piano Playing 

——THE FAELTEN SysTEM 
BOOKLETS—CARNEGIE HALL—NEW YORK 


Ganapol School 


OF MUSICAL ART % superior teachers 


All branches taught 
Detroit, Mich. Boris L. Ganapol, Director 
+66 East Van 


CENTRAL MUSIC HA os $t., Chicago 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. Rent reasonable. For 
terms and dates, address Harriet MARTIN SNow, 
Manager, 64 East Van Buren Street, Chicago. (In 
Summy’s Music Store.) Telephone Wabash 8740. 


ERNEST R. KROEGER 


tien. Sane ‘School of Music, 


PIANO and LECTURE RECITALS 


Saint Louis, Mo. 




















Musical Art Building, 


SOUTHERN UNIVERSITY stsic 


353 Fooshese Street, Atlanta, Georgia 
URT MUELLER, Director 
“THE SCHOOL OF HIGHEST STANDARDS” 

All departments a music, elocution, pub- 
lic school music, etc. Large chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers, Students registered from all 
parts of United States and from foreign 
countries. 








FLETCHER-COPP 


Lecturer on inventive Musical Ability of American Child 
Fletcher Music Method 
31 York Terrace - Brookline, Mass. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 Il 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio, 
and many other celebrities. Also manager of the 
ane, Philharmonic Orchestra and of Arthur 
Nikisch, 


Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose 
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Violins sent to respensi- 
ble persons, on trial, fer 
comparison with other 
new or famous old vie- 
lias, If desired, gradual 
charge accounts opened. 


KNUTE REINDAHL 


MENONA DRIVE, R.F. D., No. 3 
MADISON, WISCONSIN 


(Formerly Athenaeum Bidg., Chicago) 





Reindah! Grand Model, $250 





Chicago Institute of Music 


WALTER SPRY, President 


38 Fine Arts Building, Chicago, Ill. 








STRASSBERGER CONSERVATORIES OF MUSIC 








ST. LOUIS, MO. 


(Three Schools) 











Europe offers no better instructors than 


Che College of Music of Cincinnati 


Under the following members of its Faculty 











J 





SEND FOR CATALOG AND BOOKLETS 


TO THE 


COLLEGE OF MUSIC OF CINCINNATI, OHIO 





Bt. S. MICHIGAN BOULEVARD (Slet Be 
DR, F, ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D, KINSEY, Manager 


Kidd Key Conservatory 
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SHERMAN 
TEXAS 








HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 
CATALOG SENT ON REQUEST 
s 7 Music, Dramatic Art, Dancing, Modera 
The Indiana olis Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 


for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 





Catalogue and Circulars mailed on 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust Fratmcxe. 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal ight reading. 
Thirty-eight of the best known and experienced END FOR CATALOGUE, 
professors. TERMS, $10 UP PER QUARTER 


request. 





























~ CINCINNATI. CONSE Ione. of MUSIC. estastisHeo 1 1867 


50TH YEAR, CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution—M U SI C—Languages 


Faculty of International Reputation, 
Deceptions advantages for post-graduate and repertoise 
wor Department of Opera, 

“Ideal location and residence department with 
superior equipment, 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Chis 










For catalogue and information 
address Miss Bertua Baur, Directress. 








= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments, Publis 
School Music; Theoretical and Historical Branches, 


3ist Season, October 2nd, 1916 


Send for cirealars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 
Fall Session Begins September 4, 1916 





GEORG FR. LINDNER - - Director 


Peachtree and Broad Streets 


ARTHUR FRIEDHEIM 


The Noted Pupil and 
Greatest Interpreter of 


FRANZ LISZT 


has transferred his studio from Munich to New York City, Steinway Hall, where in the future 
he will instruct advanced pupils and teachers. q A limited number of Free Scholarships 
will be given to pupils without means. All applications are to be made to PAUL SYDOW 
MANAGER, 61 EAST 53rd STREET, NEW YORK CITY. 


Atlanta, Georgia 


























Concert Tour 1916-17 
NOW BOOKING 


The Friedheim Studio 
for the Pianoforte 























MUSICAL 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 


Ditmars Avenue 
NEW YORK 


AND 
St. Pauli, Schanzenstrasse, 20-24 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St.. Portman Sq., W., London 
Jungternstieg 34, Hamburg, and 

Budapesterstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 







Riker Avenue 








HAMBURG 






Warcrooms: 












Hlson& Horio 


“THE STRADIVARIUS 
OF PIANOS” 
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PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 
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Established 1864 





ICH-&-BACH 


and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


uality PIANOS 





New York City 














CHICKERING 


BOSTON, U. S. A. 




















The m Ricks ab 
oe Sohmer 


on a piano is a guarantee of quality; 
a synonym for artistic excellence. 

or forty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


' There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 315 Fifth Ave. NEW YORK 




















is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 
12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 














MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











